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I .  I n tr o d u c t io n .
The E l i z a b e t h a n  d r a m a t i s t  ’’s t o o d  among s u b s t a n t i a l  men 
and  s a n g  upon r e c o r d e d  a c t i o n ” , ( l )  h u t  t h e  d rama o f  t h i s  
p e r i o d  i s  in  many r e s p e c t s  r o m a h t d c .  The p io n e e r s  o f  i t s  
e a r l y  d ev e lo p m en t, t h e  g ia n t s  o f  i t s  p rim e, a s  w e l l  a s  th e  
l e s s e r  w r i t e r s  o f  i t s  d eca d en ce , l o o k  away from th e  l i f e  
im m e d ia te ly  a ro u n d  them ,  and t r e a t  o f  ’’h i g h  f a c i n o r o u s  t h i n g s  p i  
g r e a t  p a t r i o t s ,  d u k es, and k i n g s ” and i f  t h e y  d e a l  w ith  co n -
: Ü
t e m p o r a r y  l i f e ,  l a y  t h e i r  s c e n e s  by p r e fe r e n c e  t e  i n  I t a l y .  Not  1 , 
th ro u g h  c o n t e m p o r a r y  and a c t u a l  l i f e ,  b u t  t h r o u g h  an i d e a l  i ÿ  
w o r l d  o f  r o m a n t i c  s t o r y ,  th e  E l i z a b e t h a n  d r a m a t i s t  comes a t  i |  
h i s  e x p r e s s io n  o f  th e  humour and  t r a g e d y  o f  t h in g s ,  and f in d s  
h e r o e s  in  A s i a  and S p a in , Denmark and I t a l y ,  a n c ie n t^ B r ita in  
and a n c ie n t  Home, B o t h  Heywood, e m b a r k in g  upon d o m e stic  t r a g e d y  A 
i n  Woman k i l l e d  w i t h  k i n d n e s s " ,  and Ben Jonson  in  ” E v e r y  J 
man i n  h i s  Humour” s e t t i n g  f o r t h  h i s  comedy o f  humours to  ,.p
r i v a l  t h e  o l d  r o m a n t i c  s t u f f ,  . r e c o g n i z e  th a t  t h e i r  c h o i c e  o f  
s u b j e c t s  f rom c o n t e m p o r a r y  l i f e  i s  e x c e p t i o n a l ,  and f e e l  i t  
n e c e s s a r y  t o  j u s t i f y  th a t  c h o i c e .  N e v e r t h e l e s s ,  th e  E liz a b e th a n
d r a m a t i s t s ,  bound upon r o m a n t i c  v o y a g e s  a s  t h e y  w e r e ,  r a r e l y  p|
• »  I
out th e m s e lv e s  c o m p le te ly  a d r i f t  f rom th e  w o r l d  o f  r e a l i s m  j
and a c t u a l i t y .  The t r a d i t i o n  o f  t h e  M y s t e r i e s ,  t h e  demands
o f  t h e  g r o u n d l i n g s  f o r  comic r e a l i s m ,  t h e  u r g e n t  v i t a l i t y
o f  t h e  s t i r r i n g  l i f e  a r o u n d ,  and t h e  d r a m a t i s t ’ s c o n v i c t i o n
o f  th e  r e a l i t y  o f  t h e  l i f e  he  d e p ic te d , combined t o  b r in g
a b o u t  t h e  i n t r o d u c t i o n  i n t o  t h e  drama o f  a  mass  o f  r e a l i s t i c
s t u f f .  Hodge and H u s t i c u s  j o s t l e  O r e s t e s  and C l y t e m n e s t r a ,
a  tr a g e d y  o f  London l i f e  i s  s a n d w ish e d  i n  w i t h  an  l ) ; i t a l i a n  r
tr a g e d y  by Robert Y arin gton
f l )  L a n d o r  ; I m a g i n a r y  C o n v e r s a t i o n s .  Vo l :  IV. p . 74,
(4)
S h a k e s p e a r e ,  t h e  K ing  o f  t h e  R o m a n t i c i s t s ,  p u t  an  E n g l i s h  g r a v e -  
d i i g g e r  b e s i d e  h i s  H a m le t ,  a  r d s t i c  c lown b e s i d e  h i s  C l e o p a t r a ^  
and s e t s  h i s  Henry V i n  a  London ta v e r n . T h i s  i n f i l t r a t i o n  o f  
r e a l i s m  i n t o  romance  may be i l l u s t r a t e d  by a  s t u d y  o f  t h e  t r e a t ­
ment  o f  t h e  R u s t i c  and th e  C i t i z e n  in  E l i z a b e t h a n  drama f l ) .
Such  a  s t u d y  s h o u l d  a l s o  t h r o w  l i g h t  on t h e  d e v e lo p m e n t  o f  t h e  
E n g l i s h  d ram a ,  and  i n c i d e n t a l l y  on t h e  m an n e r s  s o c i a l  
c o n d i t i o n s  o f  t h e  t i m e .  The v a r i o u s  s t a g e s  i n  t h e  d e v e lo p m e n t  
o f  b o t h  t y p e s  were  by  1616 a c c o m p l i s h e d  ; i n v e s t i g a t i o n  h a s „ 
t h e r e f o r e ,  n o t  been  c a r r i e d  beyond t h a t  d a te .
(1 )  The t r e a t m e n t  o f  t h e  r u s t i c  and t h e  c i t i z e n  in  S h a k esp ea re , 
a s  a  s p e c i a l  c a s e  demanding  f o r  i t s  c o n s i d e r a t i o n  s p e c i a l  
e q u i p m e n t ,  l i e s  o u t s i d e  t h e  scope  o f  t h i s  s t u d y ,  and h a s  been  
o n l y  i n c i d e n t a l l y  r e f e r r e d  t o  a s  i l l u s t r a t e d  by  o r  i l l u s t r a t i n g  
t h e  g e n e r a l  t r e a t m e n t .
I I  The H u s t i e .
1.  I n t r o d u c t i o n .
f a )  As h a s  been  s u g g e s t e d ,  t h e  E l i z a b e t h a n  s t a g e  was bound ,  by 
t r a d i t i o n ,  by c i r c u m s t a n c e s ,  by t h e  d r a m a t i c  i n s t i n c t  o f  t h e  
w r i t e r s ,  t o  h o l d  t h e  m i r r o r  up t o  t h e  everyd ay  l i f e  o f  i t s  
a u d i e n c e .  A s tu r d y  o f  t h e  t r e a t m e n t  o f  t h e  r u s t i c  i n  t h e s e  p l a y s  
i l l u s t r a t e s  c l e a r l y  how t h e s e  d i f f e r e n t  i n f l u e n c e s  w o r k e d .  I t  
shows t h e  d r a m a tis t  u s in g  t r a d i t io n a l  s t a g e  m a t e r i a l ,  c o n c e d in g  
s o m e t h i n g  t o  th e  g r o u n d l i n g s  in  t h e  r e p e t i t i o n  o f  f a r c i c a l  
m o t i v e s ,  and  a t  t h e  same t i m e  draw ing h i s  f ig u r e s  and  s c e n e s  from 
f i r s t -  hand  o b s e r v a t i o n  o f  l i f e .  I t  a l s o  r e v e a l s  c e r t a i n  s t a g e s  
t h a t  t h e  t r e a t m e n t  o f  t h e  r u s t i c  p a s s e d  t h r o u g h  in  E liz a b e th a n  
drama, and  i t  h a s  be e n  found c o n v e n ien t t o  d i v i d e  th e  c o n s id e r a ­
t io n  o f  th e . g e n e r a l  t r e a t m e n t  o f  t h e  r u s t i c  i n t o  two c h a p t e r s ,  
c o r r e s p o n d i n g  w i t h  c e r t a i n  d i f f e r e n c e s  in  t h e  h a n d lin g  i n  t h e  
e a r l i e r  and l a t e r  p e r i o d .
f b )  The r u s t i c  was a  f a v o u r i t e  f ig u r e  i n  e a r ly  E l i z a b e t h a n  drama 
Only a b o u t  a  q u a r t e r  o f  th e  e x t a n t  dramas p ro d u c e d  b e fo r e  1580 
a r e  q u it e  d ev o id  o f  r u s t i c  m a t e r i a l .  In t h e  P r e f a c e  t o  t h e  
" T h r e e  L a d i e s  o f  London" ( p r i n t e d  i n  1584)  t h e  a f f a i r s  o f  t h e  
r u s t i c  a r e  enum erated amongs t  t h o s e  g e n e r a l ly  c h o s e n  by d ram a­
t i s t s  a s  h a v in g  i n t e r e s t  f o r  t h e  p u b l i c  : -
" V/e do n o t  show o f  w a r lik e  f i g h t ,  a s  sword  and s h i e l d  t o  s h a k e  
We do n o t  s e e k  h i g h  h i l l s  t o  c l i m b ,  nor t a l k  o f  l o v e ' s  d e l i g h t s
--------------- ( e t c ) ---------------
We do n o t  h e r e  p r e se n t  to  you th e  t h r e s h e r  w i t h  h i s  f l a i l ,
Fe do we h e r e  p r e s e n t  to  you t h e  m ilkm a id  w i t h  h e r  p a i l ;
V.’e shew you  n o t  o f  c o u n t r y  t o i l ,  a s  h e d g e r  w i t h  h i s  b i l l .
We do n o t  b r i n g  t h e  husbandman to  l o p  and  t o p  w ith  s k i l l  ;
We p l a y  n o t  h ere  t h e  g a r d e n e r ' s  p a r t ,  t o  p la n t ,  t o  s e t ,  t o  sow;
Ye m a rv e l, th e n , what  s t u f f  we have t o  f u r n is h  out o u r  sho w ."  
C l e a r l y  th e  th r e s h e r , t h e  m i l k m a i d ,  t h e  h e d g e r ,  t h e  husbandman,
f6 )
t h e  g a r d e n e r  a r e  h e r e  r e g a r d e d  a s  f i g u r e s  n a t u r a l l y  t o  he 
l&ôked f o r  i n  t h e  d ram a,  and l i k e l y  t o  win  t h e  f a v o u r  o f  t h e  
a u d i e n c e  ( 1 ) .
W i t h  t h e  a d v e n t  o f  t h e  U n i v e r s i t y  w i t s  and t h e i r  
t u r n i n g  t o  r o m a t t i c  t h e m e s  and " s t a t e l y - p e n ' d  h i s t o r i e s "  i z )  
r u s t i c  m a t e r i a l  became f o r  t h e  moment l e s s  i m p o r t a n t ,  t h o u g h  
i n  t h e  h a n d s  o f  Greene  i t  a p p e a r s  a g a i n  i n  a  d i f f e r e n t  form* 
But  i t  i s  n e v e r  w h o l l y  a b s e n t .  When i t  a g a i n  a p p e a r s  i n  
a b u n d a n c e ,  i t  e x h i b i t s  s l i g h t  d i f f e r e n c e s ,  w h i c h  became 
marked a f t e r  1595 ,  F o r  some t e n  y e a r s a f t e r  t h i s  d a t e  f u l ­
n e s s  o f  d e s c r i p t i o n  o f  and o f  a l l u s i o n  t o  t h e  l i f e  o f  t h e  
r u s t i c  c o n t i n u e s ,  bu t  t h e r e  i s  some change  i n  t h e  way i n  
w h i c h  t h e  r u s t i c  i s  c o n t e m p l a t e d ,  and i n  t h e  a s p e c t s  o f  r u s t i ­
c i t y  upon w h i c h  t h e  a t t e n t i o n  o f  t h e  p l a y r i g h t  i s  f o c u s s e d .
The p o i n t  o f  v i e w  i s  more t h a t  o f  t h e  L o n d o n e r ,  and t h e  r u s t i c  
i s  s e e n  more i n  t h o s e  r e l a t i o n s h i p s  in  w h i c h  a  Londone r  w o u ld  
e n c o u n t e r  h im .  I t  i s  more o f t e n  e i t h e r  t h e  f a r m e r ^ r i c h  
e no u g h  h i m s e l f  t o  v i s i t  London,  o r  t h e  m i d d l e c l a s s  r u s t i c  
o f  t h e  London s u b u r b s  who i s  t r e a t e d  -  l e s s  o f t e n  t h e  a g r i ­
c u l t u r a l  l a b o u r e r  i n  h i s  o b s c u r e  countrj?- home. The a g r i c u l ­
t u r a l  l a b o u r e r  h a s  f a l l e n  a  l i t t l e  i n t o  d i s r e p u t e .  Even t h e  
p o o r e s t  m e c h a n ic  who c a n  b o a s t  o f  b e l o n g i n g  t o  t h e  c i t y  
s c o r n s  t o  be r e g a r d e d  a s  a p e a s a n t . -  Bunch t h e  B o t c h e r  i n  
" The W eakes t  Go th  t o  t h e  W a l l "  r e s e n t s  t h e  name : -  
" I  am no P e a s a n t ,  I  am Bunch t h e  B o t c h e r :  P e a s a n t s  be P low-
(1)  Even a  q u a r t e r  o f  a  c e n t u r y  l a t e r ,  when F l e t c h e r  p r o d u c e d  
h i s  " F a i t h f u l  S h e p h e r d e s s "  ( 1 6 0 9 ) ,  t h e  t i t l e  " A p a s t o r a l  p l a y "  
s t i l l  l e d  a t  l e a s t  p a r t  o f  h i s  a u d i e n c e  t o  a n t i c i p a t e  w i t h  
p l e a s u r e  a  r e a l i s t i c  E n g l i s h  C oun t ry  p l a y ,  t h o u g h  he and t h e  
c i r c l e  o f  s p e c t a t o r s  f o r  whom he w r o t e  had  l o s t  i n t e r e s t  i n  
t h i s  homespun s t u f f ,
(2 )  J .  Day : " l i e  o f  G u l l s "  ( 1 6 0 5 ) .
( 7 )
men, I am an a r t i f i c i a l ! " . And even  whore  L o l l i o ,  t h e  r e g u l a r  
c o u n t r y  b o o r ,  i s  i n t r o d u c e d  i n t o  a  d ram a ,  ( 1 ) i t  i s  a s  a  
v i s i t o r  t o  t h e  c i t y ,  by whose  s i z e  and m a g n i f i c e n c e  he  i s  b e ­
w i l d e r e d  and o v e rw h e lm ed .  Sympathy  w i t h  l i f e  upon t h e  l a n d  i s  
d i s a p p e a r i n g ,  th ou gh  i n t e r e s t  i n  t h e  u p p e r  w a lk s  o f  c o u n t r y  
l i f e  i s  s t i l l  m a i n t a i n e d . "7 I t  m ig h t  h a v e  b e e n  e x p e c t e d  t h a t  
when t h e  d rama had  p a sse d  t h r o u g h  t h e  e a r l i e r  and  more t e n t a ­
t i v e  s t a g e s  o f  i t s  d e v e l o p m e n t ,  when s t a g e  t r a d i t i o n s  hard en ed , 
and t h e  p l a y w r i g h t ,  no l o n g e r  a  t i r o ,  s e t  f o r t h  upon h i s  t a s k  
w i t h  a  s t o r e  o f  p r e v io u s  p r a c t i c e  b eh in d  him, th e  t y p e s  i n ­
t r o d u c e d  i n t o  t h e  d rama w ould  a l s o  h a r d e n  and f i x  th e m s e lv e s .  
But  i n  t h e  c a s e  o f  th e  r u s t i c  t h i s  d i d  n o t  ta k e  p l a c e .  .From 
t h e  e x a m i n a t i o n  o f  t h e  l a t e r  E l i z a b e t h a n  p la y s  (1595 -  1516)  
em e rg es  t h e  n o t a b l e  f a c t  th a t  t h e  f i g u r e  o f  t h e  r u s t i c ,  p le n ­
t i f u l l y  u s e d  i n  t h e  e a r l i e r  p l a y s ,  and s t i l l  c o n s t a n t l y  
a p p e a r i n g  fo r  a n o t h e r  t e n  y e a r s ,  a b o u t  th e  m i d d l e  o f  t h i s  
s econd  p e r i o d  p r a c t i c a l l y  d i s a p p e a r e d  from th e  s t a g e ,  o n l y  t o  
be found l a t e r  in  a fev/ s p o r a d i c  i n s t a n c e s .  The t y p e  was u s e d  
th ro u g h o u t E l i z a b e t h ’ s r e ig n ,  -  a  r e ig n  o f  g r e a t  n a t i o n a l  
a c t i v i t i e s ,  and was  dropped when l i t e r a t u r e ,  and th e  drama in  
p a r t i c u l a r ,  b e ga n  to  de p e n d  more d i r e c t l y  upon  th e  p a t r o n a g e  
o f  t h e  Court and th e  g e n tr y , and came t o  be  r e g a r d e d  l e s s  a s  a  
common n a t i o n a l  i n h e r i t a n c e  f l )  I t  i s  p e r h a p s  s i g n i f i c a n t  
t h a t  a  Comedy e n t i t l e d  "A lba"  m en tion ed  in  N ic h o ls '
P r o g r e s s e s  and P u b l i c  P r o c e s s i o n s  o f  Xing James" a s  b e i n g  
p e r f o r m e d  b e f o r e  t h e  K ing  a t  Oxfo rd  i n  1605,  i s  d e s c r i b e d  a s  
c o n t a in in g  "many r u s t i c a l !  s o n g s  and  d a n c e s ,  w h ic h  made i t  v e r y  
t e d i o u s ,  inasm uch t h a t  i f  t h e  C h a n c e l l o r s  o f  b o t h  U n i v e r s i t i e s  
had n o t  in tr e a t e d  His  M a je sty  e a r n e s t ly ,  he would have gone  
b e f o ié ’ h a l f  th e  Comedy had been  e n d e d . "  R u s t i c i t y  had  become 
t e d i o u s  t o  t h e  J a c o b e a n  a u d i e n c e .
( 1 ) "Timon"
(1)  F o r  u s e  o f  t h e  word " r a t i o n a l ” o f .  Hamlet  I I .  i i ,  373 ;
"The n a t i o n  h o l d s  i t  no  s i g n  t o  t a r r a  them  on t o  c o n t r o v e r s y .
(8 )
2 , G e n e r a l  tre a tm e n t o f  t h e  r u s t i c  up t o  159 5 .
The r u s t i c  m a te r ia l  found i n  th e  drama f rom  1558 t o  
1595 i s  p a r t l y  in h e r it e d  from t h e  r e l i g i o u s  drama f l ) ;  c e r t a i n  
m o t i v e s  may a l s o  he t r a c e d  t o  e a r l i e r  l i t e r a r y  fo rm s  s u c h  a s  
t a l e s ,  b a l l a d s , (2)  e t c ;  p r o b a b ly  th e  F r e n c h ^ fa r c e s (&) gave some 
s u g g e s t i o n s  f o r  f i g u r e s  and s i t u a t i o n s .  In t h e  u se  o f  i t ,  
a g a in , t h e  d r a m a t i s t s  r ecu r  to  s t o c k  i n c id e n t s  and employ  
some w e l l  worn r u s t i c  d r o l l e r i e s .  Yet on th e  w hole  t h e  
d r a m a t i c  p r e s e n t a t i o n  o f  th e  t y p e  i s  by no means a  c o n v e n t io n a l  
n or a  c i r c u m s c r i b e d  o n e . An e x a m i n a t i o n  o f  t h e  e x te n t  dramas 
d a t i n g  from th e  a c c e s s i o n  o f  Riieen E l i z a b e t h  t o  159 5 ( w i t h  
w h i c h  may be in c lu d ed  a l s o  t h e  few r e p r e s e n t a t i v e s  o f  th e  
s e c u l a r  drama w h i c h  ha ve  s u r v i v e d  from th e  r e i g n s  o f  t h e  
e a r l y  Tudor S o v e r e i g n s ^  a f f o r d s  f r u i t f u l  i n f o r m a t i o n  a s  t o  t h e  
c l o s e  t o u c h  o f  t h e  d r a m a t i s t  w i t h  t h i s  s id e  o f  c o n t e m p o r a r y  
l i f e .  R e p r e s e n t a t i v e s  o f  a l l  s e c t i o n s  o f  t h e  r u s t i c  p o p u la t io n  
e n te r  i n t o  t h e  d ram a,  and b r i n g  w i t h  them a l l  t h e  l i f e  o f  th e  
C o u n t r y s i d e ,  t h e  a c t i v i t i e s  o f  th e  T i l l a g e  community ,  th e  
t a l k  o f  t h e  f a i r  and t h e  v / a y s id e ,  t h e  b u s i n e s s  o f  t h e  f a r m ,  
t h e  m a r k e t  town ,  and th e  C o u n t r y  E s t a t e ,
The t o p o g r a p h i c a l  know ledge o f  E ngland  shown i n  t h e  
d rama o f  t h i s  p e r io d  i s  a  n o t i c e a b l e  f e a t u r e . A l l u s i o n s  t o  
tow ns  and v i l l a g e s  abound , and t h e  f a c t  t h a t  t h e  w r i t e r s  seem 
o f t e n  t o  be u s i n g  t h e i r  own l o c a l  know ledge h e lp s  t o  show t h a t  
t h e  r u s t i c  m a t e r i a l  t h e y  u s e d ,  t h o u g h  u n d o u b t e d l y  t o  some 
e x t e n t  o f  l i t e r a r y  o r i g i n  ( 4 ) ,  was f o r  t h e  most  p a r t  grown on 
t h e  s o i l .  G r e e n e ’ s " F r i a r  Bacon and F r i a r  Bungay"  i s  l o c a l i s e d  
in  S u f f o l k ,  The h e r o i n e  i s  M a r g a r e t ,  t h e  f a i r  maid o f
f l )  V.  p o s t  pp: 30-3^ 33 ,^3 . (2 )  V . p O S t . p p ;  l6(2j,
( 3 )  V.  p o s t ,  pp; JO,  76.
(4 )  B a l l a d s  and t a l e s ,  w e r e ,  o f  c o u r se , o f t e n  l o c a l i s e d ,  b u t  
d e t a i l s  in  such dramas  a s  "jFriar Bacon and F r i a r  Bungay" and 
"Edward IV" seem t o  i n d i c a t e  f i r s t  hand k no w le d g e .
fg )
F r e s s i n g . f i e l d  ; h e r  l o v e r  Lacy  f o l l o w s  h e r  t o  H a r l e s t o n  f a i r  
and m i n g l e s  w i t h  t h e  v i l l a g e r s  i n  t h e  g u i s e  o f  a  f a r m e r  from 
B e c c l e s  ; s u i t o r s  f rom t h e  I l a n o r s  o f  L a x f i e l d  and C r a t f i e l d  
s e ek '  h e r  hand ,  and she  p u r p o s e s ,  when t o l d  t h a t  Lacy  h a s  
f o r s a k e n  h e r ,  t o  r e t i r e  t o  t h e  n u n n e r y  a t  F ra m l in g h a m .
The s c e n e  o f  L y L y ' s  " G a l l a t h e a "  i s  t h e  L i n c o l n s h i r e  h a n k  o f  
t h e  Humber, and  t h e  main m o t i v e  o f  t h e  p l a y  i s  t h e  y e a r l y  
t r i b u t e  demanded by t h e  E g e r ,  a  m o n s t e r  p e r s o n i f y i n g  t h e  
t i d a l  b o r e  o f  t h e  Humber f l ) " .  Faversham  i n  Kent^- i s  t h e  s c e n e  
o f  a  t r a g e d y .  L* Knack t o  know a Knave" i n t r o d u c e s  t h e  B a i l i f f  
o f  Hexham. The f a v o u r i t e s  o f  R i c h a r d  I I  in  t h e  e a r l y  t r a g e d y  
o f  t h a t  name f g )  f i n d  s c ope  f o r  t h e i r  r a p a c i t y  am ongs t  t h e  s i m p l e  
a g r i c u l t u r a l  p o p u l a t i o n  o f  D u n s t a b l e ,  H o c k l e y - i n - t h e - H o l e , and 
L e i g h t o n  B u z z a r d ,  and t h e  W e s t e r n  C o u n t i e s  a r e  r e p r e s e n t e d  in  
t h e  p l a y  o f  "Edward IV" ,  where  t h a t  monarch ,  h u n t i n g  in  t h e  
n e i g h b o u r h o o d  o f  Tamworth and D r a y t o n  B a s s e t t ,  v i s i t s  
i n c o g n i t o  t h e  home o f  Hobs t h e  t a n n e r .  And even  when t h e  
p e a s a n t  i s  n o t  s e e n  a t  home, t h e  l o c a l i t y  t o  w h i c h  he b e l o n g s  
i s  o f t e n  s p e c i f i e d :  t h e  r e b e l s  in  " J a c k  S t r a w "  a r e  men o f  
K en t  and o f  E s s e x ;  t h o s e  i n  t h e  " C on te n t io n * -  b e tw e e n  t h e  
two famous  h o u s e s  o f  L a n c a s t e r  and York " c o m p la in  o f  t h e  
e n c l o s u r e  o f  t h e  commons a t  Long I l e l f o r d ,  and a r e  l e d  by 
J a c k  Cade o f  A s h f o r d ,  L e a d e r s  o f  r e b e l  t r o o p s  in  "Edward IV" 
c o m p r i s e  Smoke t h e  S m i t h  o f  C h e p s t e a d  and  Chub t h e  c h a n d l e r  
o f  S a n d w ic h ,  One o f  t h e  v i c t i m s  o f  t h e  t y r a n n y  o f  A r c h i g a l l o  
i n  " Nobody and Somebody" i s  R a lp h ,  a  n a t i v e  o f  Y o r k s h i r e ,  i n  
w h i c h  C oun ty  some l a t e r  s c e n e s  o f  t h e  p l ^ y a r e  l a i d .
( 1 )  F . B .  When P h i n e a s  F l e t c h e r  i n  " S i c e l i d e s "  (1613)
u s e s  t h e  same m o t i v e ,  he l a y s  h i s  s c e n e  in  S i c i l y ,  and h i s  
h e r o i n e  O l i n d a  i s  r e s c u e d  from a s e a - m o n s t e r ,  t h e  g r e a t  
" O r k e ” ,
(2 )  A l s o  c a l l e d  " Thomas a  W oods tock"
(1C)
Some p l a c e s  a r e  m e n t io n e d  in  c o n n e c t i o n  w i t h  i n c i d e n t s  r e c o r d e d  
e . g .  t h e  c h e a t i n g s  o f  F ra ud  i n  t h e  m a t t e r  o f  h o r s e s  a t  Ware 
and a t  G r a v e s e n d  ( 1 ) ,  t h e  v i s i t s  o f  D r .  BuÊden ( 2 )  o f  Oxford  t o  
t h e  B e l l  a t  H e n le y ,  o r  t h e  im p r i s o n m e n t  o f  S in  i n  t h e  w o r m - e a t e n  
s t o c k s  a t  B a n b u r y  ( 3 ) .  O t h e r s  a r e  r e f e r r e d  t o  f o r  some s p e c i a l  
l o c a l  f e a t u r e s  o r  commodity  : " C o v e n t r y  b l u e , "  " a  r i g h t  
Oroyden s a n g u i n e ” , " g e e s e  f rom  t h e  I s l e  o f  E l y " ,  Bunmow f o r  
i t s  r e w a r d  o f  c o n j u g a l  t r a n q u i l l i t y  ( 4 ) ,  Croydon and Lambeth (5 )  
a s  c e n t r e s  ( a p p a r e n t l y )  o f  summer s p o r t s  f o r  t h e  y o u t h  o f  
London.  Some l o c a l i t i e s  a r e  famous f o r  w i t c h e s  : M a rg e r y
J o u r d a i n e ,  W i t c h  o f  E l y ,  i s  s o u g h t  ou t  by t h e  D u c h e s s  E l e a n o r  
i n  t h e  " C o n t e n t i o n  b e tw e en  t h e  two famous Houses  o f  L a n c a s t e r  
and Y o rk " ,  and T h e r s i t e s  s p e a k s  o f
"M other  B r i c e  o f  Oxford  and G r e a t  Gib o f  H i n k s e y ,
A lso  Maud o f  T h r u l t o n  and Mabel  o f  C h e r t s e y ,
And a l l  o t h e r  w i t c h e s  t h a t  w a l k  i n  D im m in g s d a l e ”
and r e f e r s  t o  m e e t i n g s  o f  w i t c h e s  on Newmarket  H e a th .
I n  some o f  t h e  e a r l i e s t  p l a y s  l i s t s  o f  p l a c e  names o c c u r ,  
s t r u n g  t o g e t h e r  i n  l o n g  a l l i t e r a t i v e  l i n e s .  I n  Heywood' s 
" Foure  P P . "  t h e  P a l m e r  d e s c r i b e s  h i s  j o u r n e y ,  and  t h e  
s h r i n e s  and s a n c t u a r i e s  he h a s  v i s i t e d ,  in  a  p a s s a g e  
r e m i n i s c e n t  o f  t h a t  w h ic h  r e c o r d s  t h e  p i l g r i m a g e  o f  t h e  Wyf 
o f  B a t h ,  t h o u g h , i n  a  g r e a t l y  a m p l i f i e d  fo rm .  ' S i m i l a r l y  "M er ry  
R e p o r t "  i n  t h e  " P l a y  o f  t h e  W e th e r"  b o a t s  o f  h a v i n g  v i s i t e d
some f o r t y  p l a c e s  i n  a l l  p a r t s  o f  E n g la n d  and a b r o a d  -  he h a s
b e e n
" At  C a n t e r b u r y ,  a t  C o v e n t r y ,  a t  C o l c h e s t e r .
At  W a l l i n g f o r d ,  a t  W a k e f i e l d ,  a t  W a l th am s to w ,
At T aun ton ,  a t  T i p t r e e ,  a t  To t tenha ia ,
At  H e r t f o r d ,  a t  Harwich ,  a t  H a r r o w - o n - t h e ~ H i l l "
1 .  " T hree  L a d i e s  o f  London "
2.  " F r i a r  Bacon and F r i a r  Bungay " .
3 .  " A l l  f o r  Money "
4 .  " Tom T y l e r " .
5 .  Ÿ. so n g  a t  end o f  "Summer ' s  L a s t  W i l l  and  T e s t a m e n t " .
f n ) ,
and so  f o r t h .  A l l i t e r a t i n g  o r  rhym ing p la c e  names a r e  a l s o  
u sed  in  a s e r i e s  o f  n o n se n se  l i n e s  in  T h e r s i te s  :
" Sim kin Syd'nam Sunmor That k i l l e d  a Cat a t  Cumnor"
" The b u t t e r f l y  o f  Brorawicham th a t  was b o m  b lin d "  e t c .  
H aving th en  t h i s  background o f  contem porary England in  t h e i r  
m in d s, i t  was n a tu r a l  t h a t  th e  d r a m a t is t s  sh ou ld  make f r e e  
u s e  o f  c o u n tr y  l i f e  and co u n tr y  f ig u r e s  -  f o r  th e  l i f e  o f  
E ngland in  th e  s ix t e e n t h  c e n tu r y  was l a r g e l y  c o u n tr y  l i f e .
The p o p u la t io n  was n ot in  E l i z a b e t h ' s  day t h i c k l y  c o n g reg a ­
te d  in  la r g e  m a n u fa ctu r in g  tow ns and spread  t h i n l y  in  th e  
r u r a l  d i s t r i c t s ,  b u t was more e v e n ly  d i s t r i b u t e d ,  and th e  
d i f f e r e n c e  betw een  twwn and c o u n tr y  was l e s s  em p h asized .
E very  la r g e  town was more or  l e s s  a m arket town ; th e  c o u n tr y ­
man brou gh t h i s  p roduce t o  th e  m arket and s o ld  i t  d i r e c t  to  
th e  consum er : th e  w e e k ly  m arket and th e  y e a r ly  f a i r  ware  
c e n t r e s  o f  th e  l i f e  o f  th e  d i s t r i c t  ; and a lth o u g h  th e  im­
p o r ta n c e  o f  b o th , and more p a r t i c u l a r ly  o f  th e  f a i r ,  was t o  ( 1 ) 
d e c r e a s e  w ith  th e  o p en in g  up o f  f o r e ig n  m arkets and th e  
n a t i o n a l i s a t i o n  o f  commerce, much o f  th e  o ld  ord er  su r v iv e d  
w e l l  i n t o t  th e  r e ig n  o f  E l iz a b e t h .  R u s t ic  m a te r ia l  i s  t h e r e ­
fo r e  found in  th e  tow ns a s  w e l l  a s  in  th e  v i l l a g e s .
B radford  and W a k efie ld  are d e s c r ib e d  by L eland ea ch  a s  
a " p ra ty  q u ic k  m arket town i t  i s  h e r e  th a t  G eo r g e -a -  
G reene i s  d e p ic te d  a c t i v e l y  f u l f i l l i n g  h is  d u t ie s  a s  B in d e r , 
im pounding h o r s e s  t h a t  dare t o  t r e s p a s s  in  th e  W a k efie ld  
corn  ; i t  i s  h i t h e r  th a t  Robin Hood and h i s  m erry men come
f l )  V.  S o c ia l  England I I I .  ( End e d i t i o n  ) p g . 1 4 1 .
( x a ) .
f rom  B e r n i s d a l e  t o  v i s i t  t h e  famous cham pion  & t e s t  h l s p r o w e e a
w i t h  a s h e n  q u a r t e r - s t a v e s .  Even i n  M a n c h e s t e r  ( 1 )  d e s c r i b e d
by L e la n d  i n  1538 a s  " t h e  f a i r e s t ,  b e s t - b u i l d e d , q u i c k e s t ,  and
most  p o p u l o u s  town i n  L a n c a s h i r e " ,  t h e  r u s t i c  e l e m e n t  s t i l l
a p p e a r s  i n  t h e  p e r s o n  o f  t h e  M i l l e r ' s  man T r o t t e r ,  whose
d e n s i t y ,  g u l l i b i l i t y ,  a nd  u n c o u t h n e s s  o f  m anne r s  s t a m p s  him
a s  f r e s h  f ro m  t h e  l a n d .  London i t s e l f  seems t o  have  b e e n
l o o k e ë  u p o n  by t h e  d e n i z e n s  o f  t h e  o u t l y i n g  v i l l a g e s  a s  a  s o r t
o f  ' g l o r i f i e d "  m a r k e t  town;  P e a r l  o f  C o l c h e s t e r  ( 2 )  t a l k s  o f
d r i v i n g  s h e e p  and g o a t s  up  t o  London a s  t h o u g h  i t  w ere  a n
o r d i n a r y  p r o c e e d s i n g ,  and t h e  i n h a b i t a n t s  o f  Fu lham,  P u t n e y ,
Houns low,  e t c ,  l i v e  s t i l l  i n  t h e  v e r y  h e a r t  o f  r u s t i c i t y .  I t
i s  o n l y  l a t e r ,  a s  t h e  d i s t i n c t i o n  b e tw e e n  c i t i z e n  and c o u n t r y m a n
s h a r p e n s ,  and  a s  t h e  drama becomes more c l o s e l y  a s s o c i a t e d  w i t h
London i n  t h e  l a s t  d e c a d e  o f  t h e  c e n t u r y ,  t h a t  c h a r a c t e r i s t i c
-fche shopkeeper'/4< )
town f i g u r e s ,  t h e  ' p r e n t i c e  ( 3 ) , ^ t h e  Mayor and  A lde rm en  ( ^ ) ,  
b e g i n  t o  p l a y  a n  i m p o r t a n t  p a r t  i n  t h e  d ram a .
As h a s  b e e n  s a i d ,  t h e  t r e a t m e n t  o f  r u s t i c  l i f e  i n  
t h i s  e a r l y  drama i s  f r e s h  and f u l l .  A c o m p l e t e  p i c t u r e  o f  
t h e  v i l l a g e  community c a n  be r e c o n s t r u c t e d .  A l l  t h e  i n h a b i ­
t a n t s  o f  t h e  v i l l a g e  -  p r i v a t e  h o u s e h o l d e r s ,  a r t i s a n s ,  h u c k ­
s t e r s ,  t a v e r n e r s ,  p a r i s h  o f f i c i a l s ,  v i l l a g e  c é l é b r i t é s ,  -  a r e  
f a i t h f u l l y  d e p i c t e d  ; and t h e i r  s u p e r s t i t i o n s  & f o l k - l o r e ,  
t h e  s o n g s  and  s t o r i e s  c u r r e n t  among them,  t h e i r  r u r a l  f e s t i ­
v i t i e s  and r e c r e a t i o n s ,  a s  w e l l  a s  t h e i r  a g r i c u l t u r a l  l a b o u r s  
and  i n t e r e s t s ,  a r e  a l l  i n t r o d u c e d  i n t o  t h e  d ram a .
The ^ d i v e r s i t y  o f  names i s  i n t e r e s t i n g .  Names o c c u r  
i n  p l e n t y ,  and  a r e  o f  a  v a r i e t y  o f  k i n d s .  Here  s o m e t h i n g  
m us t  be a t t r i b u t e d  t o  l i t e r a r y  t r a d i t i o n  . The S h e p h e r d s  o f
(1 )  " F a i r e  Em". ^
(2 )  "Guckqueans  and C u e k l d ^ E r r a n t s " ,
(3 )  e s p e c i a l l y  i n  t h e  work  o f  Thomas Heywood.
(4 )  e . g .  Simon Eyre  i n  " S h o e m a k e r s '  H o l i d a y " ,
( 5 )  o f .  a t  a b o u t  t h e  c l o s e  o f  t h e  c e n t u r y  t h e  p o p u l a r i t y  o f
c i v i c  p a g e a n t s  and  " t r i u m p h s "  s u c h  a s  t h o s e  o f  Munday.
( 13)
t h e  M y s te r y  p l a y s  had o h r i ;  t i a n  names ,  and l i s t s  o f  a l l i t e r a t ­
i n g  names ,  -  many d e n o t i n g  o c c u p a t i o n s  o r  q u a l i t i e s ,  -  a r e  
found  i n  many p l a c e s  i n  f o u r t e e n t h  and f i f t e e n t h - c e n t u r y  
l i t e r a t u r e .  These  and some m o r a l i t y  a b s t r a c t i o n s  s u r v i v e  
i n  t h e  s e c u l a r  d r am a ,  b u t  t h e r e  a r e  p l e n t y  o f  C h r i s t i a n  names 
and su rn a m e s  o f  a  modern  c h a r a c t e r  c l e a r l y  t a k e n  f rom  t h e  l i f e  
a r o u n d .  A few s t o c k  names d e n o t i n g  t h e  t y p i c a l  r u s t i c  
o c c u r  ; Hob and Lob,  Cob, Nobs ,  0l u n c h ,  Hodge ; G r i m b a l l  ( 1 )  i s  
u s e d  i n  "Promos and C a s s a n d r a "  t o  d e n o t e  t h e  c o u n t r y  c lo w n  ; 
B u l l i t h r u m b l e  ( 2 )  i n " S e l i m u s "  i s  o f  s i m i l a r  i m p o r t ,  A few 
names a r e  t a k e n  f rom  L a t i n ,  Greek  o r  d o g - L a t i n  : e . g .
H u s t i c u s ,  A l e o n ,  M a n s i p u l u s  -  a  feww f rom  t h e  p a s t o r a l  e . g .  
G o r i n  ( 3 )  Godrus ( 4 )  Mops a  ( 4 )  M e n a ic a s  ( 5 ) .  Of m o r a l i t y  
a b s t r a c t i o n s  many o f  t h e  t r a n s i t i o n a l  p l a y s  a f f o r d  e x a m p le s ;  
I g n o r a n c e ,  T e n a c i t y ,  S i m p l i c i t y ,  G r e e d i n e s s  e t c .  P i e r s  Plowman 
p l e a d s  b e f o r e  t h e  King i n  "A k n a c k  t o  know a  k n a v e ’j P i e r s  and 
P l a i n e  a r e  t h e  o p p r e s s e d  t e n a n t s  o f  t h e  C o u n t r y  G en t lem an  i n  
t h e  " G o b b l e r ' s  P r o p h e s y "  As o l d  a t  l e a s t  a s  P i e r s  Plow­
man a r e  t h e  a l l i t e r a t i v e  c o m b i n a t i o n s  r e f e r r e d  t o  ; e . g .  D ick  
j A ic k l in g  and W i l l  Wasp, Puisan Sweet  l i p s ,  P e t e r  P l o d a l l .
Names d e n o t i n g  t h e  t r a d e  o f  t h e  b e a r e r  v a r y  f rom  "Madge t h e  
s o u c e - w i f e  " and  "Gl im t h e  s o w - g e l d e r " ,  where  t h e  t r a d e n a m e  
i s  d e s c r i p t i v e ,  t o  Mat T y l e r ,  G a f f e r  M i l l e r ,  " i l l i a m  Waterman,  
where i t  h a s  become a l m o s t  a  s u rn a m e .  B e s i d e s  t h e s e  a l l e ­
g o r i c a l  c l a s s - n a m e s  t h e r e  a r e  p l e n t y  o f  g e n u i n e  s u r n a m e s ,  j4nd 
e a r l y  form d e r i v e s  s u r v i v e s  i n  G e o r g e - a - G r e e n e , J o h n - à - X e n t ,  
N e d - a - B a r l e y , J o h n - h - D r o y n e s ,  b u t  mos t  a r e  o f  t h e  modern k i n d :  
S p u r l i n g ,  G t a i n e r ,  P e r k i n s ,  J e n n i n g s ,  Downing,  B l e n k i n s o p ,  -  
names o b v i o u s l y  c a u g h t  up w i t h o u t  any a r t  f rom  r e a l  l i f e .
( 1 )  a  name g o i n g  b a c k  t o  Saxon  t i m e s ,  e . g .  " G r im bo ld  mine 
mae s s e p r e o s t "  o f  A l f r e d .
(2 )  D i a l e c t  D i c t i o n a r y  g i v e s  " B u l l y " = p e a s e ,  "Thrurab le"  = 
a  c lu m sy  f e l l o w ,  f u m b l e f i n g e r e d ,  a s  Y o r k s h i r e  f o r m s ,
( 3 )  S h e p h e r d s  C a l e n d a r .
( 4 )  A r c a d i a .
( 5 )  T h e o c r i t u s .
( 1 6 )
The f a m i l y  l i f e ,  t h e  s o c i a l  l i f e  o f  t h e s e  p e o p l e  i s  
d e p i c t e d .  Grim t h e  O à l l i e r  i n  "Damon and  P i t h i a s "  d e s c r i b e s  
how :
" A l l  day  th)s;;ough I  t o i l  w i t h  my m ain  and  my m i g h t ,
With  money i n  mj  pouc h  I  come home m e r r y  a t  n i g h t .
And s i t  down i n  my c h a i r  by ray Wife f a i r  A l i s o n ,
And t u r n  a  c r a b  i n  t h e  f i r e  a s  m e r r y  a s  Pope J o h n " ,
I n  t h e  h o u s e  o f  Gl u n c h  t h e  s m i t h  i n  t h e  "Old  Wives^ t a l e  " 
t h e r e  a r e  games and  s i n g i n g  and s t o r y  t e l l i n g  i n  t h e  w i n t e r  
e v e n i n g s .  O t h e r  p i c t u r e s  o f  a  r u s t i c  home a r e  g i v e n  i n  
"Gammer G u r t o n ' s  N e e d l e "  and  "Edward I V " ( 1 )  The l a r g e  s i z e  
o f  r u s t i c  f a m i l i e s  i s  t w i c e  s u g g e s t e d  : Godrus i n  "M isogonus"  
B s s e r t s  ; " I  was t h e  w i s e s t  t h a t  my m o th e r  h a d ,  and  we were  
n i n e t e e n " ;  and B u l l i t h r u m b l e  t h e  Ghepherd i n  " S e l i m u s "  
e n u m e r a t e s  am ongs t  h i s  home c l a i m s  " a v e n t c e n  c r a d l e s  r o c k i n g " .  
The h o s p i t a l i t y  and s o c i a b i l i t y  o f  t h e  c o u n t r y  f o l k  i s  a  
oompn th em e .  The P e d l a r  o f  t h e  " P r o p h e c y "  i s  i n v i t e d  by t h e  
p e a s a n t  who i n s p e c t s  h i s  w a r e s  t o  p a r t a k e  o f  h i s  homely  
s u p p e r  o f  b a c o n  and souce  ; B u l l i t h r u m b l e  o f f e r s  t h e  s t r a n ­
g e r s  .who a c c o s t  h im  a  " h o g ' s  c h e e k  and  a  d i s h  o f  t r i p e  and 
p u d d i n g s " .  Gl u n c h  t h e  s m i t h  i n  t h e  "Old  Wives'  T a l e "  g i v e s  
l o s t  s t r a n g e r s  a  n i g h t s  s h e l t e r  and  r e f r e s h m e n t .  I n  "Thomas 
Lord Gromwell"  t h e  g o o d w i f e  J o a n  r e m i n d s  t h e  young man o f  t h e  
e x c e l l e n t  c h e e s e c a k e s  he t a s t e d  a t  h e r - h o u s e  i n  t h e  d a ys  
o f  h i s  boyhood .  I n  t h e  " G o b b l e r ' s  P r o p h e c y "  t h e  S o l d i e r  
c o n t r a s t s  t h e  C o u n t r y  G e n t l e m a n ' s  n i g g a r d l i n e s s  w i t h  t h e  
o p e n h a n d e d n e s s  o f  h i s  p o o r  t e n a n t s  P i e r s  and P l a i n e ,  " t h e i r  
b r e a d  and c h e e s e  i s  s e ldom  d e n i e d  t o  a n y " .  And i t  i s  p e r h a p s  
n o t  w i t h o u t  s i g n i f i c a n c e  t h a t  t h e  clown i n  "Nobody and 
Somebody" a d v i s e s  h i s  m a s t e r  t o  l e a v e  t h e  c o u n t r y  and  s e e k  
t h e  tow n ,  where  t h e y  a r e  k i n d  and h o s p i t a b l e  t o  "Nobody" ." The 
g o o d w i f e  i s  i n t r o d u c e d  w i t h  h e r  g o s s i p s ;  Gammer G u r t o n  w i t h  
Dame C h a t ,  A l i s o n  i n  "M isogonus"  w i t h  Madge Caro and  I s b e l l
B u s b y , Tom T y l e r ' s  Wife w i t h  h e r  g o s s i p s  s t u r d y  & T i p p l e ,  & 
Ti) That  o f  Hobs t h e  T a n n e r ' b ' f  t a m w o r t h . —  ------------------------------—
(15-)
a  g r o u p  o f  a l e - l o v i n g  o r o n i e s  i n  " R a lp h  R o i s t e r  D o i s t e r " .
The f r i e n d l y  i n t e r e s t  t a k e n  i n  e v e r y o n e  e l s e ’s  b u s i n e s s  by 
t h e  v i l l a g e r s  a p p e a r s  i n  "Gammer G u r t o n ’s  N e e d l e "  and  a g a i n  
i n  "Thomas Lord Cromwell"  w here  Hodge ,  C r o m w e l l ’ s s e r v a n t ,  
b r i n g s  t o  h i s  m a s t e r  a t  Antwerp  p r e s e n t s  f rom  h i s  o l d  home;
n
" A l i c e  Lowing h a s  s e n t  a  Nutmeg , and Bess  M akew a te r  a  r a c e  o f  
g i n g e r ,  and  W i l l  and Tom a  d o z e n  p o i n t s ,  and g o o d i e  n  T o l l  
o f  t h e  Goat  a  p a i r  o f  M i t t e n s " .  The i n d i v i d u a l  v i l l a g e r s  f e e l  
t h e m s e l v e s  members  o f  a  comm unity ,  l o n g  e s t a b l i s h e d  c o n n e c ­
t i o n  w i t h  w h ic h  g i v e s  r e s p e c t a b i l i t y .  One r u s t i c  a f t e r  a n ­
o t h e r ,  i f  he  t h i n k s  h i s  good name i s  c h a l l e n g e d ,  c a l l s  t o  
w i t n e s s  t h e  number  o f  y e a r s  he  h a s  l i v e d  am ongs t  h i s  n e i g h ­
b o u r s  w i t h  a  good r e p u t a t i o n .  Godrus i n  "M isogonus"  b o a s t s  
"I h a '  b e e n  ' l e c t e d  f o r  ray ' s c r e s s i o n  f i v e  t i m e s  c o n s t a b l e " .  
Grim t h e  C o l l i e r  i n  "Damon and  P i t h i a s "  m a i n t a i n s  ; " t h i s  
v o r t y  w i n t e r  c ha  b e e n  t o  t h e  k i n g  a  s e r v i t o r " .  Hob i n  
"Garabi ses"  c l a i m s : -
"Ghave l i v e d  w e l l  a l  my l i f e  ray n e i g h b o u r s  among
And now c h o u l d  be l o t h  t o  come t o  s u c h  wrong"
(n a m e ly  t o  be a p p r e h e n d e d  f o r  t r e a s o n . )
And Tom T a b r e r  i n  " J o h n - a - K e n t  and J o h n - h - C u m b e r " , when t h e
p a r t y  o f  m i n s t r e l s  o f  whom he i s  t h e  " a n c i e n t e s t  man" i s  a s k e d
t o  a c c o u n t  f o r  t h e  d i s a p p e a r a n c e  o f  t h e  b r i d e s  f rom  t h e  b r i d a l
cha m be r ,  p r o t e s t s ;  "My l o r d ,  I  hope  i t  i s  not- unknowen t o
y o u r  w o r s h i p s  t h a t  I  have  l i v e d  a  p o o r  p r o f e s s o r  o f  m u s i c  i n
t h i s  p a r i s h  f o r t y  y e a t ,  and no man c o u l d  e v e r  b u r d e n  me w i t h
t h e  v a l u e  o f  t w o p e n c e ;  t h a t  ye  s h o u l d  now l a y  t h r e e  wenches
a t  once  t o  my c h a r g e ,  I  w i l l  n o t  s a y  how much i t  g r i e v e s  me,
b u t  b e t w e e n  God and  y o u r  c o n s c i e n c e  be i t "  (1 )  A c e r t a i n
p o s i t i v e n e s s  a s  t o  h  s  own j u d g m e n t ,  f o u n d  i n  t h e s e  a s  i n
l a t e r  r u s t i c s ,  i s  o f t e n  g r o u n d e d  on  t h e  c l a i m  t h a t  
" o l d  e x p e r i e n c e  d&th a t t a i n  
To s o m e t h i n g  l i k e  p r o p h e t i c  s t r a i n " .
o f .  l a t e r  John  O lay  :
" I  t a k e  t h e  town t o  c o n c o rd  w he re  I  d w e l l .
A l l  K i l b u r n  bo ray w i t n e s s -------------- e t c .
R e c e i v e  me a t  t h e  l a t t e r  d a y ,  i f  I  
E ' e r  t h o u g h t  o f  s u c h  a  m a t t e r . "
(18)
e . g .  one o f  t h e  B e a o o n - k e e p e r s  i n  t h e  " C h r o n i c l e  H i s t o r y  o f  
L e i r "  : -  " I  h a v e  b e e n  4  watchman a b o u t  t h i s  b e a c o n  t h i s  
t h i r t y  y e a r ,  and y e t  I  n e * e r  s e e  i t  s t i r , "  f l )
Amongst  t h e  i n h a b i t a n t s  o f  t h e  v i l l a g e  t h e  H o s t ,  and 
t h e  a l e w i f e  ( 2 )  a r e  n a t u r a l l y  c o n s p i c u o u s .  Hobs t h e  t a n n e r  f  
Tamv/orth commends t h e  b r e w in g  o f  M othe r  M h e t s to n e  : M a s t e r  
Burden  o f  Oxford^  r e s o r t s  f  )r r e f r e s h m e n t  t o  t h e  B e l l  a t  H e n le y  
t h e  b e a o o n - k e e p e r s  i n  t h e  " C h r o n i c l e  H i s t o r y  o f  K ing  L e i r "  
d i s c u s s  m a t t e r s  o f  s t a t e  o v e r  a l e  and a  r a s h e r  o f  b a c o n  a t  
Goodman J e n n in g s '^ .
But  d r i n k i n g  b o u t s  a r e  n o t  c o n s p i c u o u s  i n  t h e  p i c t u r e  o f  
r u s t i c  l i f e  : t h e  d e e p  d r i n k e r  and t h e  t a v e r n  r o y s t e r e r  a r e  
r a t h e r e  c i t y  t h a n  c o u n t r y  t y p e s .  The o t h e r  f u n c t i o n  o f  t h e  
i n n  -  a s  a  r e s t i n g - p l a c e  f o r  man and b e a s t  on t h e i r  j o u r n e y s  
up and down t h e  l a n d  -  i s  a l s o  t o  t h e  f o r e .  The C a r r i e r ,  
c a l l i n g  a t  t h e  i n n ,  t e n d i n g  h i s  h o r s e s ,  and  t i m i n g  h i m é e l f  by 
t h e  p o s i t i o n s  o f  t h e  s t a r s ,  i s  a n  i n t e r e s t i n g  f i g u r e  who 
a p p e a r s  i n  s e v e r a l  p l a y s .  C r a c k s t o n e  i n  " Two I t a l i a n  Gen­
t l e m e n "  who b r i n g s  b u t t e r  and c h e e s e  t o  v i c t u a l  t h e  camp, & 
makes a  good b u s i n e s s  o u t  o f  i t  by c h e a t i n g ,  p a r t a k e s  o f  t h e  
q u a l i t i e s  o f  t h e  c a r r i e r  c l a s s ,  and  can  t e l l  t h e  names o f  a l l  
t h e  c o n s t e l l a t i o n s  :
" t h e  g r e e n  dog  and t h e  b l u e  b e a r ,
H a r r y  H o r n e r ’s g i r d l e ,  and t h e  l i o n ’s e a r " .
The c a r r i e r  o f  Fulham i n  "Thomas Lord  Cromwell"  i s  o f  s i m i l a r  
fame f o r  h i s  knowledge  ; " H e ’l l  t i c k l e  youi;  C h a r l e s ’Waine 
i n  n i n e  d e g r e s s , "  Club t h e  c a r r i e r  i n  " S i r  John  B l d o a s t l e "  
i s  a  l a t e r  d e v e lo p ^ m e n t  o f  t h e  t y p e  s k e t c h e d  h e r e ,  and b r i n g s  
neww from L a n c a s h i r e  t o  f r i e n d s  i n  t h e  S o u t h e r n  c o u n t i e s .
TD of. B e a c o n - k e e p e r s  of H a r d y ' s  " D y n a s t s " ,  
t h e  same c h a r a c t e r i s t i c  of t h e  r u s t i c  i s  r i d i c u l e d  i n  t h e  
song ;
" I ’ve minded  t h i s  f a rm  now f o r  f o r t y  y e a r s ,
A.n’ a f o r e  t h a t  t h e  p i g s  i n  t h e  s t y ,
An’ I  knows what  I  knows,  arid I ' e a r s  what  I  ' e a r s .
An'  ’e c a n ' t  g e t  a  r i s e  o f t  o f  I " .
( 2 )  The a l e w i f e , h a s  l i t e r a r y  a n t e c e d e n t s  e . g .  E l i n o r  Humming 
o r  Kynd K y t t o c h .
( I f )
The o r d i n a r y  r u r a l  t r a d e s  a r e  w e l l  r e p r e s e n t e d .  There  a r e  
t h e  f a r m e r ,  t he  s h e p h e r d ,  and t h e  m i l k m a i d  ; t h e  m i l l e r ,  t h e  
b u t c h e r  and t h e  g r a z i e r ,  ( 1 ) the% t a n n e r  and t h e  t a l l o w - c h a n d l e r ^  
t h e  v i l l a g e  s m i t h  a t  h i s  s m i t h y .  There i s  t h e  p e d l a r  { 2 ) ,  t o o ,  
w i t h  h i s  o l d  c r y  o f  " G o n y s k in s ,  c o n y s k i n s " ,  t o  whom f a t h e r ,  
m o t h e r l a n d  d a u g h t e r  come r e s p e c t i v e l y  f o r  s p e c t a c l e s ,  p e p p e r ,  
and  p i n s .  The b e a c o n - k e e p e r s  o f  t h e  " C h r o n i c l e  H i s t o r y  o f  
K ing  L e i r "  r e p r e s e n t  a  l e s s  common r u s t i c  f u n c t i o n  ( 3 ) .
Then t h e r e  a r e  a l l  t h e  r é g u l â t  p a r o c h i a l  o f f i c i a l s . -  t h e  
who le  v i l l a g e  b e i n g  e s s e n t i a l l y  a  p a r i s h .  The v i l l a g e  p a r s o n ,  
a l r e a d y  i n t r o d u c e d  i n  J o h n  Haywood 's  " P a r d o n e r  and F r i a r " ,  
r e a p p e a r s  i n " J a c k  P t ra w "  : t h e  b u s y  V i c a r  i s  a p p e a l e d  t o  i n
t h e  i n t e r e s t s  o f  t h e  p e a c e  o f  t h e  v i l l a g e  i n  "Gammer 
G u r t o n ' s  N e e d l e " ,  C o r i n  i n  " S i r  Clyomon and F i r  Glaraydes" 
d e s c r i b e s  h i s  j o l l y  b u t  a p p a r e n t l y  t e s t y  p r i e s t  ; " a n  t h e r e  
be any  n o i s e  i n  t h e  c h u r c h ,  i n  t h e  m i d s t  o f  h i s  p r a y e r s ,  h e ' l e  
s w e a r " .  I n  t h e  s a ^ e  p l a y  t h e  o l d  s h e p h e r d  p r i d e s  h i m s e l f  
on t h e  f a c t  t h a t  h i s  handsome new boy  ( a  m aiden  i n  d i s g e u i s e )  
w i l l  go t o  c h u r c h  b e f o r e  h i s  Wi fe  Madge i n  h e r  h o l i d a y  gown,  
and draw t h e  e y e s  o f  everyone,  so t h a t  even  t h e  Churchwarden  
c a n n o t  f a i l  t o  n o t i c e  h im .  The Churchwarden  h i m s e l f  a p p e a r s  
w i t h  t h e  B e x to n  and B e l l r i n g e r  i n  P e e l e ' s  "Old  W iv es '  T a l e " , 
d e b a t i n g  a s  ' o t h e  b u r i a l  o f  t h e  body o f  t h e  d e s t i t u t e  J a c k ,  
t h e  w i f e  o f  M a n s i p u t u s  i n  "Apius  a nd  V i r g i n i a "  d e s c r i b e s  h e r  
d u t i e s  i n  r e g a r d  t o  t h e  c a r e  o f  t h e  Church ,  tmd t e l l s  how, 
had  sh e  n o t  b e e n  d e t a i n e d ; -
" %  l a d y ' s  f a i r  pew had b e e n  s t r a w e d  f u l l  gay  
With  p r i m r o s e s ,  c o w s l i p s , & v i o l e t s  s w e e t ,
Wi t h  m i n t s  & w i t h  m a r i g o l d s  and ma^oram m e e t " .
(1 )  e . g .  i n  " fhomas  k  Woodstock"
(2 )  " P e d l a r s  P r o p h e c y " ,  o f :  r e f e r e n c e  t e  P i e r s  Plowman t o  
P e d l a r s  who k i l l  c a t s  f o r  t h e i r  s k i n s .
(3 )  I t  i s  i n t e r e s t i n g  t o  compare them  v i t h  t h e i r  n i n e t e e n t h  
c e n t u r y  d e s c e n d a n t s  ; t h e  b e a c o n - k e e p e r s  o f  H a r d y ' s
" D y n a s t s "  a r e  n o t  f a r  f rom t h e s e  E l i z a b e t h a n  watchmen.
(18)
She w ho le  v i l l a g e  c h o i r  and o r c h e s t r a  a s s e m b l e s  i n  " J o h n  a  
Kent  and  J o h n  à  Cumber" t o  h o n o u r  t h e  b r i d a l  f e s t i v i t i e s  o f  
c e r t a i n  l o r d s .
L e s s  c l e r i c a l  o f f i c i a l s  a l s o #  p l a y  t h e i r  p a r t .  The 
B e a d le  a p p e a r s  i n  "Throe  Lords  and Three  L a d i e s  o f  London" & 
i n  t h e  " C o n t e n t i o n  b e tw e e n  t h e  two famous h o u s e s  o f  L a n c a s t e r  
and Y o r k " .  {Ohe F i n d e r  and h i s  men a r e  busy  i n  S^George-k-  
Greene"  ; Codrus  i n  M isogonus"  h a s  b e e n  c o n s t a b l e  f i v e  t i m e s ,  
and  " P igK w i^gen  o u r  c o n s t a b l e "  i s  a l l u d e d  t o  i n " K e l i m u s " .  The 
B a i l i f f  ( i . e . k i n g s  o f f i c e r  and a d m i n i s t r a t o r  o f  j u s t i c e  i n  
t h e  town o r  h u n d r e d ) a p p e a r s  i n  "A Knack t o  know a  Knave" and 
i n  t h e  t r a g e d y  o f  "Thomas à  Woodstock" and M a s t e r  B a i l y  i n  
"Gammer G u r t o n ' s  N e e d le "  e x e r c i s e s  t h e  same f u n c t i o n .  M an s ip u ­
l u s  i n  " A p i u s \  and V i r g i n i a "  r e p r e s e n t s  a n o t h e r V ^ e  o f  b a i l i f f  - 
t h e  b a i l i f f  o f  t h e  m anor ,  who a c t s  a s  o v e r s e e r  o f  t h e  a g r i c u l ­
t u r a l  o p e r a t i o n s  on h i s  l o r d ' s  e s t a t e  ( 1 ) and t h e  l o r d  o f  t h e  
manor  h i m s e l f  a p p e a r s  i n  t h i s  p l a y  and  i n  "Mis ibgonuks" . The re  
i s  a  j u s t i c e  i n  "George  a  Greene"  and a g a i n ^ \  i n  t h e  " P e d l a r ' s  
P r o p h e c y " ,  S h e r i f f  and o f f i c e r s .  C r i e r  and C o n s t a b l e  a p p e a r  
i n  f u l l  c o u r t  i n  t h e  t r i a l  s c e n e  i n  t h e  " C o n t e n t i o n  b e tw e e n  
L i b e r a l i t y  and  P r o d i g a l i t y "  T r i a l s  o r  i n q u e s t s  0f o r m a l  o r  
i n f o r m a l )  i n  w h i c h  t h e  r u s t i c ) ^  p l a y s  a  comic p a r t  o c c u r  i n  t h i s  
p l a y ,  i n  "Misogomus"^ i n  "A Knack t o  know an  h o n e s t  man", & 
i n  t h e  " V a l i a n t  Welshman" a s  w e l l  a s  i n  "Gammer G u r t o n ' s  N e e d l e /  
B e s i d e s  t h e  o r d i n a r y  t r a d e s m e n  and o f f i c i a l s  t h e r e  a r e  o t h e r  
t y p i c a l  f i g u r e s  o f  t h e  c o u n t r y s i d e .  The p o r t r a i t  o f  t h e  o l d  
b l i n d  I s a a c  l e d  and w a i t e d  upon  by  t h e  p e r t  l i t t l e  Mido i n  
" J a c o b  and Esau" i s  p e r h a p s  c o n n e c t e d  w i t h  s u c h  e a r l i e r  l i t e r ­
a r y  e xa m ples  a s  Lamech and A â o l e s c e n s  i n  t h e  Ludus C o v e n t r i a e ,  
b u t  i t  r e c a l l e d  a l s o  a  f i g u r e  o f  t h e  h i g h r o a d s  o f  t h e  t i m e .
A p r o f e s s i o n a l  b l i n d  b e g g a r  -  t h i s  t i m e  a  sham, 
a p p e a r s  i n  t h e  " C o n t e n t i o n  b e tw e e n  t h e  two famous  h o u s e s  o f  
L a n c a s t e r  and York". D icoon  t h e  v i l l a g e  Bedlam, -  h a l f w i t t e d
(1 )  V, IV .J ,A sh ley  ; I n t r o d u c t i o n  t o  E n g l i s h  economic  h i s t o r y  
( 3 r d .  e d i t i o n )  u ,  11 .
( l ô j
b u t  w i t h  method i n  h i s  m i s c h i e f ,  p l a y s  an  i m p o r t a n t  p a r t  i n  
t h e  s t o r y  o f  "Gammer G u r t o n ' s  N e e d l e " ,  and  "Loraia , a  n a t u r a l "  
a p p e a r s  i n  "Common C o n d i t i o n s " .  Sometimes l o c a l  o e l e b r i t i & s  
a r e  i n t r o d u c e d ,  s u c h  a s  G e o r g e - a - G r e e n e  and  t h e  Hobs, t h e  t a n n e r  
o f  Tamworth,  b u t  i n  t h e s e  c a s e s  t h e  d r a m a t i s t  i s  p r o b a b l y  
d r a w in g  upon  l i t e r a r y  s o u r c e s  ( 1 ) .
A ra o n g s t . t h e  c h a r a c t e r s  t o  whom t h e  g r e a t e s t  n o t e ,  
o r  r a t h e r  n o t o r i e t y  a t t a c h e s  a r e  t h e  o ld  women o f  t h e  c o u n t r y ­
s i d e .  M o the r  C r o o t e  i n  " A l l  f o r  money" i s  a n  o ld  c r o n e ,  t h e  
l a u g h i n g  s t o c k  o f  t h e  v i l l a g e ,  who, b l i n d  and  ( d e c r e p i t  w i t h  
a g e ,  s e e k s  a  young  and m er ry  h u s b a n d .  M othe r  Bombie i s  t h e  
"C unn ing  woman" o f  R o c h e s t e r ,  t o  whom a l l  p a r t i e s  i n  d i f f i ­
c u l t i e s  r e s o r t .  Margery  J o u r d a i n e ,  t h e  Witch o f  El y  i Z)  p r a c ­
t i s e s  " w i t c h c r a f t s ,  s o r c e r i e s ,  and c o n j u r i n g s "  and h a s  t o  
" t a l k  and w h i s p e r  w i t h  t h e  d e v i l s  be low" t o  o b t a i n  h e r  o r a ­
c l e s  ; she  i s  a  s t e p  n e a r e r  t h e  m a l i g n a n t  W i t c h -h a g  who p l a y s  
s u c h  an  i m p o r t a n t  p a r t  i n  l a t e r  J a c o b e a n  d ram a .
The s u p e r s t i t i o u s  f e a r s  o f  t h e  c o u n t r y f o l k  a r e  o f t e n  
d e r i s i v e l y  i n t r o d u c e d .  A l i v e l y  b e l i e f  i n  d e v i l s  o f  t h e  
k i n d  t h a t  had a p p e a r e d  i n  " o r r i b l e  wyse" on t h e  M y s te r y  s t a g e  
seems t o  have  p r e v a i l e d  among t h e  i g n o r a n t ,  D i c c o n  t e r r o r i z e s  
Hodge i n  "Gammer G u r t o n ' s  N eed le"  by p r e t e n d i n g  t o  r a i s e  t h e  
d e v i l .  The r u s t i c s  i n  John  à  Kent  and Jo h n  à  Cumber" w i l l  
n o t  oppose  Jo h n  a  Kent  b e c a u s e  he i s  " a b l e  t o  make a  man a  
munkey i n  l e s s  t h a n  h a l f  a  m in u t e  o f  a n  h o u r "  and " n e v e r  
g o e s  a b r o a d  w i t h o u t  a  b u s h e l  o f  d e v i l s  a b o u t  h im " ,  B u l l i ­
t h r u m b l e  t h e  s h e p h e r d  i n  " B e l im us"  i s  f u l l  o f  s i m i l a r  
s u p e r s t i t i o u s  f e a r s .
B e l i e f  i n  s u c h  t h i n g s  was n o t  c o n f i n e d  t o  r u s t i c ^  
c i r c l e s ,  b u t  i t  i s  i n  c o n n e c t i o n  w i t h  t h e  c o u n t r y  t h a t  f o l k ­
l o r e  m a t e r i a l  comes i n t o  t h e  drama o f  t h i s  p e r i o d .
( 1 )  Both  s t o r i e s  a p p e a r  i n  b a l l a d  form .
(2 )  " C o n t e n t i o n  b e tw e en  t h e  two famous h o u s e s  o f  L a n c a s t e r  
and Y ork" .
( l o )
The " g r a t e  f i l l  Ghos t"  s t o r y ,  u s e d  a s  a  theme f o r  c h i v a l r i c
romance i n  " S i r  Amadas" a n  t o - d a y  a  n u r s e r y  s t o r y ,  i s  t o
F e e l e  a n  "Old W iv es '  T a l e "  t o l d i  i n  t h e  c o t t a g e  ch im ney-
c o r n e r  o f  Olunch t h e  S m i th .  The magic  w e l l  i n  t h e  same p l a y
b e l o n g s  a l s o  t o  t h i s  c l a s s  o f  m o t i v e .  The c u t t i n g  o f  a  cake
i n  wh ich  a  b e a n  and a  p e a  a r e  h i d d e n  tow d e t e r m i n e  who s h a l l
be King  and Queen o f  t h e  f e a s t ,  -  a  s u r v i v a l  o f  p r i m i t i v e
s a c r i f i c i a l  r i t e s  ( 1 )  and t o - d a y  a  c h i l d r e n s g a m e , -  forms p a r t
o f  a  p a s t o r a l  e n t e r t a i n m e n t  g i v e n  to  Queen E l i z a b e t h  a t  S u d e -
l e y ,  A song  ofB&rvestmen o c c u r s  i n  t h e  "Old W ives '  Tale"^
and i n  "Summer ' s  l a s t  W i l l  and T e s t a m e n t " n o t  o n l y  i s  t h e
so n g  i n t r o d u c e d ,  w i t h  a  r e g u l a r  h a r v e s t  home r e f r a i n  ( 2 ) b u t  t h e
f i g u r e  o f  h a r v e s t  i s  d r e s s e d  i n  s t r a w ,  ( W i l l  Summer c a l l s
him a  " b u n d le  o f  s t r a w "  and s p e a k s  o f  h i s  " t h a t c h e d  s u i t " ) ,
t h e  cos tu m e  b e i n g  p r o b a b l y  a  s u r v i v a l  o f  t h e  a n c i e n t  r i t e  o f
w r a p p i n g  i n  a  b u n d l e  o f  s t r a w  a  man o r  woman t o  r e p r e s e n t
t h e  c o r n - s p i r i t  ( 3 ) .
There  a r e  p l e n t i f u l  a l l u s i o n s  t o  t a l e s  & b a l l a d s  , -
t o  t h e  t a l e  " o f  t h e  g i a n t  and t h e  k i n g ' s  d a u g h t e r "  ( 3 )  t o
"Hop*o'  my thum b , (4 )  and t o  B l u e b e a r d  ( 5 ) ( 6 ) ,  t o  Guy o f  Warwick
and B ov is  o f  Hampton and o the r "E om a uns  o f  p rys" ,  t o  Robin  Hood
and o t h e r  b a l l a d  h e r o e s .  S i n c e r i t y  i n  " î h r e e  L a d i e s
o f  London" l a m e n t s  t h a t  b a l l a d s  o f  R o b in  Hood a r e  p r e f e r r e d
t o  c h u r c h g o i n g ,  and I g n o r a n c e  i n  t h e  " I n t e r l u d e  o f  t h e  Four
E le m e n ts "  s i n g s  a  nonsense  so n g ,  b e g i n n i n g ; -  
" R ob in  Hood i n  B arn esd a le  s t o o d
And l e a n e d  him t i l l  a  maple  t h i s t l e "
(1 )  V.  F r a z e r *8 Golden  Bough ( 2 n d ,  E d i t i o n )  Vol .  I l l  p .  264 n o t e .
( 2 )  V,  Note  1 i n  D o d s l e y ' s  Old P l a y s  ( 4 t h .  e d i t i o n  ed ,  W. C.
H a z l i t t )  Vo l .  V I I I  p .  4 8 .
( 3 )  V.  F r a z e r ' s  Golden Bough (2nd e d i t i o n )  Vol  I I  p .  227 ,
(4 )  "O ld  W iv e s ’ T a l e "
(5)  "Taming o f  th e  Sh rew" .
( 6 ) "Edward t h e  IV" .
(7 )  L a t e r ,  i n  t h e  " F a i r y  P a s t o r a l l " , i s  t o l d  t h e  s t o r y  o f
how Cock and. Hen w e n t  a  n u t t i n g ,  s t i l l  t o l d  t o  c h i l d r e n .
( w
c o n t i n u i n g  w i t h  s n a t c h e s  a b o u t  o t h e r  h e r o e s  -  " G e f f r e y
Coke" and " W i lk in "  whose s t o r i e s  have  n o t  s u r v i v e d .
The r e c u r r e n c e  o f  s u c h  names a s  Adam (1 )  and Olim (2 )  r e c a l l s
a n o t h e r  o u t l a w  b a l l a d .  And wha t  i s  a p p a r e n t l y  t h e  f i r s t  m e n t io n
o f  a  " W i l l i a m  and M a r g a r e t "  b a l l a d  ( 3 )  o c c u r s  i n  t h e  "Three  Lords
and Three  L a d i e s  o f  London"*,  w here  S i m p l i c i t y  o f f e r s  f o r  s a l e
ft whole  s h e a f  o f  b a l l a d s ,  I n c l u d i n g , w i t h  w ha t  a r e  p r o b a b l y
t o p i c a l  rhymes o f  t h e  day ( " t h e  b a l l a d  o f  C h i p p in g  N o r t o n ,
a m i l e  f rom  C hape l  o ’t h e  H e a th  ; a  l a m e n t a b l e  b a l l a d  o f
b u r n i n g  t h e  P o p e ' s  dog  ; t h e  sw e e t  b a l l a d  o f  t h e  L i n c o l n s h i r e
b a g p i p e s " ) ,  t h e  more g e n u i n e  b a l l a d  o f  "Peggy & W i l ly
,^But now he  i s  dead  and gone ,
Mine own s w e e t  W i l l y  i s  l a i d  i n  h i s  g r a v e " .
Many s n a t c h e s  o f  song a r e  i n t r o d u c e d  i n  t h e  r u s t i c
s c e n e s  i n  t h e s e  p l a y s  , -  f r a g m e n t s  o f  o ld  b a l l a d s  and f o l k - s o n g s
t a g s  and  r e f r a i n s  f rom t h e  l y r i c s  o f  a  f o rm e r  a g e ,  o ld  l o v e ?
s o n g s ,  o l d  songs  o f  a l e  and r e v e l r y ,  o f t e n  mixed u p  w i t h  much
t h a t  i s  new and t o p i c a l ,  R a lp h  t h e  C o b b l e r  ( 4 )  d e s c r i b e s  t h e
song  he s i n g s  a t  h i s  work  "my own r e c a n t a t i o n " ,  b u t  he
was c e r t a i n l y  n o t  t h e  o r i g i n a l  composer  o f  ;
" Hey downe downe a  downe a  downe.
Hey downe ^ downe a ,downe a .
Our b e a u t y  i s  t h e  b r a v e s t  l a s s  i n  a l l  t h e  towns  a ,
F o r  b e a u t i e s  s w e e t  s a k e ,
I  s l e e p  when I  s h o u l d  wake,
She i s  so n u t  browne ,
Her  c h e e k s  .abc r e d  a s  a  c h e r i e ,
Do make my h a r t  f u l l  m e r r y .
So t h a t  I  c a n n o t  c h o o s e ,  i n  c o b b l i n g  o f  my s h o e s ,  
b u t  s i n g  h e y  d e r r y  down d e r r y "
Ralph R o i s t e r  D o i s t e r  i n  a s i m i l a r  way c a t c h e s  up p a r t  o f
a n  o ld  song
( 1 )  "A loo k in g ,  g l a s s  f o r  London and E n g l a n d " .
(2 )  "George  -  a  -  G r e e n e " ,
( 3 )  P r o b a b l y  t h e  "Sweet  W i l l i a m ' s  G hos t "  b a l l a d ,  Ho. 17? i n  
C h i l d ' s  " E n g l i s h  and S c o t t i s h  b a l l a d s " ,  whe re  t h e  Lover  
W i l l i a m  i s  t h e  f i r s t  t o  d i e .
(4  ) " C o b b l e r ' s  P r o p h e c y " .
( i x ) .
" I mun be m arried  a Sunday,
I  raun be  m a r r i e d  a  Sunday,
Whosoever  s h a l l  come t h a $  way,
I  raun be m a r r i e d  a  S u n d a y " . ,  
i n t o  t h e  l a t t e r  v e r s e s  o f  w h ich  t h e  p e r s o n a g e s  o f  t h e  drama 
a r e  i n t r o d u c e d ,
Horos t h e  f o o l ,  i n  t h e  M o r a l i t y  e n t i t l e d  ; "The l o n g e r  t h o u  
l i v e s t ,  t h e  more f o o l e  t h o u "  ( 1 6 5 9 -6 0 )  h a s  a  whole  c o l l e c t i o n
o f  s o n g s ,  o f  which  he o f f e r s  h i s  a u d i e n c e  s a m p l e s .  Amongst
t h e s e  a r e  s e v e r a l  o f  t h e  b a l l a d  t y p e ; -  e . g .
" There  was a  maid came o u t  o f  K e n t ,
D e i n t i e  Love ,  D e i n t i e  l o v e ,
There  was a  maid came o u t  of  K e n t ,
Da nge rous  be .
There was a  maid came out  of  K e n t ,
F a i r ,  p r o p e r ,  s m a l l  and g e n t .
As e v e r  up o n  t h e  g rounde  w e n t .
F o r  so M io l i idy i t  h e  .
o r
T o r n -a - l i n  and h i s  w i f e  and h i s  w i f e ' s  m o t h e r .
They went  o v e r  a  b r i d g e  a l l  t h r e e  t o g e t h e r ;
The b r i d g e  was b r o k e n  and  t h e y  f e l l  i n ,
The d e v i l  go w i t h  a l l ,  q u o t h  T o m - a - l i n " , (1 )  
o r  "The re  dwelleth\&. F o s t e r  h e r e  by West"
o r  "The w h i t e  Dove s a t  on t h e  c a s t l e  w a l l "  e t c .
Some b i r d  s o n g s  a r e  n o t i c e a b l e ;  
e . g .  " L i t t l e  p r e t \ i e  N i g h t i n g a l e
Among t h e  b r a n c h e s  g r e e n e "  ( 1 )  x.
" I  ha ve  a  p r e t t y  t i t m o u s e  
Come p r i c k i n g  on my t o e "  
o r  "Rob in  R e d b r e a s t  w i t h  h i s  n o t e s
B i n g i n g  a l o f t  i n  t h e  q i i e r e ,
(1 )  Toraâl in  i s  m e n t io n e d  a l s o  i n  Damon and  F i t h i a s .
(E)  V.  Chambers & S id g w i c k ;  E a r l y  E n g l i s h  L y r i c s ,  where  t h e
t h e  whole  o f  t h i s  s o n g ,  and a n o t h e r  a l s o  q u o t e d  by Moros ,  
"By a  bank  a s  I  l a y ' ' a r e  g i v e n .
( X3 ) .
W arneth to  g e t  you  f r e s h  o o a ts  
For w in te r  th en  draw eth  n e a r ."
Some seem to  have been o f  th e  n a tu r e  o f  c a tc h e s  or rounds ; 
s in g in g  in  p a r t s  and one a g a in s t  th e  o th er  was a f a v o u r it e  
E liz a b e th a n  p a s t im e , and th e  fre q u en t r e p e t i t i o n  o f  l i n e s  and 
catch w ord s in  some o f  th e  son gs p ro b a b ly  p o in t s  to  a ren d er­
in g  o f  t h i s  k in d . Moros q u o tes
" Brome, Brome on h i l l ,
The g e n t le  brome on h i l l ,  h i l l ,
Brome, Brome on H ive h i l l .
The g e n t le  Brome on Hive H i l l ;
The Brome s ta n d s  one H ive h i l l - a "  
and " R obin, len d  t o  me th y  Bow, th y  Bow,
Robin th e  Bow, R obin, len d  to  me th y  B o w -a ," 
and a g a in  " Come over  th e  Bourne, B e sse ,
My l i t G l e  p r e t i e  B e s s e ,
Gome over  th e  B oo m e, B e sse  t o  me” 
and " M artin  Swart and h i s  man, sodledum , sodledum ,
M artin  Swart and h i s  man, sodledum  b e l l ” (1 )  
and in  Edward 17 th e  p a t r i o t i c  song :
" A g in c o u r t, A g in o c u r t,
Know ye n ot A g in cou rt ? "etc"  . 
i s  in tro d u ced  by th e  d ir e c t io n  : "Here th e y  s in g  th e  th r e e -  
man’s Song” . A l l  through  t h e s e  p la y s  d r in k in g  songs are  fr e q u e n t;  
" T r o ll th e  bow l” and "Good h o s t e s s ,  la y  a crab  in  th e  f ir e "  
o f  "Like W ill  to  l ik e "  are f a i r l y  t y p ic a l  ; Moros q u o tes  :
" G ossip  w ith  you I purpose  
To d r in k  b e fo r e  I  go "
These a r e  n o t c^raîtertaticàlly r u s t i c .  But th e  b e s t  d r in k in g -  
song o f  a l l  i s  th a t  sung by th e  r u s t i c  company o f  " Gammer 
G u rton 's N eed le"
"Back and s id e  go b a r e , go b a r e ,
B oth hand and fo o t  go c o ld ,
But b e l ly ,  God send th e e  good a le  enough  
W hether i t  be new or old"  e t c .
o f .  a l lu s i o n  in  " L ovesick  King" to  "What M artin  s a id  t o  h i s  man."
(14-).
More d e f i n i t e l y  r u s t i c  a g a in  a r e  th e  so n g s , o f  w h ich  a few  
exam ples are  found in  th e  p la y s ,  a p p r o p r ia te  to  c e r t a in  f e s t i v e  
s e a so n s . The C hristm as C arol was p op u lar  a l l  o ver  the  
c o u n tr y , in  town and v i l l a g e  a l i k e ,  Moros s in g s  :
” G ive u s some o f  you r  C hristm as a le  
In honour o f  S a in t  S t e 'e n e ."
8um%ier' s l a s t  W ill  and Testam ent ” has a h a r v e s t  d r in k in g  song ; 
” M erry, m erry, m arry, c h e e ry , ch e e ry , c h e e r y ,
T r o l l  th e  "black howl to  me;
Hey d e r r y  d e r r y , w ith  a poup and a l e r r y .
I ' l l  ,t r o l l  i t  a g a in  to  th e e  ;
Hooky, Hooky, we hEivo shorn ,
And we have hound.
And we have brought H arvest 
Home to  tow n. ”
A more c o u r t ly  a d a p ta t io n  o f  what sounds l i k e  an old  h a r v e s t  
song i s  found in  P e e le ' s  "Old W ives' T a le” , where th e  
Harvestmen e n te r  s in g in g
” AUiye th a t  l o v e l y  lo v e r s  h e .
Pray you f o r  me ; 
l o ,  h ere  we come a -so w in g , a -so w in g ,
And sow sw eet f r u i t s  o f  lo v e ;
In your sw eet h e a r ts  w e l l  may i t  prove ” 
and a second tim e
” Lo h ere  we come a -r e a p in g , a -r e a p in g ,
To reap  our h a r v e s t  f r u i t ,
«ate .
A n d  n e v e r  h e  w e  m u te  .
In  "Summer's l a s t  W ill  and Testam ent" a g a in  a n o th er  season  i s
r e p r e se n te d ;  in  th e  m o rr is-d a n ce  w ith  th e  M ay-song o f  th e
sp r in g  f e s t i v a l ,  o ld  and new m in g le
" Trip and go , heave and h oe , 
üp and down, to  and f r o ,
From th e  town to  th e  g r o v e .
Two and two l e t  us rove  
A m aying, a p la y in g ,  
l o v e  h ath  no g a in j^ s a y in g ,
So m e r r ily  t r i p  and go "
{xs).
Suoh sc ra p s  o f  quoted song are o f  p a r t ic u la r  i n t e r e s t  a s  
a f fo r d in g  e v id e n c e  o f  th e  u n d ercu rren t o f  p o p u la r  song  
w h ich  c a r r ie s  down to  l a t e r  t im e s  o ld  tu n e s , o ld  m o tiv e s ,  
o ld  m e tr e s , o ld  p h ra ses  and r e f r a in s ,  o f  w hose p e r s i s t e n c e ,  
proved hy t h e i r  l a t e r  em ergence, no p o th e r  t r a c e s  are  p r e ser v e d  
in  w r it t e n  l i t e r a t u r e .
The s p o r ts  and p a s t im e s  o f  r u r a l l i f e /  are a llu d e d  
to  in  some p la y s ,  M oros, in  ” The lo n g e r  th ou  l i v e s t ,  th e  
more f o o l  th ou " , d e s c r ib e s  th e  v a r io u s  k in d s  o f  sp o r t in  
w h ich  he has a t ta in e d  s k i l l ,  and th e s e  in c lu d e  h u n tin g  and 
b ir d s - n e s t in g  ( 1 ) , d an cin g  and "hopping on one leg "  ; 
t o p -s p in n in g , b ow ls, "m osel th e  peg" fS ) " sk a les"  and 
" p la y in g  w ith  a sh eep s jo in t"  ( 3 ) ,  In B u r to n 's  "Anatomy o f  
M elancholy" a d i s t i n c t i o n  i s  drawn betw een such co u n try  
p a st im e s  a s  th e s e  ( and o th e r  games in v o lv in g  p h y s ic a l  ex ­
e r c i s e  such  a s  w r e s t l in g ,  swimming, q u o it  th row in g , e t c  ) 
t o g e th e r  w ith  w hich r u r a l s p o r ts  he in c lu d e s  May-games, 
f e a s t s , f a i r s ,  and w akes, -  and th e  p a s tim e s  o f L ondoners, 
who " tak e p le a su r e  to  s e e  some pageant or s ig h t  go b y ."  (4 )
(1 ) Of f .  h i s  o f f e r  to  D i s c ip l in e  :
" By my t r o t h ,  i f  you  w i l l  can mo good th an k e,
I  w i l l  b r in g  you to  a p r e t t y  b ir d s  n e a s t ,
V e r i ly  I th in k  i t  be a redshahfee.
She i s  w h ite  in  th e  t a i l e  and b la c k  in  th e  b r e a s t .
(S ) Can t h i s  be " t lp -o a t"  ? ÏÏ.B . D ic t io n a r y  g iv e s  "peg" a s  = p eg -
s t i o k ,  "mosel" = s t r i k e  or knock. Cox in  n o te s  t o  S t r u t t ' s  IB- 
S p o r ts  Ss p astim es"  s u g g e s ts  i t  nay be a v a r ia n t  o f  "Fine M en's 
S p ert Morris'^ som etim es c a l l e d  "Peg Mery 11, "
(3 ) S t r u t t  (S p o r ts  and P a stim e s)  q u o tes  t h i s  a s  an a l lu s io n  t o  th e  
games o f  "kayles"  and " lo g g a ts"  ( a k in  t o  n in e p in s ) ,  p layed  by 
boys and by r u s t i c s  w ith  bones f o r  p in s .
(4 ) S t r u t t  o b se r v es  th e  same d i s t i n c t i o n  in  th e  d iv i s io n  h i s  
work on E n g lish  s p o r ts  in to  C h ap ters.
( î 6 ) .
F a ir s  are s e v e r a l  t im e s  a llu d e d  to  in  th e  p la y s ,  and in  
" F r ia r  Baoon and F r ia r  Bungay" a co u n try  f a i r  i s  r e p r e se n te d  
w ith  i t s  p e d la r s '  b ooth s and i t s  chapmen, i t s  co u n try  s l u t s  . . . .  
come to  bpy n e e d le s s  n au gh ts t o  make u s  f in e 'a n d  i t s  " lo v e la d s"  
in v e s t in g  in  f a ir in g s  fo r  t h e i r  "quaint m aid en s. Among 
s p o r ts  common to  b oth  c i t y  and co u n try  Burton p la c e s  j u g g le r s ,  
com ed ies and tr a g e d ie s »  V ariou s e n t e r t a in e r s ,  su ch  as  
b allad m on gers ( 5 ) ,  c o n ju r e r s  ( 6 ) and fo r tu n e  t e l l e r s  (7 )  
appear in  th e  drama ; and F ash  in  a poem fo r  S t .  V a le n t in e 's  
day d e s c r ib e s  how th e  V i l la g e r s  come f o r t h  In February  
" To se e  a p la y  o f  s tr a n g e  m o r a lity  
Shewn by th e  b a o h e lr ie  o f  M anningtree,
W hereto th e  o o u n tiy  f r a n c k iln s  f lo c k m e a l swana,
And John and Joan come ym avelin g  arm in  a rm ." 
Abundant in fo r m a tio n  a s  to  th e  d i e t  o f  th e  E l iz a b e ­
than countrym an ( a le  and bacon , pork and p e a s e , " sou ce  " 
and p u d d in gs) can be c o l l e c t e d  from th e  drama ( 8 ) .  A l l  h i s  more 
s t r i c t l y  a g r ic u l t u r a l  i n t e r e s t s  are  r e p r e s e n te d . There i s  
p l e n t i f u l  r e fe r e n c e  t o  th e  l i v e - s t o c k  and th e  produce o f  th e  
farm or th e  " h a l f - a c r e ."  The cou n try  f o lk  are  c a r e f u l  about 
th e  a t t e n t io n  e#  g iven  to  t h e i r  h o r s e s  ; Hobs th e  ta n n er  g iv e s  
in s t r u c t io n s  to  h is  man Dudgeon : "Dudgeon I d o s t  thou  h ear  ? 
lo o k  w e l l  t o  Brook my m are. D rive  Dun and her  f a i r  and s o f t l y  
down th e  h i l l  : and ta k e  heed th e  th o r n s  t e a r  not th e  horns o f
(5 )  S im p l ic i t y  in  " Three lo r d s  and th r e e  l a d ie s  o f  London."
( 6 ) Roger B u llen b rook e  in  " C o n ten tio n  betw een th e  two famous 
H ouses o f  la n o a s te r  and York."
(7 )  A "Griptian" in  " Promos and C assandra"; P e te r  th e  Prophet 
in  " Troublesom e R aigne o f  K ing John ; Mother Bom bie.
( 8 ) o f .  th e  p l e n t i f u l  fa r e  o f  th e  shep h erd s in  th e  Townley 
and C h ester  p la y s .
( I l )
my oow -M d es, a s  thou  g o e s t  n ea r  th e  h e d g e s . " Tumop ( 1 ) th e
hogheard e#  t e l l s  how Dawes th e  Churchwarden made a sp eech  in
p r a is e  o f  h i s  r a i l l - h o r s e .  H orses th a t  t r e s p a s s  in  th e  c o m
are impounded by G eorge-a-G reene th e  P in n er  o f  W akefield  and
h is  man K Jen k in , and a t r e s p a s s in g  h o rse  i s  th e  ground o f
( 2 )
com p la in t "brought "by W alter V /ould-have-m ore a g a in s t  th e  poor  
farm er Buns ta n .
The sheep  and th e  sh eep -d o g  (3 ) and o th e r  a c c e s s o r ie s  
o f  th e  sh e p h e r d 's  c a l l i n g ,  are  fr e q u e n t ly  in tr o d u c e d . The 
B a i ly  o f  D u n sta b le  in  " Thomas-s-W oodstock" s ig n s  a s  h i s  
mark a sh eep -h ook  and t a r -h o x , Gorin in  " S ir  Clyomun and 
S ir  Clamydes '* com p la in s o f  h i s  la z y  dog : " An oha sh ou ld  
e n tr e a t  him w it h  my cap in  ray hand, he wad stan d  s t i l l , "  and 
when he e n te r s  l a t e r  he i s  s e e k in g  a l o s t  sh e e p , Antimon (4 )
" fo r  f a u l t  o f  a "better, shepherd to  Lord S e r v ie ^ ,"  w it n e s s e s  a 
f a t a l  q u a r r e l " when ray m a s te r 's  sheep  and I were a t  break-  
f a s t  t o g e t h e r ,"  and S l ip ,  h is  dog, and C r a ft , goodman C oridons  
d o g ,ta k e  p a r t in  th e  hue and cr y  th a t  fo llo w s  th e  m urderer. \
The cow and th e  p ig  are in tr o d u ce d  a s  p r e c io u s  p o s s e s s io n s  
o f  th e  p e a s a n t . The com p la in t o f  P auperin  L in d sa y 's  " S a t ir e  
o f  T hrie B s t a t is "  th a t  h is  th r e e  cows have been c la im ed  by th e  
V icar  (5 ) i s  echoed by A lcon  in  " A L o o k in g -g la ss  fo r  London 
and England", a poor man whose o n ly  cow has been c la im ed  a s  \ 
f o r f e i t  by th e  u s u r e r s . And i t  i s  n ot u n t i l  th e y  have 
reached  t h e i r  lo w e s t  s t r a i t s  th a t  Goodman S e e ly  and h i s  W ife 
â  Joan in  "Thomas Lord Cromwell" are  fo rced  to  pawn t h e ir
(1 )  "John a Kent and John à Cumber."
(2 )  "A Knack t o  know a Knave."
(3 )  o f .  F le t c h e r 's  sn e e r  a t  what by 1609 had become an o ld -  
fa sh io n e d  " p rop erty" , (P r e fa c e  to  F a ith fu l  Shep h erd ess:  
"country h ir ed  shepherds in  g rey  c lo a k s  w ith  c u r t a i l  dogs")
( 4 ) "A Knack to  know an H onest man,"
(5 )  o f .  S to r y  o f  p r i e s t  c la im in g  th e  poor m an's o n ly  cow in  
" A y en b ite  o f  In w yt."
(is).
p r e c i o u s  cow t o  p a y  t h e i r  r e n t .  The V ice  i n  " H o r e s t e s "  
s t i r s  up R u s t i c u s  t o  f i g h t  w i t h  Hodge hy t e l l i n g  him t h a t  
H o d g e 's  dog h a s  been  se en  w o r r y in g  h i s  p i g ,  w h e r e a t  R u s t i c u s  
i s  f u r i o u s  :
" I c h  had r a t h e r  g y r e n  T o re  s t r y k e  o f  c o m e  
Then t o  had my hogge  on t h i s  wyse f o r l o m e . "
The c o rn  and t h e  c r o p s  a r e  s e e n  a s  a  s o u rc e  o f  touch l a b o u r ,  
a n x i e t y ,  and p r o f i t .  The f i l l i n g  o f  t h e  b a m  and g e t t i n g  i n  
o f  t h e  h a y  and  t h e  c o m  i s  a l l u d e d  t o  in  " S e l im u s "  and  i n  
t h e  " C o b b l e r ' s  P r o p h e c y ."  C odrus  in  " H is o g e n u s  " t r i e s  t o  
f i x  a  d a t e  by r e f e r e n c e  to  t h e  f l u c t u a t i o n s  i n  t h e  p r i c e  o f  
c o m  : " Where was c o m  t h e n ,  A l i s o n  ? l e t s  s e e  how t h a t  w i l l  
m o u n t ."  In  "Summ er's  l a s t  W i l l  and T e s ta m e n t , "  H a r v e s t  i s  
a s k e d  i f  i t  h a s  been  a  good y e a r  f o r  t h e  c r o p s ,  and he r e p l i e s  
in  d e t a i l  " My o a t s  grow l i k e  a  cup o f  b e e r  t h a t  makes 
t h e  b re w e r  r i c h  ; my r y e  . . . h a t h  a  lo n g  s t a l k ,  a  g o o d ly  
h u s k ,  b u t  n o t h i n g  so g r e a t  a  k e m e l  a s  i t  was w o n t .  My 
b a r l e y  was f r o s t b i t t e n  i n  t h e  b l a d e ,  y e t  p i c k e d  up h i s  crum bs 
a g a i n  a f t e r w a r d s  . . .  As f o r  Ay p e a s  and my v e t c h e s ,  t h e y  
a r e  fam ous, and n o t  t o  be spoken  o f . "
T here  i s  d e a l i n g  and b a r t e r i n g  in  p r o d u c e .  Hob and  
Lob i n  " C am bises  " a s k  e a c h  o t h e r  o f  t h e i r  s t o r e  a s  t h e y  s e t  
o u t  t o  m ark e t  :
Lob. " But n e ig h b o u r  Hob, n e ig h b o u r  Hob, what have  ye t o  z e l l  ? 
Hob : Bum t r o t h ,  n e ig h b o u r  Lob, t o  you  I  c h i l l  t e l l  ;
Chave two g o s l i n g s ,  and a  c h in e  o f  good p o r k .
T here  i s  no v a t t e r  be tw een  t h i s  and York.
Chave a  p o t  o f  s t r a w b e r r i e s  and a  c a l f ' s  h e a d .
A z e n n ig h t  z in o e  tom orrow  i t  h a t h  been  d e a d .
Lob : Chave a  s c o r e  o f  eg g s  and o f  b u t t e r  a  pound;
Y e s t e r d a y  a  n e s t  o f  g o o d ly  young r a b b i t s  I  v o u n d ."
( l 9 ) .
The D r a m a t i s t s  have a l s o  r e a l i s e d  t h e  c o n o e rn  o f  
t h e  r u s t i c  w i t h  t h e  w e a t h e r .  Thomas in  '' F r i a r  Baoon and 
F r i a r  Bungay" , on h i s  way to  t h e  f a i r ,  r em a rk s  ; " I f  t h i s  
w e a th e r  h o ld ,  we s h a l l  have hay  good c h e a p ,"  S n a t c h  and 
C a tc h ,  in  t h e  " M a r r ia g e  o f  Wit and Wisdom " ,  s e e k in g  t o  dupe 
I d l e n e s s ,  p o se  a s  r u s t i c s ,  m e e t in g  from  o p p o s i t e  o o r r ie r s  o f  
t h e  s t a g e ,  and  g i v i n g  one a n o t h e r  t h e  o h a r a o t e r i s t i c  r u s t i c
g r e e t i n g .  S n a tc h  -  " G ood-day , n e ig h b o u r ,  g o o d -d a y  ’ T is  a  f a i r
g r e y  m o rn in g  ( 1 ) ,  God he b l e s s e d .
C a tc h :  I ,  by G is ,  ' tw o u ld  be t r i m  w e a th e r  an  ' t w e r e  n o t  f o r
t h i s  m i s t . "
A g r i c u l t u r a l  l a b o u r  i s  i n t r o d u c e d , I n  John Heywood’ s 
" W i t t y  and W i t l e s s "  t h e  l a b o u r s  o f  p l o u g h in g ,  sow ing , and 
c a r t i n g  a r e  d e s c r i b e d .  In  " G e n t l e n e s s  and M o b i l i t y "  t h e  
Ploughman g i v e s  t h e  M erchan t  and t h e  K n ig h t  an  a c c o u n t  o f  t h e  
way in  w h ic h  h i s  d a i l y  w ork p r o v i d e s  t h e  comm unity w i t h  t h e  
n e c e s s a r i e s  o f  l i f e .  T e n a c i t y  ( S ) ,  In  a  song  w here  he and 
P r o d i g a l i t y  s t a t e  t h e i r  r i v a l  c l a i m s  f o r  t h e  p o s s e s s i o n  o f  
Honey, s t r i n g s  t o g e t h e r  a l i s t  o f  h i s  l a b o u r s
" W h i l s t  t h o u  d o s t  spend  w i t h  f r i e n d  and f o e .
At home ohe h o ld  t h e  p lo h g h  by t h ’ t a i l ;
She d i g ,  ohe d e l v e ,  che  z e t ,  che  zow,
Che mow, che  r e a p ,  ohe p l y  my f l a i l  " e t c ,
Hodge, in  "Gammer G u r t o n ' s  F e e d l e ,  c o n t r a s t s  h i s  w ork  w i t h  
t h a t  o f  t h e  hom e-k eep in g  women : -
"Cham f a i n  ab road  t o  d i g  and d e l v e ,  i n  w a t e r ,  m ire  and cla%\ 
B o s s in g  and p o s s l n g  i n  t h e  d i r t  s t i l l  from  day to  d a y ;
A hund red  t h i n g s  t h a t  be a b ro a d  ohaim s e t  t o  s e e  them  w e l l  
And f o u r  o f  you s i t  i d l e  a t  home, and c a n n o t  keep  a  n e e ' l e "
(1 )  c \ f .  t h e  p r e s e n t  "E v e n in g  red  and m o rn in g  g r e y
W i l l  s e t  t h e  t r a v e l l e r  on h i s  way" e t c .
(2 )  " C o n te n t io n  be tw een  L i b e r a l i t y  and P r o d i g a l i t y . "
J
(30)
The o v e r s e e i n g  o f  a  c o u n t r y  e s t a t e  i s  d e s c r i b e d  w i t h  r e a l i s t i c  
p a r t i c u l a r i t y  i n  " A p iu s  and V i r g i n i a . "  M a n s ip u lu s  t h e  
b a i l i f f  r e l a t e s
" Hap d id  so happen  t h a t  my l o r d  and m a s t e r
S ta y ed  in  t h e  b e h o ld in g  and v ie w in g  t h e  p a s t u r e  . . . . .
I  came in  t h e  c ro s s w a y  on t h e  n e a r s i d e  t h e  P o r la k e  . . . .
And a t  S im k in ’ s s i d e - r i d g e  my l o r d  s to o d  t a l k i n g ,
And a n g e r l y  t o  me q u o th  he : "Where h a s t  t h o u  been  w a lk in g ?  
Out 0- t  b r id g e -m ead o w , and a t  B e n o l ' s  l e a s e  ( q u o th  I ) ,
Your f a i l i n g s  a r e  f e e d i n g  w e l l ,  s i r ,  t h e  gods  be p r a i s e d  
A g o o d ly  loume o f  b e e f  on them  i s  a l r e a d y  r a i s e d . "  
B u l l i t h r u m b l e  t h e  s h e p h e rd  in  "S e l im u s"  h a s  "two p lo u g h s  
g o in g ,  two b a rn s  f i l l i n g ,  and a  g r e a t  h e rd  o f  b e a s t s  f e e d i n g . "
Hobs t h e  t a n n e r  and h i s  man Dudgeon a re  b u sy  c a r t i n g  h i d e s .
Tlie P r i n c e  i n  " F r i a r  Bacon and F r i a r  Bungay" d e s c r i b e s  how
M a rg a re t  o f  P r e s s i n g f i e I d ,  " i n  th e  m i lk -h o u s e  ............. am ongst
h e r  c r e a m - b o w l s  t u r n e d  h e r  smock o v e r  h e r  l i l y  a rm s .
And d iv e d  them  in  t h e  m i l k  t o  ru n  h e r  c h e e s e . "
Amongst t h e s e  m u l t i f a r i o u s  p i c t u r e s  o f  r u s t i c  l i f e ,  
t h e r e  a r e  c e r t a i n  i n s t a n c e s  o f  th e  employment o f  common 
th e m e s ,  o f  s t o c k  r u s t i c  c h a r a c t e r s ,  r u s t i c  i n c i d e n t s ,  r u s t i c  
" b u s i n e s s , "  t h a t  w e re ,  am ongst t h e  r e g u l a r  p r o p e r t i e s  o f  t h e  
d r a m a t i s t .  C e r t a i n  a c c e p t e d  m o t iv e s ,  w h ic h  w ere  e i t h e r  o f  
o ld  l i t e r a r y  s t a n d i n g ,  o r  w h ich  soon h a rd e n e d  i n t o  c o n v e n t i o n s ,  
l e n t  t h e m s e lv e s  p a r t i c u l a r l y  w e l l  to  t r e a t m e n t  in  a  r u s t i c  
s e t t i n g ,  and a r e  t u r n e d  to  a c c o u n t  t h u s  by th e  d r a m a t i s t s .
The s h r e w i s h  w i f e ,  a  com ic  theme a s  o ld  on t h e  E n g l i s h  s t a g e  
a s  F o a h ' s  w i f e  i n  th e  M yster;?  p l a y s ,  a p p e a r s  i n  t h e  p l a y  o f  
" Tem T y le r  and h i s  W ife"  To th e  same c l a s s  b e lo n g  M arian  
M ay-be-good  i n  " C a m b ise s" ,  who sw in g e s  w i t h  h e r  broom Hob and 
Lob and th e  V ic e ;  M a n s ip u la  i n  " A pius  and V i r g i n i a " ,  who 
i n d u l g e s  in  s i m i l a r  h o r s e p l a y ;  and  Z e l è t a  t h e  w i f e  o f  R a lp h  
i n  t h e  " C o b b l e r ' s  P r o p h e c y ."  The com ic f i g u r e  o f  t h e  c o l l i e r .
( 3 1 )
w i t h  h i s  g r im y  c o u n te n a n c e ,  i s  p e r h a p s  t r a c e a b l e  to  t h e  man 
w i t h  b la c k e n e d  f a c e  o f  t h e  o ld  f o l k - f a s t i v a l s ,  (1 )  who 
r e a p p e a r s  a l s o  a s  th e  M ay-day sweep o r  t i n k e r *  ( 2 ) .
In  "L ike  W i l l  t o  L ik e ,  quod t h e  D e v i l  to  t h e  C o l l i e r "  a  
s i m i l a r  a s s o c i a t i o n  i s  a g a in  s u g g e s t e d  f o r  t h i s  p o p u l a r  form  
o f  d i s g u i s i n g .  The i g n o r a n t  p e a s a n t ,  t o o ,  i s  a  r e g u l a r  comic 
t j rp e ,  w i t h  h i s  c o n s t a n t  m i s t a k i n g  o f  w ords and h i s  s lo w n e s s  o f  
c o m p re h e n s io n .  C 'u a r re l s  be tw een#  r u s t i c s  -  g e n e r a l l y  
i l l u s t r a t i n g  t h e i r  m u d d le -h e a d o d n e s s  -  a r e  a  f r e q u e n t  comic 
m o t iv e ;  Hodge and R u s t i c u s  in  " H o r e s t e s " ,  Hob and Lcb in  
"Cambiseef, " l i k e  t h e  s h e p h e r d s  o f  t h e  f i r s t  Townley p l a y ,  f a l l  
o u t  o v e r  su p posed  g r i e v a n c e s ,  and make t h i n g s  up in  t h e  e n d .
In  J o h n -a -K e n t  and Jo h n -à -C ü m b e r" ,  w here  th e  v i l l a g e  c h o i r ,  
a s se m b le d  t o  honou r  a  w edd ing , e l e c t  t h e i r  spokesm an, o c c u r s  
a  l i v e l y  s c e n e  o f  a l t e r c a t i o n  be tw een  t h e  r i v a l  c a n d i d a t e s ,
Hugh t h e  S e x to n  and  P e t e r  lu m o p y  t h e  Hogheard^ and t h e i r  
v a r i o u s  s u p p o r t e r s ,  e n d in g  in  th e  t r i u m p h  o f  Turnop by f o r c e  
o f  e lo q u e n c e ,  b l u f f ,  and d o g - L a t i n .  O th e r  o p p o r t u n i t i e s  f o r  
com ic d i a l o g u e  a r e  a f f o r d e d  by r u s t i c  d i s c u s s i o n s  on m a t t e r s  
o f  s t a t e .  Hob and Lob c o n f e r  a b o u t  t h e  d o in g s  o f  t h e  K ing; 
t h e  b e a c o n - k e e p e r s  in  t h e  " C h r o n ic l e  H i s t o r y  o f  King L e i r "  
d i s c u s s  t h e i r  s i t u a t i o n  ; r e b e l s  i n  " J a c k  S tra w  " and  i n  
" Edward IV" m eet to  d e c id e  upon t h e i r  p l a n s  o f  a c t i o n .  Akin 
t o  t h i s  i s  t h e  f r e q u e n t  i n t r o d u c t i o n  o f  t h e  r u s t i c  g i v i n g  
e v id e n c e  r e f e r r e d  t o  above ( 3 ) .  A n o th e r  s t o c k  comic d e v ic e  
i s  t h e  eievea? e h e a t , - a n è - t k e - d u p i H g - e f  j u x t a p o s i t i o n  o f  t h e  
r u s t i c  w i t h  th e  c o u r t i e r  o r  w i t h  t h e  c l e v e r  c h e a t ,  and t h e  
d u p in g  o f  t h e  s im p le  c o u n t r y  s w a in .  G ases o f  t h i s  o c c u r  i n  
P e e l e ’s "Edward I " ,  i n  " Promos and C a s s a n d ra "  and in  "Damon and
(1) V .  B.K. Chambers : M e d ia e v a l  S t a g e ,  V o l .  I . p . 125.
(2 )  V .  i b i d  ; p . 125 l o t e  2 and p .  214.
( 3 ) V .  a n t e  p :  l e .
( 3 1 )
P l t h i a s " ,  and in  t h e  l a s t  two p l a y s  t h e  same t r i c k ,  t h a t  o f  
p i c k i n g  t h e  c lo w n 's  p o c k e t s  u n d e r  c o v e r  o f  s h a v in g  him , i s  
i n t r o d u c e d .  (1 )
And, l a s t l y ,  thei^iare.’8 -c e r t a i n  num ber o f  l i t e r a r y  r o m a n t ic  
m o t iv e s  w h ich  a r e  worked o u t  i n  a  r u s t i c  s e t t i n g .  The 
r e c o g n i t i o n  m o tiv e  i s  t h u s  u se d  i n  "M isogonus" ,  e s c a p e  i n  r u s t i c  
d i s g u i s e  i n  " S i r  Clyomon and S i r  Clam ydes" and i n  t h e  " C h r o n ic l e  
H i s t o r y  o f  King L e i r "  (E ) ,  d i s g u i s e d  w oo ing  i n  "M ucej^dorus ,"
The w ooing  o f  a  maid o f  humble b i r t h  by one o f  t h e  g r e a t  o f  th e  
l a n d ,  a s  i n  ' Fa i r e  Em,' ( 3 ) , i s  a k i n  t o  b a l l a d  w oo ings  ; t h e  l o r d  
c o n c e a l i n g  h i s  w e a l t h  and p o s i t i o n  from  h i s  l a d y l o v e ,  a s  d oes  
Lord Lacy  from  M a rg a r e t  i n  " F r i a r  Bacon and F r i a r  Bungay" 
r e c a l l s  t h e  S q u i r e  o f  t h e  "Eutbrow ne Mayde" who f e i g n s  h i m s e l f  
a b a n is h e d  man. The them e o f  t h e  f o r s a k e n  r u s t i c  m aiden  
f o l l o w i n g  h e r  l o v e r  in  d i s g u i s e ,  u se d  in  " S i r  Clyomon and S i r  
O l^am ydes" , and l a t e r  i n  t h e  "Wise Woman o f  H ogsdon", i n  th e  
"London P r o d i g a l l " ,  t h e  " F a i r  Maid o f  t h e  W e st" ,  and  t h e  "Poor  
M a n 's  C o m fo rt" ,  i s  s t i l l  more d i r e c t l y  a t t r i b u t a b l e  t o  a  b a l l a d  
s o u r c e .  (4 )  The v i s i t s  o f  t h e  King i n  d i s g u i s e  t o  t e s t  th e  
l o y a l t y  o f  h i s  humble s u b j e c t s  o r  to  o b s e rv e  t h e i r  mode o f  l i f e ,  
t r e a t e d  i n  " G e o rg e -a -G re e n e "  and i n  th e  s t o r y  o f  th e  t a n n e r  o f  
Tamworth, a r e  a l s o  o f  b a l l a d  o r i g i n ,  and re p ro d u c e d  a  m o tiv e  
w h ich  had a l r e a d y  a p p e a r e d  i n  th e  " L y t e l  G e s te "  o f  Robin  H o o d .( 5 ) .
These t h i n g s  a r e  c l e a r l y  a  p a r t  o f  t h e  s to c k  upon w h ich  
t h e  d r a m a t i s t  c o u ld  d r a w , -  d e v i c e s  o b v io u s  enough f o r  aw aken ing  
t h e  i n t e r e s t  o r  th e  m i r t h  o f  th e  p u b l i c ,  -  r e c i p e s  f o r  c e r t a i n  
ways o f  d e a l i n g  w i t h  r u s t i c  m a t e r i a l ,  B u t i t  i s  n o t  i n  t h e s e  
fo rm s  t h a t  t h e  b u l k  o f  t h a t  m a t e r i a l  i s  fo u n d .  They a r e
CD T h is  t r i c k  (p la y e d  on a  c i t i z e n  n o t  a  r u s t i c )  r e a p p e a r s  
l a t e r  a s  one o f  t h e  p r a n k s  o f  Cockledemoy i n  t h e  " D u tc h  C o u r t e ­
z a n " .  A V a r i a n t  o f  th e  same m o tiv e  i s  i n t r o d u c e d  a s  t y p i c a l  o f  
o l d - f a s h i o n e d  f a r c e  in  t h e  p l a y  "The C h e a t e r  and t h e  Clown" 
p e r fo rm e d  by c o u n t r y  p l a y e r s  b e f o r e  Simon th e  Tanner i n  t h e  
Mayor o f  Queenborough"  (w h ich  o n ly  s u r v i v e s  in  P o s t  -  R e s t o r a t i o n  
fo rm , b u t  p r o b a b l y  d a t e s  from  ab o u t  1 5 9 6 - 7 ) .
(2 )  A lso  l a t e r  in  t h e  " 0?wo L am en tab le  T r a g e d i e s . "
(3 )  c f .  t h e  s t o r y  o f  K ing  C ophe tua  and t h e  b e g g a rm a id ,  known 
t o  th e  d r a m a t i s t s  o f  t h i s  p e r i o d .
(4 )  c f .  b a l l a d  q u o te d  below  p ;  , one e v i d e n t l y  a k in  t o  t h a t  
o f  "Burd E l l e n  and  C h i ld  W a te r s . "
(5 )  A lso  i n  The Romances, e . g .  R a u f  C o i l y e a r .
/
(33) .
i n c i d e n t a l  r a t h e r  t h a n  e s s e n t i a l  t o  t h e  i n t r o d u c t i o n  o f  r u s t i c  
l i f e  on t h e  E l i z a b e t h a n  s t a g e .  I n  them  i s  i l l u s t r a t e d  t h e  
c o n t i n u i t y  o f  t h e  E n g l i s h  dram a: t h e  S h ep h e rd  C o r in  and h i s  dog (1 )  
a r e  d e s c e n d a n t s  o f  Trowle and D o t t l n o u l e  ( s ) :  t h e  c h u r l i s h  and  
t i g h t - f i s t e d  H a r ry  Grudgen (3 )  i s  a k in  t o  Cain o f  t h e  Townley 
p l a y s ;  t h e  r u s t i c  i s  s t i l l  n o t e d  f o r  b e in g  a  "huge  f e e d e r "  who 
s c o l d s  a t  b u t  e n jo y s  M s  fo o d ,  and  Hob and Xob (4 )  q u a r r e l  a s  
d id  t h e  s h e p h e rd s  i n  t h e  P r im a P a s to ru m .  And y e t  t h e s e  f i g u r e s ,  
d a t i n g  b a c k  a s  t h e y  do a t  l e a s t  t o  t h e  f o u r t e e n t h  c e n t u r y  (5 )  
have  n o t  h a rd e n e d  i n t o  s t a g e  t y p e s .  The t r a d i t i o n  o f  d ra w in g  
m a t e r i a l  d i r e c t  from  t h e  l i f e  a ro u n d ,  e s t a b l i s h e d  by t h e  
w r i t e r s  o f  th e  York and Townley p l a y s ,  i s  p r e s e r v e d  and 
e n l a r g e d ,  F o t  s t e r e o t y p e d ,  n o t  s t o c k ,  and  n o t  to  be  o b t a i n e d  
e x c e p t  from f i r s t  hand know ledge , i s  t h e  i n t i m a t e  and r e a l i s t i c  
p o r t r a y a l  o f  t h e  l i f e  and  a f f a i r s  o f  t h e  c o u n t r y f o l k ,  o f  t h e i r  
Burroundings and t h e i r  s o c i a l  i n t e r c o u r s e ,  o f  t h e i r  r e c r e a t i o n s  
and t h e i r  d a i l y  t o i l ,  -  g iv e n  w i th  f reedom  and w i t h  
f u l n e s s  in  t h e  d ram as  o f  t h i s  p e r i o d .
(1 )  " S i r  Clymon and S i r  C la m y d e s ."
(2 )  C h e s t e r  p l a y s .
(3 )  " Edward IV "
(4 )  "OambiBes. "
(5 )  The Sh rew sbu ry  S h ep h e rd  p l a y  f r a g m e n ts  f r e p r i n t e d  i n  
J .  M a n ly ' b " S pec im ens  o f  I r e - S h a k e s p e a r e a n  Drama” t h e  
e a r l i e s t  e x t a n t  l y s t e r y - p à a y  t e x t ,  b e lo n g  t o  th e  e a r l y  
f i f t e e n t h  c e n tu y y .
(3 4 ) .
3 .  G e n e r a l  t r e a t  e n t  o f  R u s t i c  1595 t o  1616.
F o r  some t e n  y e a r s  a f t e r  1595 t h e  c o n t i n u i t y  o f  t h e  t y p e  was un­
b ro k e n ,  The b a c kg round  o f  c o n te m p o ra ry  E ngland  c o n t i n u e s  t o  
be s e e n  i n  g l im p s e s  b e h in d  t h e  dram a. Joan^M other  o f  N e r l i n ^ f l )  
i n  S u f f o l k  b r e d ,  and l i v e s  a t  H o c k l e y - i n - t h e - h o l e  dnà L e ig h to n  
B u z z a rd .  The B ishop  o f  E ly  (2 )  c a p tu r e d  i n  c o u n t r y m a n 's  d i s g u i s e  
i n  Eherwood F o r e s t ,  p r o f e s s e s  t o  be on h i s  way t o  M a n s f i e ld  
m a r k e t .  Tom E tro u d  o f  H a r l i n g  i n  N o r f o lk  (3 )  t a l k s  o f  t h e  s a l e  
o f  cow hides  a t  Lynm arte  (4 )  and o f  p e a s e  and  b a r l e y  a t  T h e t fo rd ^  
and a l l u d e s  t o  t h e  f e a t s  o f  tu m b le r s  a t  Wyndhara f a i r .  The 
sc en e  o f  "ü u ck ^ q u ean s  and C uckolds  E r r a n t s "  v a r i e s  be tw een
H arw ich , t h e  T a r l t o n  I n n  a t  C o l c h e s t e r ,  The R an g e rs  L o d g e .a t
1
Maid on, and t h e  London r o a d .  The " F a i r  maid o f  t h e  West" 
r e s i d e s  a t  t h e  C a s t l e  T avern  a t  P ly m o u th ,  t h e n  a t  t h e  W indm il l
' -er
T a v e rn ,  Roy (5 )  . The sc e n e  o f  t h e  g rea t^  p a r t  o f  t h e  L o v e s ic k  
K ing " i s  N e w c a s t le ,  o f  t h e  "H onest  Lawyer" B e d f o r d s h i r e ,  
o f  t h e  second  p a r t  o f  " I f  you know n o t  Me, you know n o b ody" , 
D e p t f o r d .  Chough t h e  C ornishm an i n  "A F a i r  Q u a r r e l "  a l l u d e s  
t o  many p l a c e s  o f  n o t e  i n  h i s  own p a r t  o f  t h e  c o u n t r y :  S i r  
John  o f  Wrotham c o l l e c t s  T i t h e s  from  : "Barham downô, Chobham 
Down, G a d s h i l l ,  Wrotham H i l l ,  B la c k h e a th ,  C o c k 's  H e a th ,  and 
B irch e n w o o d " . Of t h e  v i l l a g e s  a r o u n f  London , i n  w h ich  th e  
s c e n e  o f  many p l a y s  i s  l a i d ,  more w i l l  be s a i d  l a t e r .
D i v e r s i t y  o f  r u s t i c  names c o n t i n u e s .  "Hodge" s t i l l  
o c c a s i o n a l l y  a p p e a r s  ( 6 )  and t h e  name o f  "C hough"the  C orn ishm an
(7 )  a l s o  b e to k e n s  h i s  r u s t i c i t y .
(1 )  " B ir th  o f  M erlin " ,
(8 ) "D o w n fa l l  o f  R o b e r t  E a r l  o f  H u n t in g d o n " .
(3 ) " B l in d  B eggar o f  B ednal G re e n " .
(4 ) i . e .  Lynn m a r k e t .
(5 ) i . e .  Fowey f n e a r  P ly m o u th )
(6 ) e .  g .  i n  "'.Pwo»Angry women o f  A b ingdon" , "Shoemaker'^s’ H o l id a y  
e t c .
(7 ) "A F a i r  Q u a r r e l " .
( 3 S )
" P o v e r ty "  (1 )  and " P l a i n  B peak ing"  (2 )  a r e  r e l i c s  o f  t h e  
m o r a l i t y ,  ilraongst d e s c r i p t i v e  a p p e l l a t i o n s  a r e  "Goodman F l a i l  and 
B artlem ew  P i t c h f o r k ,  To h i e  Tuipfe and Jo h n  C lay , C ic e ly  M d lk p a i l  
and J^oger B r i c k b a t ;  w h i l s t  among t h e  r e g u l a r  su rnam es  a r e  
t h o s e  o f  B ess  B r id g e s ,  Goodwife Thompson, t h e  N o r th u m b e r la n d  
p e d l a r  T h o rn to n  and Tom i t r o u d  o f  H a r l i n g .
P i c t u r e s  o f  t h e  c o u n t r y  h o u s e h o ld  a r e  g iv e n  w i t h  
much f u l n e s s  o f  d e t a i l .  I n  t h e  " T a le  o f  a  T ub"  t h e  
h o u s e h o ld  o f  T obie  T u r fe  i s  i n  a f e rm e n t  o f  b u s t l e ,  p r e p a r i n g  
f o r  A u d r e y 's  w e d d in g .  A s i m i l a r  d o m e s t ic  s c e n e  i;s g iv e n  
i n  t h e  "C o x c o m b " . . "W ily  B e g u i le d "  a f f o r d s  p l e a s a n t  g l im p s e s  
i n t o  t h e  homo l i f e  o f  M other  M id n ig h t ,  N urse  M a r g e t , and Peg ,
The f a m i l i a r  c h a r a c t e r s  o f  t h e  v i l l a g e  c o n t i n u e a t o  a p p e a r .  T here  
a r e  t h e  Host and t h e  c a r r i e r ,  t h e  v i l l a g e  sm i th  and th e  M i l l e r ,  
t h e  S q u i r e  and th e  B a i l e y ,  t h e  P e d l a r  and th e  v i l l a g e  m i n s t r e l ,  
p f i e s t  and s e x to n .  J u s t i c e  and c o n s t a b l e ,  c r i e r  and p a r i s h  C l e r k .  
A n o th e r  f i g u r e  f r e q u e n t l y  i n t r o d u c e d  f o r  comic e f f e c t  ( b o th  
w i t h  and w i t h o u t  a  r i s t i c  s e t t i n g )  i n  t h i s  p e r i o d ,  i s  t h a t  
o f  t h e  s c h o o lm a s t e r  (3 )  i n s t r u c t i n g  h i s  c l a s s  o f  boys i n  L a t i n ;  
am ongst t h e  most i n t e r e s t i n g  o f  t h e s e ,  a s  h a v in g  r u r a l  a s  w e l l  
a s  academ ic  i n t e r e s t s ,  i s  S i r  David i n  t h e  " F a e ry  P a s t o r a l l " ,  
who e n t e r s  " w i th  a  n e s t  o f  t h r o s s e l l s  i n  h i s  hand h e l d j  which 
he  p r o m is e s  t o  " him b e s t  s a y e t h  h i s  l e g o n " , who t e a c h e s  th e  
l a d i e s  how t o  tame t h e  s q u i r r e l  t h e y  have  c a u g h t ,  and t e l l s  th e  
s t o r y  o f  how Cock and Hen w ent a n u t t i n g .  S e v e r a l  o f  th e  
v i l l a g e  charaoterJ? m en t io n e d  o r  a l r e a d y  s k e tc h e d  i n  t h e  p r e c e d ­
in g  p e r i o d  a r e  d e s c r i b e d  i n  f u l l  d e t a i l  i n  t h e s e  p l a y s .  The 
L a n c a s h i r e  C a r r i e r  o f  " S i r  John  O l d c a s t l e "  i s  a  f i l l i n g  o u t
  1,
(1 )  " H i s t r i o m a s t i x " .
(2 )  "Whore o f  B a b y lo n " .
(3 )  I n  " C u p i d 's  W h i r l i g i g " ,  "A F a i r y  P a s t o r a l l " ,  "How a  man may 
c hoose  a good w i fe  f rom  a  b a d " ,  " R e tu r n  from  P a r n a s s u s " #  "Two
N oble K insm en" , "What you  W i l l "  o f .  S h a k e s p e a r e ' s  u s e  o f  t h e
•j same theme i n  " L o v e 's  L abou t  L o s t"  and t h e  "M erry  W iv es  o f
I W indsor" and S i d n e y ' s  a l l u s i o n  t o  t h i s  comic f i g u r e  " t h e  s e l f L  ■
w is e  seem ing  S c h o o lm a s te r "  ( A p o lâ g ie  f o r  P o e t r i e  p . 5 6 . e d ;
. Lx, -Sbitckburgh.)
(3&)
o f  e a r l i e t r  s k e t c h e s  ; B lague  t h e  H ost i n  t h e  "M erry
D e v i l  o f  Edmonton" ( p à k é n  b o th  t o  t h e  Host o f  t h e  C a n te r b u r y
T a le s  and t o  him o f  t h e  " H e rry  "Wives o f  W indsor"  ) i s  d raw n
w i t h  much f u \ l n e s s  and i n t e r e s t .  The f i g u r e  o f  t h e  v i l l a g e
c o n s t a b l e ,  a lw a y s  a  f a v o u r i t e  c h a r a c t e r ,  i s  one o f  t h e
m ost i m p o r t a n t  i n  t h e  " T a le  o f  a Tub" w here  t h e  c o n f l i c t
of
b e tw e en  t h e  c o n s t a b u l a r y  and th e  p a t e r n a l  d u t i e s  T ob ie  
T u r fe  fo rm s ohe o f  t h e  l e a d i n g  comic m o t i v e s .  I n  t h e  
"W eakest Goth t o  t h e  W all"  b o th  p r i e s t  a  d s e x t o n  a r e  
draw n, VAt N ic h o la s  d e s c r i b e s  h i s  e s t a t e
" I  have l i t t l e  c o i n ,  '
My b e n e f i c e  d o th  b r i n g  me i n  no more^
But wliat w i l l  h o ld  b a r e  b u c k le  and th o n g  t o g e t h e r ,
And now and t h e n  t o  p l a y  a  game a t  b o w ls ,
Ann d r i n k  a  p o t  o f  a l e  among good f e l l o w s " .  (1 )
And Bunch e n u m e ra te s  h i s  q u a l i f i c a t i o n s  f o r  t h e  p o s t
o f  B ex tô n  ; " I  c a n  s a y  Amen w i th o u t  book , chime two b e l l s  
a t  o n c e ,  whip» a  dog w i t h  b o th  h a n d s ,  know t h e  d i f f e r e n c e  
o f  t h e  s t r o k e s  i n  t o l l i n g  f o r  men and women, g r e a s e  t h e  
b e l l r o p e s ,  t u r n  t h e  c l a p p e r s ,  sweep t h e  c h u rc h ,  h e lp  t h e  
V i c a r  on w i th  h i s  s u r p l i c e . "
To one o t h e r  l o c a l  c h a r a c t e r  a  s p e c i a l  word must be 
g i v e n .  The w ise  woman o f  t h e  v i l l a g e  c o n t i n u e s  t o  f i g u r e  i n  
p l a y s  o f  t h i s  p e r i o d ,  and h a s  n o t  y e t  assum ed t h e  e v i l  
c h a r a c t e r  which was s h o r t l y  a f t e r w a r d s  t o  be a s s i g n e d  to  
h e r .  One i n s t a n c e  o f  t h e  p e r s e c u t i o n  o f  a  woman by an
I n c u b u s ,  qnd o f  t h e  b i r t h  o f  a  " m o o n c a lf"  c h i l d ,  i s  found
i n  t h e  " B i r t h  o f  M e r l in "  (1597 -  1607) b u t  t h i s  i s  
e x c e p t i o n a l  ; and even  i n  t h i s  c a s e  Jo a n  i s  n o t  t h e  v i l l a g e  
c ro n e  o f  t h e  r e g u l a r  w i to h -d ra m a .  There a r e  " I t c h e s  o f  a 
p u r e l y  i m a g i n a t i v e  o r d e r ;  th o  w i t c h  who c r e a t e s  t h e  d ra g o n  
t o  d e s t r o y  Caradoo i n  t h e  " V a l i a n t  Vfelshman" i s  an  e n c h a n ­
t r e s s  from t h e  w o r ld  o f  rom ance. The name o f  M other
I D  o ? .  f i r  John  i n  t h e  ’*Merry d e v i l  o f  Edmonton" & S i r  John  oïT 
Wrotham i n  " B i r  John  O l d c a s t l e " ,
(3?)
M a u d lin  (1 )  s u g g e s t s  a  more homely t y p e ,  b u t  h e r  m agic  g i r d l e
and im p r iso n m e n t  o f  E a r in e  i n  a  t r e e  show h e r  t o  be n e a r e r
a k i n  t o  E y c ^ ra x  t h a n  t o  M other  Saw yer. The d e v i l - r i d d e n
hag  o f  t h e  W itc h -d ra m a ,  a  ty p e  r e s u l t i n g  from  t h e  p a n ic
a g a i n s t  w i t c h c r a f t  u n d e r  w hich  many a n  i l l - f o r t u n e d  v i l l a g e r
s u f f e r e d ,  b e lo n g s  t o  t h e  p e r i o d  a f t e r  1616, As y e t  t h e
drama p r e s e n t s  on ly  f a i r y t a l e  w i t c h e s  a n d  t h e  h a rm le s s
•/
f o r t u n e  t e l l i n g  "M others  o f  t h e  V i l l a g e ^ ,  Of t h o s e  t h e  
"Wise Woman o f  Hogsdon" e n u m e ra te s  s e v e r a l  ; "You have  h e a rd  
o f  M other  N o t t in g h a m , who f o r  h e r  t im e  was p r e t t y  w e l l  
s k i l l e d . . , . ,  and a f t e r  h e r ,  M other  Bomby ; and t h e n  t h e r e  i s  
one H a t f i e l d  in  P e p p e r  A l l e y ,  he d o t h  p r e t t y  w e l l  f o r  a  
t h i n g  t h a t  i s  l o s t .  T h e r e ’s ano ther  i n  O o lo h a rb o u r  t h a t ' s  
s k i l l e d  i n  t h e  p l a n e t s .  M other  ; t u r t o n ,  i n  G olden  Lane i s  
f o r  f o r e - s p e a k i n g  ; M other  P h i l l i p s  o f  t h e  B a n k s id e ,  f o r  
th e  Weakness f  t h e  back  ; and th e n ^  t h e r e ' s  a  v e r y  r e v e r e n d  
m a tro n  on C le rk e n w e l l  G reen , good a t  many t h i n g s .  M i s t r e s s  
Mary on t h e  B a n k s id e  i s  f o r  ' r e s t i n g  a  f i g u r e  ; and one 
fwhat do you c a l l  h e r ? )  i n  W e s tm in s te r ,  t h a t  p r a c t i s e t h  th e
book and t h e  k e y ,  and t h e  s i e v e  and t h e  s h e a r s " .
A p a r t  from  t h e  W itch  q u e s t i o n ,  many r u s t i c  su.p e r -
I
s t i t i o n s  and o b s e r v a n c e s  a r e  s t i l l  i n t r o d u c e d .  The w edding  
p la n n e d  i n  t h e  " T a le  o f  a Tub" depended  upon t h e  f a c t  t h a t  
John  and Audrey had d rawn each  o t h e r  la names on S t .  V a l e n t i n e ' s
d a y .  I n  "Two Angry Women o f  A bingdon"b  a l l u s i o n  i s  made t o
t h e  th ro w in g  o f  a n  o ld  sh o e  f o r  l u c k .  H u r le y  t h e  b^wer i n  
" S i r  John  O l d c a s t l e "  i s  a v a r s e  t o  a r r a n g i n g  a  m e e t in g  f o r  
a  F r i d a y ,  Dreams a r e  t o l d  i n  "O uckqueans and C uckolds  E r r ^ a n t s " ,  
and Jo an  i n  t h e  E n t e r t a i n m e n t  t o  Queen E l i z a b e t h  
a t  H a r e f i e l d  c l a im s  t o  have had. p r e m o n i t i o n  o f  t h e  Q u e e n 's  
coming i n  a dream  o f  g r e e n  r u s h e s .  I n  " A  "Warning f o r
F a i r e  Women" t h e  c a t a s t r o p h e  i s  a n t i c i p a t e d  by t h e  d ream s i
e
fo ^ b o d in g s  o f  J o a n ,  and by t h e  s tu m b l in g  o f  Jo h n  B e a n e 's  
h o r s e  a s  he  s e t s  o u t  i n  t h e  m o rn in g .  R u s t i c  t e r r o r  o f  th e
(1 )  "Bad B h ep h e rd " ,
( 3 ? )
s u p e r n a t u r a l  i s  u s e d  w i t h  comic e f f e c t  i n  "Grim t h e  C o l l i e r  
o f  Croydon" i n  t h e  "M erry D e v i l  o f  Edmonton" and i n  t h e  " T a le  
o f  a  Tub".
F a i r i e s  a p p e a r  more f r e q u e n t l y  i n  Masques and  E n t e r t a i n m e n t s  
than i n  t h e  r e g u l a r  d ram a , and a r e  u s e d  f o r  d e c o r a t i v e  e f f e c t  
r a t h e r  t h a n  w i t h  any  p a r t i c u l a r l y  r u s t i c  a s s o c i a t i o n .  In  one 
c a s e ,  h ow ever ,  i n  t h e  "Wisdom o f  D o c to r  D o d y p o l l^  i t  i s  a 
" F e a s a n t  mounted upon  a  Ja d e"  who comes unaw ares  a t /  t h e  f o o t  
o f  a  g r e e n  h i l l  upon  a  company o f  f a i r i e s  a t  a  b a n q u e t ,  and 
who, when a  " f i n è  l i t t l e  d a p p e r  f e l l o w "  o f f e r s  him  d r in k  
i n  a  g o ld e n  g o b l e t ,  r u n s  away w i th  t h e  e n c h a n te d  cup , Robin  
G o o d fe l lo w ,  h i m s e l f  a  more r u s t i c  f a i r y ,  p l a y s  a  l a r g e  p a r t  i n  
"Grim t h e  C o l l i e r  o f  Croydon" and h i s  p r a n k S / f a m i l i a r  to  
t h e  modern r e a d e r  from  "Midsummer N i g h t ' s  Dream" a r e  d e s ­
c r i b e d  h e ro y  and i n  t h e  " F a i r y  P a s t o r a l l " .  i n ,  " I f  you know 
n o t  Me, you know n o b o d y " ,  and i n  "The D e v i l  i s  an  a s s " .
P o p u l a r  h e r o e s  o f  s t o r y  and b a l l a d  a r e  s t i l l  a l l u d e d  
t o ,  and. many songs  and b a l l a d s  a r e  q u o te d .  S i r  John  O l d c a s t l e ' s  
s e r v a n t  H a r p o le ,  h e a r i n g  o r d e r  g iv e n  f o r  t h e  b u r n in g  o f  h i s  
m a s t e r ' s  b o o k s ,  p r a y s  t h a t  h i s  own may n o t  s h a r e  t h e i r  f a t e ;
" I  have  t h e r e  E n g l i s h  b o o k s ,  ray L ord , t h a t  l i e  n o t  p a r t  
with, f o r  y o u r  B i s h o p r i c k e  : D ev is  o f  Earapton, O w le g la s s e ,  t h e  
F r i e r » a n d  t h e  Boy* B l l e n o r  Humming, Robin  Hood, and o t h e r  
su o h  g o d ly  s t o r i e s " .  Robin  Hood and h i s  m erry  men a r e  t h e  
m ain  c h a r a c t e r s  o f  M unday 's  two p l a y s :  "The D o w n fa l l  and , .J
D ea th  o f  R o b e r t  E a r l  o f  H un tingdon"  , and o f  Ben J o n s o n ’s ^
R u s t i c  p l a y  , t h e  "Sad S hephe rd"  ; t h e y  a r e  in ^ t ro d u c e f l  a l s o  
i n  some e n t e r t a i n m e n t ? f o r  p i c t u r e s q u e  e f f e c t ,  (1 )  I n  t h e  " H o n e s t  
Lawyer" V a l e n t i n e  comments on h i s  f i g h t  w i t h  Curfew ; "R obin  
Hood and t h e  P in  e r  o f  W akefie ld  had n o t  a  s t i f f e n  b o u t " ,  and 
Gurfew c a l l s  V a s t e r "  ray b ra v e  Clira o ’ t h e  C lough" , P a r t  o f  
a  b a l l a d  on a  p o p u l a r  h e r o i n e ,  a l l u d e d  t o  i n  o t h e r #  p l a y s ,  i s  
q u o te d  i n  " C u p i r ' s  W h i r l i g i g "
(1 )  e . g .  Cawrome House E n t e r t a i n m e n t , and M unday 's  " M e t r o p o l i s  
C o r o n a ta " .
( 3 9 )
by
" They m arched  o u t  majfnly by t h r e e  a n d ^ t h r e e ,
And t h e  fo re m o s t  i n  b a t t l e  was Mary h a n b r i e , "  (1 )
I n  "The W eakest Goth t o  t h e  W all"  i s  a  f ra g m e n t  o f  a n o t h e r  
b a l l a ^ .
" Jo h n  Dorrie bought him an a l i b i i n g  h a g  t o  T a r i s  
f o r  t o  r i d e  - a "  
and a l s o  a  f u l l  v e r s e  o f  a  c r u s a d i n g  song  
"King R i c h a r d ' s  gone t o  W alsingham  t o  t h e  h o l y  l a n d .
To K i l l  Turk and S a r a c e n  t h a t  t h e  t r u t h  do w i t h s t a n d ,
C h r i s t  h i s  C ross  be h i s  good sj>eed, C h r i s t  h i s  f o e s  t o  q u e l l ,  
BenH him h e l p  i n  t im e  o f  n e e d ,  and t o  come home w e l l " .  ( 2 )
The r e p e r t o r y  o f  b a l l a d  s n a t c h e s  o f  o ld  M e r r y th o u g h t  i n  t h e  
"K n igh t  o f  t h e  B u rn in g  P e s t l e "  i s  w e l l  known. F a m i l i a r  
b a l l a d  l i n e s  q u o te d  i n  o t h e r  p l a y s  a r e  a  v e r s e  i n  "Bonduca"
"2he s e t  t h e  sword o n t o  h e r  b r e a s t ,
G re a t  P i t y  i t  was t o  s e e ,
That t h r e e  d r o p s  Of h e r  l i f e  warm b lood  
Run t r i c k l i n g  down h e r  k n e e " ,  
i n  'M o n s ie u r  Hlhomas"
" I f  t h i s  be t r u e ,  th o u  l i t t l e  t i n y  p a g e ,  fo )
T h is  t a l e  t h o u  t e l l ' s t  t o  me 
and i n  "Two Noble  Kinsmen"
" I ' l e  c u t  my g r e e n  c o a t  a  f o o t  above  ray k n e e .
And l i e  c l i p  my y e l lo w  l o c k s  a n  i n c h  below  my e i e ,
Ajid i l e  go s e e k  him th r o u g h  t h e  w orld  t h a t  i s  so  wide
Hey nonny , nonny , no n n y " .
The same p l a y  c o n t a i n s  a  W illow  s o n g ,  a  p i r a t e  b a l l a d  :
"The G e o rg e -a - lo w  came from  t h e  S o u th ,
From t h e  c o a s t  o f  Bar b a r y t a .
And t h e r e  he  met w i th  b rav e  g a l l a n t s  o f  war 
By o n e ,  by tw o , by t h r e e - a "  . . .  e t c .
_ (1 )  "Mary Ambrée" i s  t h e  more u s u a l  s p e l l i n g .
(2 )  The fo rm s  i n  l i n e  3 s u g g e s t  a  v e r s i o n  p r e v i o u s  t o  t h e  
s i l e n c i n g  o f  t h e  e .  " C r i s t é / s  c r o s s "  e t c .
(3 )  ( Lady B a rn a rd  and l i t t l e  M usg rav c ) .
and a  f o l k - s o n g  s t i l l  c u r r e n t  i n  a  v a r i a n t  form  :
" T h e re  was t h r e e  f o o l s  f e l l  o u t  a b o u t  an  h o w le t ;
The ojlé sfeSd i t  was a n  owle 
t h e  o t h e r  he sod n a y ,
The t h i r d  he sed i t  was a  hawke 
And h e r  b o l l s  w ere o u t  a w a y ."
Beaumont and F l e t c h e r / q  p r e e m in e n t ly  among t h e  d r a m a t i s t s ,  
c a r e d  f o r  t h e s e  t h i n g s ,  b u t  t h e r e  a r e  f r a g m e n ts  a l s o  o u t s i d e ,  
t h e i r  w ork. B e s id e s  t h o s e  q u o te d  from  "The W eakest Goth t o  
th e  W all" ,  t h e r e  a r e  " G e n t le  B u t l e t  B ellam y" (1 )  and one b e lo n g ­
in g  t o  t h e  o ld  "aube"  m o tiv e
/
Begone', b egone , my ju g g y , ray puggy" 
i n  t h e  " L o v e s ic k  K in g " ;  " T r o l l  th e  bowl" and "0 th e  month 
o f  Hay" i n  t h e  " S h o e m a k e r H o l i d a y " , and a  M a n - in ~ th e -  
Moon (3 )  song  i n  "When you s e e  me, you know me" The songs  a l s o
o f  Mopso and F r i s c o  i n  t h e  "Maydes M e t iw rp h o s is "  a r e  c l e a r l y  i
much o l d e r  t h a n  t h e  p l a y
Mops0 : " T e r l i t e l o ,  T e r l i t e l o ,  t e r l i t e l e q ^ t e r l o ,  |
' ifo  m e r r i l y  t h i s  s h e p h e a r d s  b o y ,  q
H is  h o m e  t h a t  he can  b low . |
E a r l y  i n  a  m o rn in g ,  l a t e ,  l a t e  i n  an  e v e n in g ,
I
And e v e r  s a t  t h i s  l i t t l e  boy, • J
So m e r r i l y  p i p i n g  ( 4 ) "  1
F r i s c o : " Can you blow t h e  l i t t l e  h o m e ?  I
W e e l l ,  w e e l l ,  and v e ry  w e e l l ,  J
And can  you blow t h e  l i t t l e  h o m e
Amongst t h e  l e a v e s  g re e n e  ?" (5 )
----------------------------------------------------------------------------------------------------------------------
f l )  c f .  Chambers & S id g w ic k  ; E a r ly  E n g l i s h  L y r ic s  : c x x x l .
(2 )  Found a l s o  i n  M e r r y - t h o u g h t ' s  r e p e r t o i r e .
(3 )  o f .  "Man i n  t h e  mone s to n d  and s t r i t "  e t c .  i n  MS. H a r l :8 2 5 3
{4) c f .  Chorus o f  song  a t  end o f  C oven try  T a y l o r ^ s 'a n d  S h e a rm e n 's  
P a g e a n t  : -
" They sa n g  t e r l i  t e r l o w ,
So m e r r i l y  t h e  shep& ards t h e i r  p i p e s  can  blow"
{5) Hero a g a in  i n  t h e  f o u r t h  l i n e  t h e  "e" o f  "L eavds"  must be 
sounded to  make t h e  m e t r e  c o r r e c t .  T h is  may have been  p r e s e r v e d  
a s  a  p o e t i c  l i c e n s e  -  c f .  "Midsummer N i g h t ' s  Dreara" moonës 
s p h e r e " .
f l - l )
A l l u e i o n  t o  c o u n t r y  games and  s p o r t s ,  t o  d a n c in g  and t o  
r u r a l  f e s t i v a l s ,  i s  more a b u n d a n t  t h a n  i n  t h e  e a r l i e r  p l a y s .
The lo v e  o f  " p a s t im e  w i t h  good company" o f  t h e  Tudor s o v e ­
r e i g n s  had p e rm e a te d  t h e  l i f e  o f  t h e  p e o p l e .  Bowls a r e  a  
r u r a l  p a s t im e  i n  "Two j^ngryh women o f  Abingdon" and i n  "The 
W eakest Goth  to  t h e  W all". F o o t b a l l  i s  a l l u d e d  t o  i n  t h e  
"Blind-Beggaa? " L o v e s ic k  K ing" and i n  t h e  "Whore o f  B a b y lo n " ;  
and  i n  t h e  " B l in d  B eggar  o f  B e d n a l \  G re e n ^ " ,  Tom S t ro u d  o f  
H a r l i n g  b o a s t s  " I ' l l  p l a y  a  g o l e  a t  Gam pball f l )  o r  w r a s s e l  a  
f a l l  a  t h e  h i p ,  o r  t h e  h i n  t u r n  w i t h  e r e  a  O o u r t n o l l  o f  ye  a l l " 
W r e s t l i n g  i s  a l s o  a  f a v o u r i t e  p a s t im e  o f  Chough t h e  C orn ishm an  
i n  a  " F a i r  Q u a r r e l "  who a t t e m p t s ,  b e s i d e s ,  swimming w i t h  t h e  
h e lp  o f  b l a d d e r s .  W r e s t l i n g  and r u n n in g  a r e  am ongst t h e  May 
s p o r t s  i n  w h ich  A r c i t e  w in s  t h e  g a r l a n d  i n  "Two N oble  K in s ­
men", and i n  t h i s  p l a y  a p p e a r  t h e  Maypole and t h e  m o r r i s  
d a n c e ,  and a l l u s i o n  i s  made to  t h e  game o f  " b a r l e y - b r e a k "  & 
t o  t h e  hobby h o r s e ,  who a p p e a r s  h e r e ,  a s  i n  th e  l a t e r  " W itch  
o f  Edmonton", t o  be no l o n g e r  " f o r g o t " .  B im i l a r  
d a n c e s  and d i s g u i s ^ i n g s  a p p e a r  i n  t h e  " T h r a c i a n  Wonder" and 
t h e  c a l f s k i n  s u i t  o f  Robin  G o o d fe llo w  i n  "W ily B e g u i le d "  
b e lo n g s  to  th o  same c l a s s  o f  f e s t i v i t y ,  though  t h i s  t im e  a  
C h r is tm a s  one . S in g in g  and m o r r i s  d a n c in g  a r e  i n t r o d u c e d  i n  
" J a c k  Drum 's E n t e r t a i n m e n t " ; and i n  "A Woman k i l l e d  w i t h  
k in d n e s s "  t h e  s e r v a n t s  ( C i c e l y  M i l k p a i l ,  R oger B r i c k b a t ,
(1 )  S t i î t t t t ,  i n  h i s  " S p o r t s  and P a s t im e s "  m en t io n b ^  "G am pball"  
a s  a n o t h e r  name f o r  f o o t b a l l ;  Cox who i n  1808 e d i t e d  S t r u t t ,  
a d d s  a  n o te  to  t h e  e f f e c t  t h a t  " c a m p b a l l "  i s  a  game 
p l a y e d  i n  t h e  E a s t e r n  C o u n t ie s  and i s  d i s t i n c t  frnqi 
f o o t b a l l .
(4-î)
e t o ,  who a r e  c o u n t r y  b r e d )  ( 1 ) ,  c hoose  t h e i r  d o n e e s  from  a  w hole  
s e r i e s  o f  p o p u l a r  m e a s u re s  : "R o g e ro ’% "The B e g in n in g  o f  t h e  
W orld* , " John come k i s s  me now” , "C u sh io n  d a n c e " ,  ” Tom 
T y l e r " ,  "The H u n t in g  o f  t h e  Fox" , " P u t  on y o u r  Smock a  M onday", 
" The Hay " ,  and  " S e l l i n g e r ' s  r o u n d ."  (2 )
In  "Grim t h e  C o l l i e r "  t h e  p e o p le  o f  Croydon go n u t t i n g  on
H oly rood  Day. I n  t h e  ” Coxcomb " Han d e s c r i b e s  t o  Y i o l a  t h e
p l e a s u r e s  o f  c o u n t r y  l i f e  :
" We l i v e  a s  m e r r i l y ,  and dan ce  o '  good d a y s ,
A f t e r  ev e n so n g ,  Our wake s h a l l  be on Sunday;
Do you  know w hat a  wake i s  ? We have m ig h ty  c h e e r  t h e n ,
And such  a  c o i l  ' tw o u ld  b l e s s  y e " .
F a i r s  a r e  r e f e r r e d  t o  in  s e v e r a l  p l a y s .  Tom S t ro u d  In  " t h e  
B l in d  B egga r  o f  B edna l  G reen" sp e a k s  o f  t h e  f e a t s  o f  t u m b l e r s  
a t  Wyndham F a i r  : S t o u r b r i d g e  F a i r  i s  m e n t io n e d  in  " I f  you
know n o t  me, you  know n o b o d y ,"  and Ben J o n s o n ’ s d e t a i l e d  p i c t u r e  
o f  t h e  l i f e  o f  B artholom ew  F a i r  th ro w s  l i g h t  on r u s t i c  a s  w e l l  
a s  c i t y  f o l l i e s  and  am usem ents .
And l a s t l y  a s  r e g a r d s  t h e  d a i l y  t o i l  and  l i f e  b u s i n e s s  
o f  t h e  r u s t i c ,  t h e r e  i s  p l e n t y  o f  e v id e n c e  f o r th c o m in g  from  
t h e s e  t e n  y e a r s ,  R u s t i c  d i e t  i s  a l l u d e d  t o  i n  " f im on " and 
i n  " ITorthward Hoe" and Tom S t ro u d  e n u m e ra te s  some f a v o u r i t e  
N o r f o lk  d i s h e s  ; h i s  o f f e r s  o f  h o s p i t a l i t y  i n c l u d e  " a  b a r l e y  
f r o y e s "  and t h e  b e s t  o f  D um plings ;  and he p r o m is e s  B ess  
t h a t  i f  she w i l l  become h i s  W ife ,  h i s  m o th e r  s h a l l  t e a c h  h e r  
t o  make " b u t t e r s  and f l a p j a c k s ,  f r i t t e r s ,  p a n c a k e s ,  I ,  and  
t h e  r a r e s t  f o o l s ,  -  a l l  t h e  l a d i e s  in  t h e  la n d  know n o t  how 
t o  t u r n  t h e i r  hand to  them . "
f l )  V .  s t a g e  d i r e c t i o n :  ” N i c h o la s  w h i l s t  d a n c in g  s p e a k s
s t a t e l y  and s c u r v i l y ,  t h e  r e s t  a f t e r  t h e  c o u n t r y  f a s h i o n , "
( 2 )  c f .  t h e  r e v e l  in  " M iso g o n u s" .  H iso g o n u s  c a l l s  f o r  d a n c in g :  
"What c o u n t r y e  d a n c e s  do you  now h e r e  d a y l y  f r e q u e n t  ? 
D ances  s u g g e s te d  a r e  " The V i c a r  o f  S t ,  F o o l ’ s  " e t c .
( 4 -3)
The l i v e  s t o c k  o f  t h e  farm  and t h e  c o t t a g e  a r e  s t i l l  i n  
e v i d e n c e .  S h e p h e rd s  a p p e a r  in  " A V a l i a n t  W elshman"; t h e  
g r a z i n g  o f  a  p i g  in  t h e  c h u rc h y a rd  i s  one o f  t h e  a s s e t s  o f  
t h e  S ex to n  in  t h e  ' W eakest G oth  t o  th e  W a l l ' ,  L o l l i o  th e  
r u s t i c  clown i n  " Timon" t a l k s  i n  h i s  d ru n k en  s l e e p  o f
r e m e d ie s  f o r  d i s e a s e s  o f  d o g s  and  s*wine. The c a r e  o f  t h e
p o u l t r y  p l a y s  an im p o r ta n t  p a r t  in  " F o r tu n e  by  Land and  S e a . "  
H u r l e y  t h e  b ro w e r  i n  " S i r  John O l d c a s t l e "  s e e s  t o  t h e  r i g h t  
d i s p o s i n g  o f  h i s  h o r s e s  and c a r t e r s .  And t h e r e  i s  f r e q u e n t  
a l l u s i o n  t o  t h e  l a b o u r  o f  t h e  c o u n t r y , - d a i r y w o r k  , (1 )  p lo u g h in g ^  (2 )  
h a y m a k in g , ( 3 ) ,  h a r v e s t i n g , ( 4 ) ,  e t c .
S a l e  and b a r t e r i n g  o f  p ro d u c e  i s  s t i l l  a  common them e.
In  ” H i s t r i o m a s t i x  " i s  g iv e n  a  r e a l i s t i c  g l im p s e  o f  t h e  
m a rk e t  d u r i n g  t h e  r e i g n  o f  P l e n t y :  " E n t e r  C o u n tr im en ,
t o  them , C la rk e  o f  th e  M a rk e t :  h e e  w r in g s  a  b e l l ,  and d raw ee
a  c u r t a i n e  ; w h e re u n d e r  i s  a  m a rk e t  s e t  a b o u t  a  C ro s s e  . . . .  
C om e-b i^ ye r  : " W h a t’s  a  q u a r t e r  o f  Com e ?
S e l l e r  : Two and  s ix p e n c e .
C om e b ,  Ty’t  u p ,  ’ t i s  m ine .
M e rc h a n ts  w i f e  I  H a ’y  ’ a n y  P o t a t o e s  ?
S e l l e r :  Th’ abo u n d an ce  w i l l  n o t  q u i t e - c o s t  t h e  b r i n g i n g .
W ife  r  W h a t’ s y o u r  c o c k - s p a r r o w e s  a  dozen  ?
S e l l e r  : A p e n n y ,  H i s t r e s s e .
W ife  : T h e r ’ s  f o r  a  dozen  ; h o l d . "
Eggs c a r r i e d  t o  m arke t  a p p e a r  a s  a  badge o f  th e  countrym an i n  
" R o b e r t  E a r l  o f  H u n t in g d o n " ,  in  " S i r  Thomas W ya tt"  and i n  
" J a c k  Drum’s  E n t e r t a i n m e n t " ,  Tom S t ro u d  (5 )  d o e s  n o t  s h a r e  
h i s  f a t h e r s  i n t e r e s t  in  " how t h e y  s e l l  a  s c o r e  o f  cow hides
(1 )  " I f  y o u  know n o t  Me, You know N obody" ; t h e  "Coxcomb" e to #
(2 )  ’’ Timon ; F o r tu n e  by  Land and Sea
(3 )  E n t e r t a i n m e n t  a t  H a r e f i e l d .
(4 )  ” R e tu rn  from  P a r n a s s u s , ”
(5 )  " B l in d  B e g g a r  o f  B ednal G r e e n ."
(4 4 )
a t  L ynm arte ,  and, what p r i c e  p e a s e  and  b a r l e y  b e a r s  a t  T h e t f o r d  
m a r k e t " ,  and P h i l i p  in  " Two A ngry  Women o f  A bingdon"  q u o te s  
i n  r i d i c u l e  o f  a  r u s t i c  s u i t o r  h i s  one t o p i c  o f  c o n v e r s a t i o n  (1 )
" The r u s s e t  y o u t h  who w ent t o  woo a  w ench.
And, b e in g  f u l l  s t u f f e d  up w i t h  f a l l o w  w i t .
And m eadow -m atte r ,  a sk ed  t h e  p r e t t y  m aid .
How th e y  s o l d  c o m  l a s t  m a rk e td a y  w i t h  th em .
S a y in g ,  " In d e e d ,  ' t w a s  v e r y  d e a r  w i t h  u s . "
T a lk  o f  t h e  w e a th e r  i s  a g a in  i n t r o d u c e d  a s  a  s ig n  o f  r u s t i c i t y .  
Hodge i n  " Two Angry Women o f  Abingdon" c o s e s  upon t h e  s t a g e ,  
d ru n k ,  w i t h  :
" 0 h e r e ’ s a  b l e s s e d  m o onsh ine ,  God be t h a n k e d  I 
Boy, i s  n o t  t h i s  g o o d ly  w e a t h e r  f o r  b a r l e y  ? ’’ 
and h i s  nam esake i n  t h e  "S h o e m a k e rs ’ H o l id a y "  i s  l a u g h e d  a t  by  
h i s  f e l l o w  ’p r e n t i c e s :  " M a s te r ,  I  am d r y  a s  d u s t  t o  h e a r  my
f e l lo w  R oger t a l k o f  f a i r  w e a t h e r  ; l e t  u s  p r a y  f o r  good 
l e a t h e r ,  and l e t  c low ns and  p lo u g h b o y s  and t h o s e  t h a t  work i n  
t h e  f i e l d s  p r a y  f o r  b ra v e  d a y s .  We w ork  i n  a  d r y  shop ; w hat
c a r e  I  i f  i t  r a i n  ? " And J e n s o n ’ s " T a le  o f  a  Tub" w h ic h  ,
s e t s  o u t  t o  d e m o n s t r a t e ,
" w hat d i f f e r e n t  t h i n g s .
The c o t e s  o f  c low ns  a r e  from t h e  c o u r t s  o f  k i n g s  opens 
f i t t i n g l y  w i t h  a  coament on th e  w e a th e r
" How on my f a i t h ,  o l d  B ishop  V a l e n t i n e ,
You h a v e  b r o u g h t  u s  n i p p i n g  w e a th e r  -  " F e b ru e re
D o th  c u t  and s h e a r ' -  y o u r  d a y  and  d i o c e s e  
Are v e r y  c o l d . "
D e s p i t e  t h i s  c o n t in u e d  d e p l e t i o n  in  f u l l  o f  r u s t i c  
s c e n e s  and ty p e s ' ,  t h e r e  i s  d u r i n g  t h i s  p e r i o d ,  a s  h a s  been  
s a i d ,  a  change  i n  t h e  a t t i t u d e  o f  t h e  d r a m a t i s t s  t r e a t i n g  
r u s t i c  s t u f f ,  who a r e  e v e r  more and more e x c l u s i v e l y  a t t a c h e d  
t o  London and t o  th e  C o u r t  and g e n t r y ,  and l e s s  i n t e r e s t e d  in
(1 )  o f ,  " F r i a r  Baoon and F r i a r  Bungay", w here  M a rg a r e t  c h i d e s  
Thomas f o r  t a l k i n g  o f  th e  p r i c e  o f  b u t t e r  and c h e e s e  on 
f a i r  d a y .
t h e  m ere a g r i c u l t u r a l  l a .b o u r e r .  The "homespun c o u n t r y  s t u f f "  
p r e s e n t e d  by th e  p l a y e r s  in  " H i s t r i o m a s t i x ” in  th e  house  o f  
M a v o r t l i i s  " b r i n g s  l i t t l e  l i k i n g  t o  t h e  c u r i o u s  e a r e "  o f  h i s  
I t a l i a n  g u e s t ;  and i t  i s  th o  t a s t e  o f  t h e  l a t t e r  w h ic h  g r a d u a l l y  
p r e v a i l s  in  London. The same band o f  p l a y e r s  c o m p la in  l a t e r  t h a t  
" t h e  g e n tle m e n  see  i n t o  o u r  t r a d e .
We c a n n o t  g u l l  them w i t h  brown p a p e r  s t u f f , and th o u g h  " S i r  
O l i v b r  O w la t ’ s mon e n r o l  th e m s e lv e s  a s  "townsmen a l l , "  t h e  
drama w h ich  r e p l a c e s  t h e i r  s t o c k - i n - t r a d e  i s  more s t r i c t l y  
t h e  w ork o f  townsmen w r i t i n g  f o r  towns?nen."" The c hange  o f  
a t t i t u d e  shows I t s e l f  in  a v a r i e t y  o f  w ays .  In  t h e  f i r s t  
p l a c e ,  a l t h o u g h  t h e r e  a r e  p l a y s  o f  t h i s  p e r io d  in  w h ic h  t h e  
s c e n e  i s  l a i d  a s  f a r  d i s t a n t  from London a s  N e w c a s t l e ,  Harwich 
and P lym outh  r e s p e c t i v e l y ,  y e t  t h o s e  i n  w h ic h  t h e r e  i s  most 
e x h i b i t i o n  o f  l o c a l  know ledge , and in  w h ic h  t h e  sc e n e  i s  
d e s c r i b e d  v n t h  t h e  g r e a t e s t  p a r t i c u l a r i t y  a r e  t h e  o n e s  concerned  
w i t h  t h e  v i l l a g e s  around  London, C roydon , t h e  s c e n e  o f  Grim 
C o l l i e r ' s  e n c o u n te r  w i t h  Robin G o o d fe l lo w , was a  f a v o u r i t e  
summer r e s o r t  o f  t h e  y o u th  o f  London, B e d n a l  G reen and Hogsdon 
g iv e  their names e a c h  t o  a  p l a y .  In  " S i r  John. O l d c a s t l e "  t h e  
r e b e l  Army i s
" D i s p e r s e d  in  s u n d ry  v i l l a g e s  a b o u t
Some h e re  w i t h  u s  in  H ig h g a te ,  some a t  F i n c h le y ,
Totna®, E n f i e l d ,  Edmonton, N ew ing ton ,
I s l i n g t o n ,  Hogsdon, P a n o red g e ,  K e n s in g to n ,
Some n o e r e r  Thames, R a t c l l f f e ,  B l a c k b a l l ,  Bow,"
In  t h e  " M erry  D e v i l  o f  Edmonton" f i g u r e  Smug th e  S m ith  o f  
Edmonton, and BarSfce t h e  M i l l e r  o f  Waltham, and- t h e  M i l l e r ' s  house  
and t h e  George a t  W althan  a r e  s c e n e s  o f  m e e t in g s  be tw een  t h e s e  
m e r ry  com pan ions ,  B lague  t h e  h o s t ,  and S i r  John t h e  p r i e s t ,  
w h i l s t  t h e i r  d e o r - s t e a l i n g  e x p e d i t i o n  ends  i n  E n f i e l d  Ohurchyaaffl., 
In  a  " Tale o f  a  Tub” th e  v i l l a g e s  r e p r e s e n t e d  a r e  F a n e r a s ,  
T o t t e n - c o u r t , M a r ib o n e ,  K e n t is h to w n ,  IC ilbo rn ,  I s l i n g t o n ,
H am stead , B e l s i z e ,  and C h a lc o t ,  and t h e  sc en e  o f  t h e  p l a y  i s
P i n s b u r y  H undred . The " c o t e s  o f  c lo w n s"  h e r e  d e p i c t e d  a r e  
s u b u r b a n  v i l l a g e  h o u s e s ;  t h e  r u s t i c i t y  r e p r e s e n t e d  i s  a  
s u b u rb a n  r u s t i c i t y .  A g a in ,  t h e  new a t t i t u d e  o f  t h e  p l a y w r i g h t  
t o  t h e  r u s t i c  i s  m a n i f e s t e d  n o t  o n l y  i n  t h e  d r o p p in g  o f  t h e  o l d  
p e a s a n t  t y p e ,  b u t  a l s o  in  t h e  i n t r o d u c t i o n  o f  new t y p e s  o f  
r u s t i c s .  As town l i f e  d e v e l o p s ,  t h e  c o u n t r y  b e g i n s  to  mark 
i t s e l f  o f f  in  o t h e r  w ays from  t h e  to w n ,  and t h e  c o u n t r y  g e n t r y ,  
e s p e c i a l l y  t h e  lo w e r  r a n k  o f  " s q u i r e s ” , b e g in  t o  form  a  c l a s s  
a p a r t ,  and t o  become r e p r e s e n t a t i v e s  o f  r u s t i c i t y  t o  t h e  tow n 
d r a m a t i s t  and a u d i e n c e .  More p l e n t i f u l  u s e  o f  f i g u r e s  and 
s o e n e é s  from  t h i s  c l a s s  i s  c h a r a c t e r i s t i c  o f  t h e  dram a o f  t h e s e  
y e a r s .  A new c h a r a c t e r  t o  a p p e a r  h e r e  i s  t h e  r i c h  c o u n t r y  s u i t o r  
( g e n e r a l l y  u n s u c c e s s f u l ) ;  P e t e r  P l o d a l l  and  Tom S t r o u d  a r e  r e ­
j e c t e d  f a r m e r  w o o e r s ;  O l i v e r  t h e  D e v o n s h i r e  c l o t h i e r  in  t h e  
"London P r o d i g a l l ” , S i r  John  Pennydub i n  t h e  " P u r i t a n " ,  and  
S i r  T im othy  S h a l lo w  in  t h e  "W izard"  a r e  w e a l t h y  s u i t o r s  from  t h e  
c o u n t r y .  The f o r m a l i t i e s  o f  c o u n t r y  w o o in g  a r e  a l l u d e d  t o  i n  
"The Hog h a t h  l o s t  h i s  P e a r l " ,  by H a d d i t ,  t h e  s p e n d t h r i f t ;
" T i s  n o t  w i t h  u s  a s  ’ t i e  w i t h  y ou  i n  th e  c o u n t r y ,  n o t  t o  be had 
w i t h o u t  f a t h e r ' s  and  m o t h e r ' s  g o o d w i l l " ,  and  i n  " E v e ry  Woman 
in  h e r  Humour" F l a v i a  mocks a t  h e r  t e d i o u s  c o u n t r y  s u i t o r ,  who 
" b r i n g s  l e t t e r s  o f  com m endation  from  t h e  C o n s t a b le  o f  t h e  P a r i s h ,  
o r  t h e  C hu rchw arden , o f  h i s  good b e h a v io u r  and b r i n g i n g  up : 
how he c o u ld  w r i t e  and  r e a d  w r i t t e n  h a n d !  f u r t h e r  d e s i r i n g  t h a t  
h i s  F a t h e r  w ould  r e q u e s t  my F a t h e r  t h a t  h i s  F a t h e r ' s  son m ig h t  
m a r r y  my F a t h e r ' s  d a u g h t e r ,  and h e ' l l  make h e r  a  j o y n t e r  o f  a  
h u n d re d  a  y e a r . "
The w e a l t h y  and  m i s e r l y  f a r m e r  a l s o  a p p e a r s ;  Old P l o d a l l  
in  "W ily  B e g u i l e d ” i s  o f  t h i s  o r d e r ,  a l s o  S o rd id o  i n  " E v e ry  Man 
o u t  o f  h i s  Humour” , H a rd in g  i n  " F o r tu n e  by l a n d  tïn.d S e a ” , and 
F i t z - d o t t r e l l  i n  t h e  " D e v i l  i s  an  A s s . "  There  i s  a l s o  t h e  new 
com ic  m o t iv e  o f  t h e  r i c h  f o o l  from  t h e  c o u n t r y  a p in g  t h e  m anners
(4-Y)
o f  t h e  c i t y  g e n t r y .  "The G en tlem an  w h ic h  m ig h t  i n  o o t m t r i e  k e e p e
A p l e n t e o u s  h o o r d e ,  and  f e e d  t h e  f a t h e r l e s u a  bu t  who i n s t e a d
" ï / i l l  b r e a k  up h o u s e ,  and d w e l l  in  m ark e t  town e s
A l o y t r l n g  l i f e ,  and  l i k e  an E p i c u r e , ” f l )
had been s a t i r i s e d  by G a s c o ig n e ,  b u t  t h e  g ro w in g  a t t r a c t i o n s
o f  London had c l e a r l y  made t h e  e v i l  more c o n s p ic u o u s  ( 2 ) .  "Ben
Jon son m akes a t h o r o u g h g o i n g  a t t a c k  on I t  i n  ” E v e ry  Man o u t  o f
h i s  Hum our"/ -Where S o g l i a r d o  r e c e i v e s  h i s  i n s t r u c t i o n s  from
C a r lo  B xiffon© ;63) " F i r s t ,  t o  be an  a c c o m p l i s h e d  g e n t l e m a n ,
t h a t  i s ,  a  g e n t le m a n  o f  t h e  t i m e ,  y ou  m ust g i v e  o v e r  h o u s e k e e p in g
in  t h e  c o u n t r y ,  and l i v e  a l t o g e t h e r  i n  t h e  c i t y  am ongst g a l l a n t s  ;
when a t  y o u r  f i r s t  a p p e a r a n c e ,  ' t w e r e  good y o u  t u r n e d  f o u r  o r
f i v e  a c r e s  o f  y o u r  b e s t  l a n d  i n t o  two o r  t h r e e  t r u n k s  o f
a p p a r e l  e t c .  And t h e r e  i s  t h e  t r a g i c  m o t iv e ,  e s p e c i a l l y
p ro m in e n t  i n  "M ichae lm as  T e r m " ,o f  t h e  s p o i l i n g  o f  th e  c o u n t r y
m aid o r  man by c o n t a c t  w i t h  c i t y  m a n n e r s .
A gain  i n  t h e  d e p i c t i o n  o f  t h e  c o u n t r y  l i f e  i t s e l f ,  t h e  
l e s s
a t t e n t i o n  i s  now g i v e n / t o  t h e  v e r y  p o o r ,  more t o  th e  r i c h  o r  
c o m f o r t a b l e  m id d le  c l a s s e s .  S o m e th in g  c f  t h e  g r o t e s q u e  e le m e n t  
h a s  g o n e ,  t h e  c o u n t r y  s c e n e  i s  no l o n g e r  n e c e s s a r i l y  a s s o c i a t e d  
w i t h  t h e  'U p la n d is h "  d i a l e c t  o r  w i t h  b o o r i s h  a w k w ard n e ss .  The 
g e n t r y  a r e  soon  in  t h e  c o u n t r y ,  r e t i r e d  t h i t h e r  t o  e s c a p e  t h e  
c a r e s  o f  c o u r t  and c i t y ,  and  t o  on j o y  t h e  '’i ia rm le s s  s p o r t s
fr
o u r  c o u n t r y  l i f e  a f f o r d s  ( 4 ) ;  h u n t i n g  s c o n e s  a r e  f r e q u e n t  ( 5 ) ,  
and a  haw k ing  m a tc h  i s  t h e  o c c a s i o n  c f  t h e  a c t i o n  i n  one p l a y  ( 6 ).
(1 )  " S t e e l e  G la s "  Ed : A r b e r ,  E n g l i s h  R e p r i n t s  p ;  6 1 .
(2 )  c f .  H a l l :  S a t i r e s  IV . 2 .
"Old d r i v e l i n g  L o l io  d r u d g e s  a l l  he can  
To make h i s  e l d e s t  sonne  a  g e n t l e m a n . ’ 
and s e n d s  h im " to  l e a r n  law  and c o u r t l y  c a r r i a g e  
To make amends f o r  h i s  mean p a r e n t a g e  . . .
Where h e ,  unknown and r u f f l i n ^ f  a s  ho can  
Goes c u r r a n t  e a c h  w here  f o r  a  g e n t l e m a n "
(3 )  A c t  I  So . 1 .
(4 )  " H o n e s t  H a n ' s  F o r t u n e " .
(5 )  e . g .  "Two A ngry  Women o f  A l i 'd n g d o n " .  S h o e m a k e rs '  H o l id a y "  
"M erry  D e v i l  o f  Edm onton” "C uokquaans  and C u c k o ld s  E r r a n t s "  
" F a i r y  l a s t e r a l l  , " Sad S h e p h e rd "  e t o .
\ o }  S u b - | ) l o t  o f  " Woman k i l l e d  w i t h  k i n d n e s s . "
(+ s ')
The c h a r a c t e r s  o f  "Two A ngry  Women o f  A b ingdon"  and  t h o  "M erry  
D e v i l  o f  Edm onton” l i v e  in  c o m f o r t a b l e  c i r c u m s t a n c e s  and s p e a k  
good v e r s e ,  A p r o s p e r o u s  fa rm  i s  t h e  ; oene  o f  much o f  " F o r tu n e  
by l a n d  and S e a " .  The C o u n t ry  h o u se  t o  w h ic h  M i s t r e s s  Frankfoa^d 
r e t i r e s  m a i n t a i n s  q u i t e  a  r e t i n u e  o f  s e r v a n t s ;  t h a t  d e s c r i b e d  i n  
t h e  "Coxcomb” b e s p e a k s  some d e g r e e  o f  a f f l u e n c e .  H ere t h e  
M other  o f  t h e  c o u r t i e r  M e rc u ry  makes p r e p a r a t i o n s  f o r  a v i s i t  
from h e r  son :
"Take c a r e  my ho u se  be handsom e.
And t h e  new s t o o l s  s e t  g u t ,  and bou g h s  and r u s h e s ,
And f l o w e r s  f o r  t h e  w indow s, and t h e  T u rkey  c a r p e t ,
And t h e  g r e a t  p a r c e l  s a l t ,  F a n ,  w i t h  t h e  c r u e t s ;
And p r i t h e e ,  A l e x a n d e r ,  go t o  t h e  cook
And b id  him s p a r e  f o r  n o t h i n g ,  my s o n ’s come hom e."
A f t e r  a b o u t  1605% a s  h a s  been  s a i d ,  g e n u in e  r u s t i c  m a t e r i a l  
bee ones e x t r e m e l y  s c a n t y .  S u o h  i n t r o d u c t i o n  o f  c o u n t r y  l i f e  
a s  t h e r e  i s  i s  o f  a p a s t o r a l  c h a r a c t e r .  To t h e  p e r i o d  1605 t o  
1616 b e lo n g  a  l a r g e  num ber o f  p a s t o r a l  d ra m a s ,  some d e f i n i t e l y  
on t h e  f o r e i g n  m o d e l ,  s u c h  a s  D a n i e l ' s  " Q u e e n 's  A r c a d ia "  and 
"Hymen' s Trium p^h" o r  F l e t c h e r ' s  " F a i t h f u l  S h e p h e r d e s s " ,  some 
u t i l i z i n g  p a s t o r a l  m o t i v e s  in  c o n j u n c t i o n  w i t h  o t h e r  m a t e r i a l ,  
Sttchuaâsi " Two N o b le  K insm en"  o r  t h e  " P o o r  M a n 's  C o m fo r t" ,  
p r o b a b l y  a l s o  J o n s o n ' s  a t t e m p t  a t  n a t u r a l i s i n g  t h e  p a s t o r a l  i n  
Englcend. C o n s id e re d  s im p ly  a s  a  p r o p e r t y ,  t h e  m v a l  s c e n e  w as 
t o o  v a l u a b l e  t o  be a b a n d o n e d .  But w h e r e a s  i t  had h i t h e r t o  been
chiefly tised for- t h e  a c h ie v e m e n t  o f  gfote^que e f f e c t  , ± n  f a r c i c a l
& M o f ly  r u s t i c  s c e n e s ,  a p p e a l i n g  t o  t h e  more p o p u l a r  a u d i e n c e ,  
i t  was now m a in ly  u sed  f i n  a  m anner  n o t  w h o l l y  u n a t t e r a p t e d  i n  
t h e  e a r l i e r  p e r i o d )  t o  a f f o r d  p i c t u r e s q u e  cos tum e  and backgroundj, 
t o  d e l i g h t  t h e  m a s q u e - lo v i n g  c o u r t l y  s p e c t a t o r .  And f o r  t h i s  
p u r p o s e  t h e  I t a l i a n  p a s t o r a l  a l r e a d y  s e r v e d .  E n g l i s h  w r i t e r s  
o f  p a s t o r a l  d ram a d id  n o t  f o l l o w  t h e  l e a d  o f  G re e n e ,  b u t  
f e t c h e d  t h e i r  m a t e r i a l  f rom  I t a l y  and S i c i l y  r a t h e r  t h a n  from  
F r e s s i n g f i e l d , and i n  so d o i n g ,  l o s t  t o u c h  w i t h  r e a l i t y ,  and
f a i l e d  t o  n a t u r a l i s e  t h e  p a s t o r a l  ( 1 ) .  Phoehe and A udrey  r e m a tn  
d i s t i n o t  ( 2 ) .
E x c e p t  a s  a  p r o p e r t y ,  d r a m a t i c  d e p i c t i o n  o f  r u s t i o  l i f e  
had c e a s e d  t o  ho o f  s l g n i f l o a n c e  f o r  c o u r t l y  d r a m a t i s t  and a u d ie n c e  
T here  had. a lw a y s  "been m o ra l  t h e o r i s t s  t o  u p h o ld  t h e  H o r a t i a n  
i d e a l  o f  r u r a l  f e l i c i t y ,  and  t h e  e x p r e s s i o n  o f  t h i s  p h i l o s o p h y  
i s  n o t  a b s e n t  from t h e  d ram a, " 0 b a se  y e t  happy  b o o r s ” i s  t h e  
b u rd e n  o f  a  C horus i n  t h e  " M is fo r tu n e s  o f  A r t h u r ” , t h e  t h o u g h t  
o f  w hich  i s  t h e  same a s  t h a t  o f  Henry V^s s o l i l o q u y  on t h e  c a r e s  
o f  r o y a l t y  ( S ) .  O orcut i n  " R e l im u s ” s p e a k s  o f  t h e  " sw e e t  c o n te n t  
t h a t  c o u n t r y  l i f e  a f f o r d s " .  Syden in  t h e  " C o n te n t io n  be tw een  
t h e  two famous h o u s e s  o f  L a n c a s t e r  and Y ork” s o l i l o q u i s e s  i n  
t h e  same s t r a i n .  The song o f  B abulo  i n  B e k k e r ' s  " P a t i e n t  
C r i s s i l l "  (4r) sums up Isuch o f  t h e  s e n t i m e n t  t h e r e i n  e x p r e s s e d ,   ^
and e c h o e s  o f  t h i s  s e n t i m e n t  a r e  found t h  t h e  " T r i a l  o f  C h i v a l r y ” 
and t h e  " T h r a c i a n  W onder” , i n  M a r s t o n ' s  " S o p h o n ls b a ” , and i n  
s e v e r a l  p l a y s  o f  Beaumont and F l e t c h e r . ( 5 - 6 ) .  But t h e  s im p le  
l i f e  was n o t  a  c h a r a c t e r i s t i c  E l i z a b e t h a n  i d e a l .  S tu r d y  
in d e p e n d e n c e  o f  c o u r t l y  l u x u r y  such  a s  I s  e x p r e s s e d  by Grim 
C o l l i e r  in  ” Damon and P i t h i a s "
(1 )  Ben Je n so n  l e f t  h i s  a t t e m p t  to  r e c o n c i l e  Maid M arian  and 
E a r in e  u n f i n i s h e d .
(2 )  Mr. W.W.Greg, in  h i s  " P a s t o r a l  P o e t r y  and Drama" p . 296 s p e a k s  
o f  t h e  " c o n s t i t u t i o n a l  i n d i f f e r e n c e  on t h e  p a r t  o f  t h e  London  ^
p u b l i c  t o  t h e  l o v e s  and so r ro w s  o f  im a g in a r y  s w a in s  and  nymphs 
and o f  t h e " d i f f i c u l t y  o f  r e c o n c i l i n g  t h e  p a s t o r a l  w i t h  th e  
t e m p e r  o f  t h e  E n g l i s h  s t a g e .
(5 )  "0 b a s e  y e t  happy  b o o r s l  0 g i f t s  o f  Gods
S c a n t  y e t  p e r c e iv e d  ! When powd’r e d  e rm in e  r o b e s  
W ith  s e c r e t  s i g h s ,  m i s t r u s t i n g  t h e i r  e x tr e m e ? ,
In  b a l e f u l  b r e a s t  f o r c a s t  t h e i r  f o u l t r i n g  f a t e s ,
And s t i r ,  and s t r i v e ,  and s to rm ,  and a l l  i n  v a i n ;
B ehold  t h e  p e a s a n t  p o o r  w i t h  t a t t e r e d  c o a t ,
Whose e y e s  a  m eaner f o r t u n e  f e e d s  w i t h  s l e e p ,
Hovf s a f e  and sound t h e  c a r e l e s s  snudge d o t h  s n o r e . ”
(4 )  "A rt  th o u  p o o r ,  y e t  h a s t  t h o u  g o ld e n  s lu m b e rs  ? ” e t c  . . .
( 5 )  e . g .  " P h i l a s t e r "  :
"0 t h a t  I  had been  n o u r i s h e d  in  t h e s e  woods 
? / i t h  m ilf t  o f  g o a t s  and a o o m s ,  and g o t  known 
The r i g h t s  o f  crow ns" e t c .  
c f .  V i o l a  ("Coxeotob’ ) "What t r u e  c o n t e n t e d  h a p p in e s s  d w e l l s
More t h a n  in  c i t i e s "  ( h e r e
464 o f .  D uchess  in  "H onest Man^s F o r t u n e ” , and Shamont i n  " ï ï ic e
( V a l o u r ” .
(6 )  o f .  song  i n  C am pion 's  Second Book o f  A i r s  (1613)  " J a c k  and  
Joan  t h e y  t h i n k  no i l l ” e t c  s u g g e s te d  by V i r g i l ’ s G é o rg ie  i i ,  
458 ”0 f o r t u n a t o s  nim ium , su a  s i  bona n o r i n t , a g r i o o l a s . "
l5o)
" l o h  may sa y  in  c o u n s e l  t h e '  a l l  dsjr I  m o l l  In  d i r t  
' C h i l l  n o t  change  l i v e s  w i t h  any  in  D i o n y s i u s '  c o u r t , ” 
o r  a s  i s  shown hy Thomas o f  W oodstock , r e t a i n i n g  h i  g lo w ly  g a r b  
o f  f r i e z e ,  o r  by o ld  I t r o u d  In  th e  B l in d  B eggar  o f  B e d n a l  G re e n ”  ^
t h e  r u r a l  p r i d e  and nenoe o f  w e l l - b e i n g  o f  t h e  c o u n t i " y - f o lk  
o f  ” G e o r g e -a - G r o e n e '  and o f  ■' F r i a r  B acon” , a c t  a s  i l l u s t r a t i o n s  
r a t h e r  o f  t h e  s e l f  r e s p e c t i n g  s p i r i t  o f  t h e  E n g l i s h  yeoman 
t h a h  o f  t h e  a d v a n ta g e n  o f  h i s  m arn e r  o f  l i f e ,  and a r e  t o  be 
a t t r i b u t e d  r a t h e r  to  p a t r i o t i s m  th a n  t c  p h i lo s o p h y  ( 1 ) .  F o r  a l l  
t h e  sympatbgi and i n t e r e s t  w i t h  w h ic h  t h e  r u s t i c  a^d h i s  s u r r o u n d -  
i n g s  a r e  p i n s e r t e d  03 t h e  o e r l y  E l i z a b e t h a n  s t a g e , ' t h e  t h e o r e t i c a l  
a t t i t u d e  o f  t h e  E l i z a b e th a n  w r i t e r  ( d r a m a t i s t  o r  o t h e r  ) 
t o  r u s t i c i t y  c o n s i s t s  in  a c o m b in a t io n  o f  p o e t i c  d e l i g h t  
in  t h e  " g o ld en  w o r ld  " o f  A r c a d ia ,  and in  i t s  p r i n c e l y  
s h e p h e r d s  and shepherd  e s  f o b ,  w i t h  an open con tem p t f o r  t h e  
” l o u t i s h  c lo w n " ,  f o r  t h e  D em ootas, 111 s o ,  and Mop sa  o f  r e a l  
l i f e .  The i d e a l i s e d  l i f e  o f  f o r e s t  o r  p a s t o r a l  down th e y  
p a i s e  p r a i s e  i s  a s  r e m o te ,
” From v i l l a g e s  r e p l e t e  w i th  r a g g 'd  and s w e a t in g  c low ns"  
a s  ” from  t h e  lo a th s o m e  a i r s  o f  s m o h y - o i t l c d  to w n s '  ( s)
In  t h e  ” R e tu rn  from P a r n a s s u s ” G tu d io so  and P h i lo m u su s  hope 
a t  t h e  end o f  t h e i r  t r o u b l e s  to  f i n d  c o n t e n t  in  t h e  s h e p h e r d s  
l i f e , w ithou t,  b e in g  t r o u b l e d  by  th e  r e c o l l e c t i o n  t h a t  in  t h e i r  
e x p e r i e n c e  o f  r e a l  c o u n t r y  l i f e ,  t h e  one a s  a t u t o r ,  t h e  
o t h e r  a s  a s e x to n ,  t h e y  had a g re e d  in  t h e  c o n c lu s i o n  t h a t
(1 )  T hese , m o re o v e r ,  a r e  a l l  e a r l y  : J a n o s ' s  r e i g n  can  
f r i m l s h  no i d y l l i c  p i c t u r e s  o f  E n g l i s h  r u s t i o  l i f e  t o  
oAmpere w i t h  t h o s e  in  F r i a r  Baoor and F r i a r  B ungay ."  
o r  in  " W ily  B e g u i l e d . "
(2 )  D ra y to n  : " P o l y o l b i o n ’ : Bong I I I I ,
(si)
" The c o u n t r y  monse no t r u e  c o n t e n t  h o re  y i e l d s " .  The 
d r a m a t i s t  o f  th e  onoonO d ecade  o f  t h e  c e n t u r y  was a lm o s t  a s  
c o m p l e t e l y  o u t  o f  t o u c h  w i t h  r e a l  r u s t i c i t y  a s  t h e  C i t i z e n s '  
w iv e s  he d e p i c t s  i n  t h e  crowd i n  ” L K ing  and no K in g ” (1 6 1 1 ) :
1 s t  C l t .  w i f e ;  " Hy h u s b a n d 's  c o u s in  would have  had me gone i n to
t h e  c o u n t r y  l a s t  y e a r .  W ert t h o u  e v e r  t h e r e  ?
2nd C l t .  w i f e ;  Ay, p o o r  s o u l s ,  I  was am ongst ’ em o n c e .
1 s t  And what k in d  o f  c r e a t u r e s  a r e  t h e y ,  f o r  l o v e
o f  God ?
End. V ery  good p e o p le ,  God h e lp  'em.
1 s t ,  W i l t  t h o u  go w i t h  me down t h i s  summer ?
End. A l a s ,  ' t i s  no p l a c e  f o r  u s .
1 s t ,  Why, p r i t h e e  ?
End, Why, you can  have n o t h i n g  t h e r e ;  t h e r e ' s  nobody
c r i e s  brooms . . . .  o r  m i lk  . . . .  t h e y  a r e  f a i n
*
t o  m i l k  t h e m s e lv e s .
1 s t .  Good l o r d  ” I
4 .  P r e s e n t a t i o n  o f  t h e  fo i s t lo  t y p e .
A s tu d y  o f  t h e  o o n o e p t io n  o f  t h e  r u s t i c  c h a r a c t e r ,  a t t r i b u t e s ,  
and a p p e a ra n c e  a s  g iv e n  on t h e  E l i z a b e t h a n  s t a g e  i l l u s t r a t e s  
t h e  same deve loph jnen t t h a t  h as  b e e n  i n d i c a t e d  i n  t r a c i n g  t h e  
g e n e r a l  t r e a t m e n t  o f  t h e  ru: t i c ;  i t  a l s o  th ro w s  l i g h t  on 
t h e  m anners  and s o c i a l  c o n d i t i o n s ,  and h a s  a s p e c i a l  i n t e r ­
e s t  i n  s u g g e s t i n g  some o f  th e  s t a g e  c o n v e n t io n s  o f  t h e  t im e .
I n  t h e  f i r s t  p l a c e ,  i t  was n a t u r a l  t h a t  t h e
s t a g e  r u s t i c  sh o u ld  be m a in ly  a  comic f i g u r e .  I n  t h e
l i t e r a t u r e  o f  t h e  c e n t u r i e s  p r e p a r a t o r y  t o  th e  r i s e  o f  t h e
E n g l i s h  d ram a , f o u r  c h i e f  t y p e s  o f  r u s t i c  dram a c h a r a c t e r
b e s i d e s  th e  b o o r  oÉ' clow n (1 )  a r e  t r a c e a b l e .  There  a r e  r u s t i c s
draw n m a in ly  w i t h  p o l i t & ë a l  o r  s o c i a l  i n t e r e s t ,  r e p r e s e n t a t i v e s
o f  t h e  o p p r e s s e d  l a b o u r i n g  c l a s s  i n  i t s  c o m p la in t s  a g a i n s t
S t a t e  a b u s e s ,  g r i n d i n g  t a x a t i o n ,  and u n j u s t  e x a c t i o n s .
Such i s  t h e  husbandman o f  W r i g h t ’s  P o l i t i c a l  Songs f2 )  who,
i n  h i s  h o p e l e s s  s t r u g g l e  t o -  cope  w i t h  r e n t s ,  t i t h e s  and
t a x e s ,  f e e l s  t h a t  ” a s e  god i s  swynden anon a s  so f o r
t o  swyhke” . Such a l s o  i s  t h e  "Vox P o p u l i "  who p l e a d s  t o
King and P r o t e c t o r  o f  h i s  g r i e v a n c e s  i n  a  poem i n  H a z l i t t ' s  
3
P o p u la r  P a t r y .  There  a r e  r u s t i c s  a l s o  e x e m p l i f y in g  a
s im p le  p r a c t i c a l  r e l i g i o u s  f a i t h ,  i n t r o d u c e d  a t  f i r s t  
s im p ly  a s  exam ples  o f  th e  " p la y n e  t r u e  man" w o rk in g  w i th  
h i s  own han d s  and s e t t i n g  a  good example t o  a l l  c l a s s e s  (4 )  
Lang land  g i v e s  t h i s  f i g u r e  t h e  d i g n i t y  o f  m y s t i c  s i g n i f i -  
o ence  when he  d e s c r i b e s  One r i d i n g  i n t o  J e r u s a le m  on an  a s s
f l )  e , g .  o f  L a t i q n  t a l e s  and  a n e c d o te s  su c h  a s  t h o s e  i n  t h e  c o l ­
l e c t i o n  i n  P e rc y  S o c i e t y  P u b l i c a t i o n s :  Vol: I  N o s .x x v i i ,  L x x ix ,
x c i x ,  o i l ,  e t c .  c \ f .  The B auer o f  th e  Berman chw&nke". The
same a t t i t u d e  t o  t h e  r u s t i c  i s  s e e n  i n  w r i t e r s  s u c h  a s  t h e  
a u t h o r s  o f  t h e  " S a t i r e  on t h e  men o f  S to c k to n "  o r  t h e  poem "Des 
V i l a i n s "  i n  " / r ig h t ’s A necdote  L i t e r a r i a .
(2 )  " I c h  h e rd e  men upo mold make much mon
How he b e th  i t e n e d  o f  h e r e  t i l y y n g e "  e t c .
(0 )  V o l:  I I I  Pg . 267 . Heje t h e  r u s t i o  i s  t h e  " l a b o u r i n g  man 
t h e  p la y n e  t r u e  man . . . .  t h e  good yem an" , e t c .  who a r e
"The bodye and t h e  s t a y e
Of y o u r  g r a c e s  r e a l i n e  a l l w a y e " ,
(4 )  o f .  Plowman o f  t h e  C a n te rb u ry  T a l e s .
( f s ] .
a s  l i k e  t o  P i e r s  Plowman, and t h e  e x a l t a t i o n  o f  t h e  p o o r  i n  
t h e  C h r i s t i a n  t e a c h i n g  ( e . g .  i n  P o l l e  o f  Hampole') and t h e  
r u s t i c  s e t t i n g  o f  th e  b i r t h  s c e n e s  i n  t h e  M y s te ry  p l a y s  m ust 
have  g iv e n  more d i g n i f i e d  a s s o c i a t i o n s  t o  t h e  p r e s e B t a t i o n  
o f  c o u n t r y  s c e n e s  and f i g u r e s .  The same P i e r s  plowman 
l a t e r  s t a n d s  f o r  a  s t u r d y  E n g l i s h  P r o t e s t à n t i s r a  a s  a g a i n s t  
P o p is h  S u b t l e t i e s  and s u p e r s t i t i o n s , -  f i t n e s s  John S o n 's  
d e b a te  w i th  M a s te r  P a r s o n ,  f l )  A gain  t h e r e  i s  t h e  r u s t i c  famous 
f o r  h ' s  (Shrewdness. John  Bon h i m s e l f  b o a s t s  t h a t  " th o u g h e  
I  have  no l e a r n i n g ,  y e t  I know o hese  from  c h a l k e ” . An example 
o f  t h e  shrewd r u s t i c  o c c u r s  i n  t h e  s t o r y  o f  "King John  and 
t h e  Abbot o f  C a n t e r b u r y " f 2)  w here  t h e  r i d  l e s  s e t  by t h e  K ing  
t o  t h e  Abbot a r e  s o lv e d  by t h e  ho m ely /  m o th e r - w i t  o f  a  p o o r  
s h e p h e r d .  And l a s t l y ,  t h e r e  a r e  t h e  s h e p h e rd s  and t h e  
f a r m e r  C a in  o f  t h e  M y s te ry  p l a y s .  ^11 f o u r  t y p e s  g iv e  
s u g g e s t i o n s  t o  t h e  dram a. The husbandman o f  W r i g h t ' s  P o l i t i ­
c a l  so ngs  i s  i n  some m easu re  a  p r e d e c e s s o r  o f  " P e o p le "  i n  
" R e s p u b l i c a " , o f  " S m a ll  H a b i l i t y "  i n  "Garabises" and o f  
D u n s ta n  th e  p o o r  f a r m e r  i n  "A Knack t o  know a  K nave" , The 
Plowman i n  " G e n t l e n e s s  and M o b i l i ty "  i s  d e sce n d e d  from  
P e t e r  t h e  Plowman; The s p i r i t  o f  John  Bon i s  t h a t  o f  t h e  Eng­
l i s h  commoner i n  " I f  you know n o t  Me, you  know Nobody". The 
them e o f  t h e  o u t w i t t i n g  o f  t h e  w ise  and p r u d e n t  by t h e  èhrewd 
w i t  o f  t h e  yeoman r e c u r s  i n  " G e o rg e -a -G re e n e "  and i n  " R o b e r t  
E a r l  o f  H u n t in g d o n ” . B u t ,  a s  was n a t u r a l ,  i t  i s  t h e  d r a m a t i c  
p r e s e n t a t i o n  o f  r u s t i c  l i f e  i n  t h e  S hepherd  (and t o  a  l e s s  
e x t e n t  I n  t h e  G ain) s c e n e s  o f  t h e  M y s te ry  p l a y s  t h a t  h a s  
most i n  common w i t h  t h e  l a t e r  t r e a t m e n t  on t h e  s t a g e .  Here 
t h e  comic a s p e c t  i s  p r e d o m in a n t .  The s h e p h e r d s  who q u a r r e l  
g ru m b le ,  c o m p la in  o f  t h e i r  w iv e s ,  j a s t  on t h e  h e a v e n ly  m u s ic ,  
a r e  o v e r th ro w n  i n  w r e s t l i n g  o r  robbed  by t h e i r  t h i e v i s h  n e ig h ­
b o u r ,  a t e  n o t  i n d e é d  mere f a r c i c a l  b u t t s  f o r  t h e  l a u g h t e r  p f
f l )  H a z l i t t ' s  P o p u la r  P o e t r y  Vol: IV.
(2 )  P e r c y ' s  R e l iq u e s  : V o l.  I I ,
A
t h e  a u d i e n c e , -  f a r  from  i t ,  -  a  g e n u in e  know ledge o f  and i n t e r ­
e s t  i n  t h e i r  a f f a i r s  i s  sh(^own hy t h e  Y ork , Tov/nley, and
C h e s t e r  p l a y w r i g h t s ,  -  b u t  th o y  a r e  humorous f i g u r e s ;  and i t  
i s  m a in ly  as^hum orous  f i g u r e  t h a t  t h e  r u s t i c  a p p e a r s  on t h e  
E l i z a b e t h a n  s t a g e .  H is name came t o  be s i g n i f i c a n t  o f  
t h i s  a s p e c t ,  and t h e  word "clown", s u g g e s t i v e  o r i g i n a l l y  o f  
t h e  b o o r i s h n e s s  o f  t h e  c o u n t r y  l o u t ,  came to  be u s e d  i n d i f f e r ­
e n t l y  b o th  f o r  t h i s  f i g u r e  and f o r  t h a t  o f  t h e  r e g u l a r  
C o u r t  j e s t e r  i n  h i s  g a r b  o f  m o t le y .  D e s p i t e  t h e  e f f o r t s  o f  
su c h  e t y m o l o g i s t s  o f  t h e  t im e  a s  t h e  w o r th y  c o n s t a b l e  and 
h i s  s c r i b e  i n  t h e  " T a le  o f  a Tub" (1 )  t o  a t t a c h  t o  t h e  word a
more d i g n i f i e d  m ean ing , i t  r e t a i n e d  t h i s  d o u b le  s e n s e ,  a
f a c t  p roved  by i t s  employment i n  "As you l i k e  i t "  t o  d e s i g ­
n a t e  b o th  t h e  " m o t le y  f o o l "  T o uchs tone  and t h e  c o u n t r y  clown 
W il l i a m .
But t h e  r u s t i c  t y p e  i n  t h e s e  p l a y s  i s  n o t  m e re ly  
a  comic one . The d e p i c t i o n  o f  t h e  c h a r a c t e r  o f  th e  r u s t i c  
i s  no more open t o  c h a rg e  o f  b e in g  s t e r e o t y p e d  t h a n  i s  t h e  
d e p l e t i o n  o f  h i s  l i f e  and s u r r o u n d i n g s .  A l th o u g h  c e r t a i n  
g e n e r a l i s a t i o n s  can  be made c o n c e r n in g  t h e  r u s t i c  c h a r a c t e r  
a s  s e e n  i n  t h e s e  p l a y s ,  none i s  w i t h o u t  e x c e p t i o n  t r u e ,  and 
t h e r e  i s  p l e n t y  o f  d e v i a t i o n  from  t h e  more u s u a l  t y p e .
The r u s t i c  o f  t h e s e  p l a y s  i s  c h a r a c t e r i s e d  i n  
g e n e r a l  by a  l o v e  o f  h o n e s ty  and p l a i n - d e a l i n g ,  a  s t u r d y
f l )
Med l a y ;  "Do you c a l l  y o u r  s o n - i n - l a w  c low n , a n ' t  p l e a s e  y o u r  w o r s h ip ?  
T u r fe  $  Y es ,  and v o r  w o rs h ip  t o o ,  n e ig h b o u r  M edlay,
A M id d le s e x  c low n , and one o f  F in s b u r y .
They w ere t h e  f i r s t  Colons o f  th e  kingdom h e r e ,  ^
The p r i n i t o r y  c o l o n s ,  my D iogenes  saysiVhere '$ my wrUer npw.
D’ o g e n e s ,  w ere t h e  f i r s t  c o lo n s  
Of t h e  c o u n t r y ,  t h a t  t h e  Romans b ro u g h t  i n  h e . e ?
C c r ib e n ;  The " c o l o n i "  s i r ;  oo lo n u s  i s  an  i n h a b i t a n t ,
A clown o r i g i n a l :  a s  y o u ’d s a y ,  a  f a r m e r ,
A t i l l e r  o f  t h e  e a r t h ,  e ’e r  s i n c e  t h e  Romans 
P l a n te d  t h e i r  co lo n y  f i r s t ,  w hich  was i n  M id d le s e x .
T u r fe :  Why s o l  I  t h a n k  you h e a r t i l y ,  g nd  D io g e n e s ,
You h a '  z e r t i f i e d  me. I  had r a t h e r  be
Ivn a n c i e n t  c o lo n ,  ( a s  t h e y  s a y )  a  c low n o f  M id d le s e x ,
À Good r i c h  f a r m e r ,  o r  h ig h  oon& 6able" . .  e t c .
i n d e p e n d e n c e  and h o n e s t  p r i d e ,
" P l a i n  d o w n r ig h t  h o n e s ty  i s  a l l  t h e  b e a u ty  
yUid e le g a n c y  o f  l i f e  found am ongst s h e p h e r d s ' ’ , 
s a y s  Shamont i n  "N ice  V a lo u r" .  V a s t e r ,  i n  th e  "H ones t  Ijawyer" 
t a k e s  upon  h i m s e l f ,  t o  dupe h i s  v i c t i m s ,  " t h e  r u s s e t  sh a p e  o f  
a  p l a i n - d e a l i n g  yeom an". A t t e n t i o n  h a s  a l r e a d y  b e e n  c a l l e d  t o  
t h e  r u s t i c ' s  h a b i t  o f  a p p e a l i n g  t o  h i s  own r e p u t a t i o n  f o r  
u p r i g h t n e s s  o f  l i f e  (1 )  and he i s  more t h a n  once i n t r o d u c e d  
a s  a  man o f  I n t ^ e g r i t y ,  shocked  a t  t h e  d i s c o v e r y  o f  c r a f t  and 
g u i l e .  iZ)  O c c a s i o n a l l y , e s p e c i a l l y  i n  th e  l a t e r  p l a y s ,
a r t i f i c i a l  p a s t o r a l  i d e a  o f " t h e  i n n o c e n c e ,  t r u t h  and s i m p l i c i t y  
Of c o u n t r y  d a m se ls"  (3 )  t a k e s  t h e  p l a c e  o f  t h e  o l d e r  and more 
r o b u s t  c o u n t r y  h o n e s ty .  But i t  i s  t h i s  l a t t e r  w h ich  com bines  
w i t h  t h e  in d e p e n d e n c e  and s e l f - r e s p e c t  o f  t h e  E n g l i s h  commoner 
t o  p ro d u c e  t h e  r u s t i c  t y p e ,  c h a r a c t e r i s e d  by what i s  c l e a r l y  
r e g a r d e d  a s  a  c e r t a i n  c o u n t r y b r e d  s t u r d i n e s s  o f  tem p e ra m en t .  
T h is  c h a r a c t e r  o f  in d e p e n d e n c e  and h o n e s t  p r i d e  i s  shewn by t h e  
Plowman i n  " G e n t l e n e s s  and N o b i l i t y " ,  by Grim C o l l i e r  i n  "Damon 
and P i t h i a s "  and  Hobs t h e  t a n n e r  i n  "Edward IV "by Thom as-a- 
. Wood s to c k ,H a n d  by G e o rg e -a -G re e n e  t h e  P in n e r  o f  W a k e f ie ld .  
T h o rn to n  t h e  P e d l a r  o f  N o r th u m b er lan d  i n  t h e  " L o v e s ic k  K ing" 
who e n t e r s  N e w c a s t le  a lm o s t  d e s t i t u t e  and a c q u i r e s  t h e r e  u n t o l d  
w e a l t h ,  e x h i b i t s  a t  a  b a n q u e t ,  i n  memory o f  h i s  fo rm e r  p o o r  
e s t a t e ,  t h e  t i l e  on w h ich  he had w r i t t e n  on e n t e r i n g  t h e  c i t y ;  
"H ere d i d  T h o rn to n  e n t e r  i n  
W ith  h o p e ,  a  h a l f p e n n y ,  and a  l a m b s k in " .
f l )  V. a n t e  p .  35.
(2 )  e . g .  'M ichaelm as Term". "W arning f o r  F a i r e  Women".
(3 )  "Aniphrisjsa'' '.
o f .  Countrymen i n  " C ro e s u s ” ;
"Our p o v e r t y  t o  u s  i s  no r e p r o a c h  
Which i n n o c e n t  i n t e g r i t y  a d o r n s " .
S tu r d y  e q u a n im i ty  and s e l f - r e s p e c t  p e rm e a te  t h e  w hole  s t o r y  
o f  Tom S t ro u d  o f  H a r l i n g  and h i s  d e a l i n g s  w i t h  t h e  B l in d  B eggar  
o f  B ed n a l  G reen . (1 )  Tom, d e s p i t e  h i s  g ru m b l in g  on b e in g  
o b l ig e d  by h i s  f a t h e r  t o  change h i s  c o u r t l y  s u i t  f o r  a  more 
hom ely g a r b ,  f la m e s  o u t  when a sk e d  by th e  K ing  o f  h i s  o r i g i n :
" I  am n o t  ashamed o f  ray name; I  am one Tom S tro u d  o f  H a r l i n g "  
and c h a l l e n g e s  " e r e  a  c o u r t n o l l  o f  ^e  a l l "  t o  b e a t  him a t  
w r e s t l i n g  o r  a t  C am pball .  He d e fe n d s  t h e  b l b 0  b e g g a r  a g a i n s t  
h i s  enem ies  l i k e  a  " N o r fo lk  yeoman r i g h t " / i  and t a k e s  h i s  
r e j e c t i o n  by Bess w i t h  u n b a te d  s e l f - c o n f i d e n c e  : "Why, f a r e w e l l ,  
f o r t y  p e n c e :  I  h a ' f i s h t  f a i r ,  and c a u g h t  a  f r o g ;  w e l l ,  M o t h e r , (2 )  
t h o u g h  I  am no g e n t le m a n ,  I  c o ’d h a ’ b r o u g h t  you  t o  more la n d  
t h a n  a  s c o r e  on them  . . .  b u t  I ’ l l  t a k e  my l e a v e  on you w i t h  an  
"oh  gcDdnight, l a n d l a d y ,  t h e  moon i s  u p " .
The R u s t i c  i s  g e n e r a l i t y  r e p r e s e n t e d  a s  k i n d l y ,  
g o o d n a tu r e d ,  and h o s p i t a b l e  ( 3 ) .  I n  " S i r  Clyoraon and B i r  
Glarnydes" and  i n  th e  " T r i a l  o f  C h iv a l r y "  wounded K n ig h t s ,  found  
by r u s t i c s ,  a r e  n u r se d  back  t o  h e a l t h .  B u l l i t h r u m b le  i n  
" S e l i ra u s"  o f f e r s  s t r a n g e r s  a s h a r e  i n  h i s  w ork. The countrywom en 
i n  " R o b e r t  E a r l  o f  H untingdon"  i s  moved w i t h  p i t y  to w a rd s  t h e  
o u t c a s t  Warraan t i l l  she  l e a r n s  he i s  a  t r a i t o r  and no g e n u in e  
d i s t r e s s e d  p o o r  man. The r u s t i c s  i n  "E very  man o u t  o f  h i s  
Humour" f o r g i v e  and. f o r g e t  t h e i r  wrongs when B ord ido  r e p e n t s .
Nan and  Madge i n  t h e  "Coxcomb" f i n d  a  home f o r  t h e  f o r l o r n  V i o l a .
(1) c f .  B a rn a b ie  Bunch th e  B o tc h e r  i n  th e  "F /eakest Goth t o  t h e  W a l l" ,  
when a s k e d  by L odov ick  n o t  t o  b e t r a y  him : "Why, what do ye t h i n k  
o f  me ? . . . .  a  v e rm in e  t o  s p o i l e  ye ? o r  a  m oathe t o  e a t e  th r o u g h  
ye?  n o ,  I  am B a rn a b ie  Bunch th e  B o tc h e r ,  t h a t  n e r e  s p e n t  any manà 
good b u t  mine owne, l i e  l a b o u r  f o r  ray m eate  . . .  l i e  n o t  c h a rg e  ye  
a p e n n y ,  l i e  keep  y o u r  c o u n s e l . "
(8) T h is  a p o l i e s  t o  B e <8. The w o r d ,g e n e r a l l y  s p e l t  "m awther" i s  s t i l l  
u sed  in " N o r f o lk  and S u f f o l k  t o  d e n o te  an  u n m a r r ie d  g i r l .  I t  i s  u s e d  
i n  t h e  some s e n s e  by D ick  Boyyer i n  t h e  " T r i a l  o f  O h iv a l ry j ’ a  
c h a r a c t e r  r e s e m b l in g  Tom S t ro u d  i n  many r e s p e c t s ,  c f .  : A lso  Btump 
i n  "Larum f o r  London",
fS) V. a n t e  p ; '^b  14.
h 7 )
There  i s ,  how ever ,  some a s s o c i a t i o n  o f  t h r i f t y  n i g g a r d l i n e s s  
w i t h  t h e  c oun t rym an .  The f i g u r e  o h o s e h  t o  t y p i f y  " T e n a c i t y "  
i n  t h e  " C o n t e n t i o n  b e tw een  L i b e r a l i t y  and P r o d i g a l i t y "  i s  a  
t i g h t f i s t e d  coun t rym an ,  whose f i r s t  a p p l i c a t i o n  t o  F o r t u n e  f o r  
Money i s  r e j e c t e d  b e c a u s e  he would on ly  b r i b e  h e r  f a v o u r i t e
V a n i t y  w i t h  t h e  m i s e r a b l e  sum o f  t h r e e - h a l f p e n c e .  The Coun t ry
G en t lem an  i n  t h e  " G o b b l e r ' s  P rophecy"  i s  one who makes money 
by s h a r p n e s s  i n  b u s i n e s s  and  by n i g g a r d l i n e s s  i n  h o s p i t a l i t y  
and e x p e n d i t u r e ;  he  r e f u s e s  t o  go t o  t h e  o n e - a n d - s i x p e n n y  
o r d i n a r y  on t h e  g ro u n d s  t h a t  i t  i s  t o o  e x p e n s i v e .  P l o d a l l  i n  
"Wily B e g u i l e d "  i s  a  t y p i c a l  g r a s p i n g  c h u r l .
A n o t h e r  f e a t u r e  o f  t h e  i S l i z a b t h a n  s t a g e  r u s t i c  i s  a  
t e n d e n c y  t o  g rumble  an  t o  q u a r r e l ,  -  a  f e a t u r e  i n h e r i t e d  f rom  
t h e  r u s t i c  o f  t h e  M ys te ry  p l a y s ;  God r u s  i n  " H isogonus"  e n t e r s  
b e w a i l i n g  h i s  m i s f o r t u n e s  : " T h e r e ' s  n e ' e r  a  one i n  o u r  end o '  
t h e '  town.  I ' m  s u r e ,  h a t h  worse  h a p " .  T r o t t e r  i n  " F a i r e  Bm" 
i s  an  i n v e t e r a t e  g r u m b l e r .  G or in  i n  " S i r  Olyoraon and S i r  
Glarnydes" e n t e r s  c o m p l a in i n g  o f  h i s  l a z y  dog .  Club and K a te  
i n  " S i r  John  O l d o a s t l e "  a r r i v e  a t  t h e  Inn  g r u m b l in g  a t  i t s  
d i s o r d e r  and a t  t h e  c o l d ,  " I m p a t i e n t  P o v e r t y "  t h e  t i t l e  o f  one
m o r a l i t y ,  i s  i n  some m easu re  c h a r a c t e r i s t i c ,  q u a r r e l l i n g  aa ^
a  comic r u s t i o  m o t i v e ,  f r e q u e n t l y  w i t h  t h e  u s e  o f  f i s t i c u f f s  
h a s  a l r e a d y  been  a l l u d e d  t o ; ( l )  a  l a r g e  number o f  p l a y s  c o n t a i n  
examples  o f  t h i s .  But  t h e  g r u m b l in g  and q u a r r e l l i n g ,  a s  w i t h  
t h e  M ys te ry  s h e p h e r d s ,  a r e  n o t  v e r y  s e r i o u s .  G a f f e r  C l u b ' s  
c o m p l a i n t s  c e a s e  w i t h  t h e  c h e e r y  g r e e t i n g  o f  h i s  H o s t .  T r o t t e r  
i s  e a s i l y  p a c i f i e d  w i t h  p r o m i s e s .  Grim and S h o r t h o s e  s i t  down 
a m i c a b l y  i n  J o a n ' s  k i t c h e n  t o  a  d i s h  o f  ^ re a m ,
A f u r t h e r  a t t r i b u t e  i s  c a u t i o n .  R e s p u b l i c a  b r i n g s  
b e f o r e  " P e o p le "  A v a r i c e ,  A d u l a t i o n ,  I n s o l e n c e ,  and O p p r e s s i o n  
who i n  t h e  g u i s e  o f  p o l i c y ,  H o n e s ty ,  A u t h o r i t y  and R e f o r m a t i o n  
p r o m i s e  him r e d r e s s .  " P e o p le "  i s  m i s t r u s t f u l :  " h e n  6# I ' s e  
f i n d  i t ,  o h l l / b e l i e v e  i t , "  Ak in  t o  t h i s  cauüoüsness i s  t h e
(1)  V. ante p;3 i
( f S )
non-Gormnit t a l  m anner  o f  a c c e p t a n c e  s t i l l  h e a r d  among r u s t i c s ,  
found i n  P e g ' s  a n s w e r  t o  W i l l  C r i c k e t ' s  p r o p o s a l  o f  m a r r i a g e : *
" I  c a r e  n o t  g r e a t l y  i f  I d o " . ( l )  Of t h e  same c h a r a c t e r  i s  t h e  
r u s t i c ' s  t e n d e n c y  t o  f a l l  hack  upon  a  p r o v e r b  when n o n p l u s s e d . 
"people" ,  ( 2 ) s c o r n e d  a nd  r e b u f f e d  by t h e  c o u r t i e r s ,  c o n s o l e s  
h i m s e l f  w i t h  g r u m b l i n g  "Thought  i s  f r e e "  and  "A c a t  may l o o k  a t  
a  X in g " ,  Tom P t r o u d  ( 3 )  h a s  a lw a y s  r e a d y  a  p r o v e r b ,  i f  no o t h e r  
a n s w e r v f o r  h i s  o p p o n e n t s ,  ( 4 )  The same t e n d e n c y  t o  reNjly on t h e  
wisdom o f  f o r m e r  g e n e r a t i o n s  shows i t s e l f  i n  a  c e r t a i n  r u s t i c  
c o n s e r v a t i s m  and o e r e m o n io u s n e s B .  R u s t i c  i n s i s t e n c e  on 
f o r m a l i t i e s  o f  wooing  h a s  a l r e a d y  b e e n  a l l u d e d  t o  ( 6 );  i n  t h e  
p r e p a r a t i o n s  f o r  t h e  w edd ing  o f  r u d r e y  i n  t h e  " T a l e  o f  a  Tub" 
t h e  same r e s p e c t  f o r  " c o u n t r y  p r e c e d e n t s "  i s  s e e n .  I n  t h e  
" R e t u r n  f rom P a r n a s s u s "  P e r c e v a l  comes t o  P h i lo m u s u s  
( t e m p o r a r i l y  s e x t o n }  t o  g i v e  o r d e r  f o r  t h e  b u r i a l  o f  h i s  f a t h e r ,  
and d e s c r i b e d  h i s  r e q u i r e m e n t s  i n  d e t a i l  : "1 p r a y  yo u ,  goodrnan 
S e x t o n ,  make him a  good l a r g e  g r a v e  , , ,  I  w i l l  s e e  him a s  w e l l  
a s  I  c a n  b r o u g h t  t o  h i s  g r a v e  h o n e s t l i e ;  he s h a l l  ha ve  a  f a i r  
c o v e r l e t  o v e r  him & l i e  i n  a  good f l a x o n  s h e e t e ,  and youeand 
t h e  r e s t e  o f  n e i g h b o u r s  s h a l l  have  b r ^ d e  and c h e e s e  e n o u g h e . . .  
I c o u ld e  be c o n t e n t e  t o  be a t  c o s t e  t o  b u r i e  him i n  t h e  e h u r c h e ,  
b u t  t h a t  I  w i l l  n o t  b r i n g  up new cus tom s  ; he s h a l l  l i e  w i t h  h i s  
p o s t e r i t i e  i n  t h e  o h u r c h y a r d e " ,
But m os t  p r o m i n e n t  among t h e  f e a t u r e s  w h ic h  c h a r a c t i s e  
t h e  r u s t i o  o f  t h e s e  p l a y s  a r e  h i s  o b t u s e n e s s  and l a c k  o f  power 
o f  e x p r e s s i o n .  The s t o l i d i t y  o f  h i s  o u t l o o k  upon  l i f e  o f t e n  
c o n t r a s t s  w i t h  t h e  q u i c k  w i t  o f  page  o r  c o u r t i e r ,
(1 )  "W i ly  B e g u i l e d " .
(2 )  " R e s p u b l i c a " .
(3} " B l in d  .Beggar)^ o f  B edna l  G r e e n " ,
(4)  o f .  H i l l a r a a n t ' s  r u s t i c  l o v e r  i n  "Way o f  t h e  w o r l d " I V . 4 ,  
f a l l i n g  b a c k  upon  p r o v e r b s  when a t  a  l o s s  -  " s p a r e  t o  
s p e a k  and s p a r e  t o  s p e e d ,  a s  t h e y  s a y "  e t c .
(b)  V. a n t e  p .  46.
( i ' s ) ,
"We have  no^  t im e  t o  muse o f  v a i n  c o n c e i t s "  say  t h e  h a r d w o r k i n g  
c oun t rym en  o f  " C r o e s u s "  and t h e  r u s t i c  i s  f o r  t h e  most  p a r t  
" t h e  c a u s e  t h a t  w i t  i s  i n  o t h e r  men". I n  t h e  "Whore o f  Babylon"  
P l a i n - s p e a k i n g  m ee ts  a  company of  l a w y e r s  bound f o r  a  f o o t b a l l  
m atch  f l )  a g a i n s t  some c o u n t r y  f e l l o w s : "  "And who do you t h i n k  
s h a l l  win?  s a i d  I  " Oh s a i d  h e ,  t h e  gowns, t h e  gowns I " î?he 
s t u p i d i t y  o f  Hodge i n  t h e  "Gammer G u r t o n ' s  N e e d le"  and o f  Codrus 
i n  " M isogonus" ,  o f  Hodge and A&sti cus  on " H o r e s t e s "  and o f  Hob 
and Lob i n  "Cambises"  r e a p p e a r s  i n  "Lol l&o (2 )  i n  C lub ,  fS)  i n  
P e t e r  P l o d a l l ,  (4)  and many o t h e r s .  " I g n o r a n c e "  a s  a  m o r a l i t y
S p e a k in g  Che s t a g e  r u s t i c  a S ia l e c t ,  a n d  th e  l e a d e r  o f  the ru stic
c h a r a c t e r  a p p e a r s  i n  t h e  g a rb  o f  a  rust io^^company i n  "Thomas à  
Woods tock" who a r e  f l e e c e d  by t h e  f a v o u r i t e s  o f  R i c h a r d  I I  i s  
t h e i r  B a i l y  M a s t e r  I g n o r a n c e ,  B a s h f u l  t i m i d i t y  when o u t  o f  h i s  
e l e m e n t  r e p r e s e n t s  one a s p e c t  o f  t h i s  r u s t i c  b o o r i s h n e s s ,  John  
Olay,  ( 6 ) " b e g o t  i n  b a s h f u l n e s s ,  b r o u g h t  I p  i n  s h a m e f a c e d n e s s "  
f o r s a k e s  h i s  b r i d e  when t r o u b l e  t h r e a t e n s  a s  r e a d i l y  a s  W i l l i a m  
i n  "As you  l i k e  i t ” q u i t s  t h e  f i e l d  b e f o r e  h i s  c o u r t - b r e d  r i v a l .
The s u p e r s t i t i o u s  f e a r ?  o f  t h e  r u s t i c s ,  a l r e a d y  a l l u d e d  t o ( 7 )  
b e l o n g  h e r e .  The i n t e l l e c t u a l  d i s a b i l i t y  o f  t h e  r u s t i c  i s  
s p e c i a l l y  shown i n  h i s  d i f f i c u l t y  t e  i n  e x p r e s s i n g  h i m s e l f .  ( 8 ) 
Codrus i n  "Misogonus"  f a l l s  so m i s e r a b l y  i n  t h e  a t t e m p t  t o  t e l l  
h i s  s t o r y  t h a t  he has  t o  s end  f o r  h i s  w i f e  t o  h e l p  him o u t  :
(1 )  The whole play i s  a l l e g o r i c a l ;  T r u t h  and P l a i n s p e a k i n g  
i n v e s t i g a t e  a b u s e s  i n  c o u r t ,  c i t y  and c o u n t r y .
(2 ) " T i m o n " . ' '
( 3 )  " S i r  John  O l d o a s t l e . "
( 4 )  "Wi ly  B e g u i l e d . "
(b )  " M a r r i a g e  o f  Wit and S c i e n c e . "
( 6 ) " T a l e  o f  a  Tub"
( 7 )  V. a n t e  p: i 9 .
( 8 ) o f .  " Jo h n  o f  t h e  Town's end b e i n g  a s k e d  what  was h i s  o p i n i o n
o f  a-Sewe worme, he sayd he  was a  Thing ( " F a i r y  
P a s t o r a l l " )
(6  0)
"She h a ’ w i t  enough  t o  t e l l  you  : ’h e r  o a p i d o s s i t y  i s  b e t t e r  j>han 
raine".  Ant imon i n  "A Knack t o  know a n  H ones t  Man" h a s  a  s i m i l a r  
d i f f i c u l t y  i n  t e l l i n g  a  p l a i n  t a l e .  To a i d  him i n  h i s  s t r u g g l e s  
t h e  r u s t i c  r e s o r t s  t o  e x p l e t i v e s  and t a g  p h r a s e s  ( 1 ) .  I n  t h e  " s e e
now" p a s s a g e  i n  "Gammer G u r t o n ’s N e e d le "  ( L v , 2 . )  t h i s  h a b i t  i s
c a r i c a t u r e d .  The c o n s t a n t  r e p e t i t i o n  i n  t h i s  way o f  some s t o c k  
p h r a s e ^  becomes a  r e g u l a r  comic d e v i c e  i n  t h e  " F i e  p a l t r i e ,  
p a l t r i e ,  i n  and o u t ,  t o  and f r o ,  u pon  o c c a s i o n "  w i t h  w h ic h  M ur ley  
t h e  b r e w e r  u n l o c k s  h i s  w o r d - h o a r d  i n  " S i r  Jo h n  O l d o a s t l e " ,  o r  
t h e  "AhemI G r a s s e  and  HayI we a r e  a l l  m o r t a l l "  o f  S i r  John  t h e  
P r i e s t  i n  t h e  "M erry  D e v i l  o f  Edmonton" ,  (2 )  M uson ius  and 
P l i l e n i u s  i n  " G l u t  Law"^ " G e n t l e m e n  c i t i z e n s "  o f  Cambridge 
U n i v e r s i t y ,  l a u g h  atW t h e  raanne i^ i s ia s  o f  C i p h e r  and o t h e r  
"hoyden  c i t i z e n s "  ;
Muso; ( r e  C i p h e r )  "Oh, he e  i s  a  n o t a b l e  a s s e ,  and  hee
w i l l  s a y e  n o t h i n g  a l l  t h e  d a y  b u t  y e a :  i n d e e d :  i t
i s  even  s o :  by a l l  means : o r  by no means :  t r u e :  
r i g h t :  good :  w e l l .
P l i i l ;  And h o t - s p u r d  Romford ,  hee  b e g i n s  e v e r y  s p e e ^ c h  w i t h  w e l l  
s a i d :  b r e a k s  t h e i r  c r a g g e :  s t r i c k e  t h e i r  t e e t h  i n t o  t h e i r  
t h r o a t s :  d e a l e  h a ’ my s a u l :  wack h e r  w e l e ,
Muso: And N i f l e ,  h e l e  doe any t h i n g  a s  hee  i s  N i c h o l a s  N i f l e ;
and a l l  h i s  f e l l o w  -  b r e t h r e n  a r e  A s s e s ;  wee r a g t a i l e s " .  \
(1 )  c f .  M opsa ’s  t a l e  i n  A r c a d i a ,  Book I I :  •
"So one d a y .and  s o  Now, f o r s o o t h
. . . .  a a  nd s o . . . . . . . . .  e t c .
02) u s e d  a l s o ,  n o t  i n  a  r u s t i c  c o n n e c t i o n ,  i n  t h e  p e r s o n ^  o f  
J o s s e l i n  in"Edward  IV" who b r e a k s  o f f  n e a r l y  e v e r y  s p e e c h  w i t h  
"and so f o r t h " .
(61)
A s i m i l a r  comic d e v i c e  i s  t h e  s t u t t e r i n g  o f  Madge Ca re  i n  
"Misogonus"  o r  High Sex ton  i n  " J o h n - a - E e n t  and John-k -Oumher"  ( 1 ) ,  
a  t r i c k  run  t o  d e a t h  ( t h o u g h  no l o n g e r  in  a  r u s t i c  c o n n e c t i o n )
In  t h e  p e r s o n  ox Redcap t n o  j a i l o r ' s  son i n  "Look a b o u t  y o u , ” ( 2 ).  
More r e a l i s t i c  i l l u s t r a t i o n s  o f  t ;ie r u s t i c  f i l l i n g  c u t  o f  a  
s t o r y  a r e  t h e  "marke wha t  I  s a y e ' o f  K u s t i c u s  i n  H o r e s t e s ” , 
"Harlgre,  S i r "  i n  ‘John a  Kent  and Jo}jr, a C^imbor' , " che  v o r e  ye"  
i n  s e v e r a l  p l a y s  ( 3 ) .  " s o n  y e " (4)  i n  t h e  " h l i n c  Beggar  o f  B e dna l  
G r e e n , "  and A n t i a o n ' s  ' a n ' t  p l e a s e  y o u r  fannaurs . . . .  l e t  me s e e . . .  
f o r s o o t h "  i n  " A k n a c k  t o  know an Hones t  Man' ' . O t h e r  f e a t u r e s  
o f  t h e  r u s t i c ’ s s p e e c h  a r i s i n g  o u t  o f  t h i s  sfuoe c h a r a c t e r i s t i c  
i n a r t i c u l a t e n e s s  a r e  h i s  p l e n t i f u l  u se  o f  o a t h s  i o f t e n  o f  a  
homely  o r  ola=^ f a s h i o n  en k i n a  ) ,  and h i s  f o n d n e s s  f o r  t h e  
u s e  o f  p r o v e r b s .  ( S ) ,
Most o f  t h e  r u s t i c s  o f  t h e s e  p l a y s  i n t e r s p e r s e  r u s t i c  
o a t h s  i n  t h e i r  c o n v e r s a t i o n ;  e s p e c i a l l y  p r o m i n e n t  i n  i t s  
g r o t e s q u e  e f f e c t  i s  t h e  s w e a r i n g  o f  Hob and Lob i n  " C a m b i s e s " ,  
o f  G r i m b a l l  i n  " Promos and C a s s a n d r a '  and o f  C o r in  i n  ” S i r  
Clyomon and S i r  Glarnydes , who can h a r d l y  g o t  one son bence  o u t  
w i t h o u t  a n  o a t h  t o  h e l p  i t  : { " Goa bones  . . . . .  j e s u  . . . .  by
my e u r s e n  zowle . . .  bones o f  my sowle . . . . .  good Lord ............. "
e t c . ( 6 ) .  In t h e  l a t e r  p l a y s  t h i s ,  t o g e t h e r  w i t h  o t h e r  
g r o t e s q u e  f e a t u r e s  i n  tioe p i c t u r e ^  o f  tho  r u s t i c ,  becomes 
l e s s  p r o m i n e n t . ( 7 ) .  P r o v e r b s  a r e  q u o t e d  c o n s t a n t l y .
( 1 )  In  t h e  c a s e  o f  Haiice i n  "Like  W i l l  t o  l i k e ” t h i s  i s  t h e  
r e s u l t  o f  d r i n k ,
(2 )  o f .  t h e  d e a f n e s s  o f  Mother  C roo tô  i n  " A l l  f o r  Money " 
and o f  t h e  o ld  countrywoman in  t h e  "Woman H a t e r ” .
i'6) e . g .  by T e n a c i t y  i n  " C o n t e n t i o n  be tw een  L i b e r a l i t y  and  
P r o d i g a l i t y " ,  fhe  p h r a s e  i s  d i a l e c t a l .  « " I  warn you" ;
o f .  M g a r '8 u s e  o f  i t  in  King  Lear  lY.  6 ,
(4 )  Midland  p l u r a l  i n - e n " ^  " Do you s e e  ? "
(5 )  c f .  a n t e  p : 5a.
( 6 ) o f .  o l d  Gobbo in  M e rc ha n t  o f  Venice;  " by  g o d ' s  s o r t i e s ” .
"Lord w o rs h ip p e d  m ig h t  he be e t c .
( 7 ) V. a n t e . p .  47.
(6Z)
e . g .  Tom S t r o u d ' s  ( l )  "Never  l o s e  a  hog f o r  a  h a ' p o r t h  o f  t a r " ,  
o r  O l i v e r ' s  (z)  good w i s h e s : "  God g i v e  you j o y ,  a s  t h e  o l d  z a i d  
p r o v e r b  i s ,  and zome zorrow among." The " Ta le  o f  a  Tub " 
f u l f i l s  i t s  p r o m i s e  o f  p r o v i d i n g  m i r t h  by means o f  ” a n t i q u e  
p r o v e r b s  . . . .  c o u n t r y  p r e c e d e n t s  and o l d  w i v e s '  t a l e s . "  And 
i n  t h e  " Two Angry women o f  Abingdon" t h e  r u s t i o  l i a b i t s  o f  s 
STfearing and s p e a k i n g  i n  p r o v e r b s  have e a c h  become a  d e f i n i t e
"humour" ( 3 ) ,  e x e m p l i f i e d  i n  t h e  p e r s o n s  o f  Goomes and N i c h o l a s ,  
two c o u n t r y  s e r v i n g - m e n .  Goomes, w i t h  h i s  s w a g g e r in g  
r e i t e r a t i o n  o f  " ' s b l o o d " ,  " ' s w o u n è s , "  " by G o d ' s  d i n e s "  e t c ,  
c a l l s  f o r t h  F r a n k ' s  e x a l a m a t  i o n  : " Why, wha t  a  s w e a r i n g  
k e e p s  t h i s  d runken  a s s  I Oans t  t h o u  n o t  s a y  bu t  s w e a r  a t  e v e r y  
word ?" and I h i l i p  amuses  h i s  f a t h e r  w i t h  a  d e s c r i p t i o n  o f  
N i c h o l a s  :
"The f o rm a l  f o o l  y o u r  man s p e a k s  n o u g h t  bu t  p r o v e r b s ,
And s p e a k  men wha t  t h e y  can t o  him,  h e ' l e  an sw er  
W i th  some r h y m e - r o t t e n  s e n t e n c e  o r  o ld  s a y i n g ,
S u c h  spokes  a s  t h '  a n c i e n t  o f  t h e  p a r i s h  u s e  " e t c .  
w h i c h  d e s c r i p t i o n  N i c h o l a s  p r o c e e d s  t o  v e r i f y  on h i s  e n t r y  w i t h :  
"0  m a s t e r  P h i l i p ,  f o r b e a r  ; you must n o t  l e a p  o v e r  t h e  s t i l e  
b e f o r e  you come a t  i t ;  h a s t e  makes w a s t e ^  s o f t  f i r e  makes swee t  
m a l t ;  n o t  t o o  f a s t  f o r  f a l l i n g ;  t h e r e ' s  no h a s t e  t o  hang t r u e  
man . "
In  g e n e r a l ,  t h e  c h a r a c t e r i s t i c s  d e s c r i b e d  above  may be 
r e g a r d e d  a s  t h e  mos t  p ro m in e n t  i n  t h e  p i c t u r e s  o f  t h e  r u s t i o  
i n  t h e s e  p l a y s .  But t h e y  a r c  n o t  t h e  o n l y  o n e s ,  n o r  a r e  t h e y  
i n v a r i a b l y  p r e s e n t .  The d r a m a t i s t  was d raw in g  from l i f e ,  and 
he d o e s  n o t  s t a n d a r d i z e  t h e  r e s u l t s  o f  h i s  o b s e r v a t i o n .  Not  
e v e r y  r u s t i c  p o r t r a y e d  i s  s im p l e  and h o n e s t .  O r a o k s to n e  i n  
"Two I t a l i a n  Gent lemen"  c h e a t s  in  t h e  s a l e  o f  h i s  p r o d u c e .
W a l t e r  t h e  f a r m e r  i n  " A Knack t o  know a  Knave" l e a r n s  f rom h i s
(1 )  " B l in d  B egga r  o f  B e dna l  G r e e n ."
(2)  " London P r o d i g a l l , "
( 3 ) Tfie word i s  a p p l i e d  t o  b o th  in  t h e  p l a y .
( Ô3 )
f a t h e r  t o  m ix  sanci w i t h  h i s  w o o l  t o  make i t  w e i g h  h e a v i e r .  The 
one t h o u g h t  o f  t h e  p e a s a n t  c o n f r o n t e d  by t h e  f a i r y  in  t h e  ’'Wisdom 
o f  Dr .  D o d y p e l l "  i s  t o  s e c u r e  th e  g o l d  on c u p .  I n  t l ie  " T h re e  
L a d i e s  o f  London", D i s s i m u l a t i o n  i s  cl.;;d a s  a  f a i n i e r ,  and i n  t h e  
companion p l a y  t h e  same c h a r a c t e r  a s s o r t s ;  " I  was b a n i s h e d  
ou t  o f  London by Nemo; t o  t h e  c o u n t r y  I  wen t  etiaongst ;ay o l d  
f r i e n d s ,  and n e v e r  bev-uor l o v e d  t h a n  amcngt  t h e  r u s s e t - c o a t s .  ”
The plowman i n  'G e n t l e n e s u  and N o b i l i t y ’ c o n f e s s e s  t h a t  plo?«üen 
‘ a s  w e l l  a s  o t h e r s  ^.re o f t e n  idnavss ,  and S e c u r i t y  i n  'E a s tw a r d  Hoe" 
s a y s :  " L e t  n o t  m a s r o r  c o u r t i e r  t h i n k  he c a r r i e s  a l l  t h e  I m a v e r y  on 
h i s  s h o u l d e r s ;  X have  known p o o r  Hob i n  t h e  c o u n t r y ,  t h a t  h a s  
worn h o h - n a i l s  o n ' s  s h o e s ,  have a s  much v i l l a i n y  i n ' s  head  a s  
he t h a t  w e a r s  g o l d e n  b u t t o n s  i n ' s  c a p .  ' . % r th  t h e  h o m e l i n e s s  t h e  
d r a m a t i s t s  g i v e  a l s o  t h e  g r c s s n e s s  o f  c o u n t r y  m an n e r s ,  G o r in  
i n  " L i r  olyomon and S i r  Glarnydes t a l k s  s i g n i f i c a n t l y  o f  
" c o u n t r y  m a t t e r s  , M a r g e r y . i n  ' L o c r i n o "  and  Joan  i n  t h e  " B i r t h  
o f  M e r l i n ” b e a r  w i t n e s s  t o  t h e  l o o s e n e s s  o f  c o u n t r y  m o r a l s  ;
Audrey  i n  t h e  " Ta le  o f  a  Tub" c a t c h e s  a t  e v e r y  g r o s s  a l l u s i o n .  
A g a i n s t  t h e  g r u m b l i n g  Hodge and  Codrus  s t a n d  t h e  c o n t e n t e d  Grim 
and Eyden ( 1 ) ;  a g a i n s t  t h e  c a u t i o u s  " P e o p l e ” t h e  ’unwary H o h n -à -  
Droynes  ( £ ) .  There  i ^  h a r d l y  one c h a r a c t e r i s t i o  whose 
c o u n t e r p a r t  i s  n o t  somewhere e k h i h l t o d ,
Luoh,  t h e n ,  b e i n g  t h e  c h a r a c t e r  o f  t h e  r u s t i c  a s  t h e  
E l i z a b e t h a n  a i-emati s t a  c o n c e i v e d  i t ,  i t  r o m a i n s  en 4,he a t e g e  to  
n o t e  w i t h  what  e x t e r n a l  t r a p p i n g s  i t  was accom pan ied  on t h e  s tag jè .  
Here t h e  comio s i d e  o f  the: ty^^o n a t u r a l l y  comes i n t o  p r o m i n e n c e ,  
and i n  t h e  e a r l i e r  j.;.layo e s p e c i a l l y  t h e r e  i s  much o f  t h e  grotesque 
a b o u t  t h e  f i g u r e  o f  t h e  r u s t i c .  I t  l ias  a l r e a d y  been  o b s e r v e d  (3 )  
t h a t  w i t h  t h e  change  i n  t h e  d r a m a t i s t s '  a t t i t u d e  t o w a r d s  the 
r u s t i c  whioh  t o o k  p l a c e  .in t h e  l u s t  y e a r s  o f  t h e  c e n t u r y  much of  
t h e  g r o t e s q u e  e l e m e n t  d i s a p p e a r s ,  and a l t h o u g h  t h e  f i g u r e  o f  t h e
(1)  " C o n t e n t i o n  be tw een  t h e  two fcimous h o u s e s  o f  L a n c a s t e r  and
Y o r k " .
( 2 ) " Promos and C a s s a n d r a ” .
(3) V. ante p:4y.
(64-)
cou n t ry m an  must  a lw a y s  have been d i s t i n c t  enough i n  g a r b  and  
manne r ,  t h e  more marked s i g n s  o f  h i s  c a l l i n g  ( s u c h  a s  h i s  muddy 
c l o t h e s  and h i s  a t t e n d a n t  dog)  no l o n g e r  a p p e a r .  The s t a g e  
t r a p p i n g s  o f  t h e  r u s t i c  were  o f  two k i n d s  ; t h o s e  w h i c h  a p p e a l e d  
t o  t h e  eye ,  and t h o s e  w h i c h  a p p e a l e d  t o  t h e  e a r .  Of t h e  f o rm e r  
t h e  r e a d e r  o f  t o d a y  h a s  t o  f i l l  in  much from I m a g i n a t i o n ,  t h o u g h  
some few p a r t i c u l a r s  ca n  be g l e a n e d  from s t a g e  d i r e c t i o n s  and 
from a l l u s i o n s  in  t h e  t e x t .  The f i r s t  e n t r y  o f  t h e  r u s t i o  upon 
t h e  s t a g e  h a s  a s  a  r u l e  s om e th ing  c h a r a c t e r i s t i c ,  Hodge i n  
"Gammer G u r t o n ' s  N e e d l e "  e n t e r s  g r u m b l in g  a t  h i s  t o r n  and  muddiqd 
c l o t h e s :
"See ,  so cham a r r a y e d  w i t h  d a b b l i n g  i n  t h e  d i r t ,
Gog's b o n e s ,  t h i s  v l l t h y  g l a y  h a s  d r e s s ' d  me t o o  bad,
Gogs s o u l ,  s ee  how t h i s  s t u f f  t e a r s ” e t c .
In l i k e  manner  opens  a  s c e n e  in  S i r  Clyomon and S i r  Glarnydes;
E n t e r  C o r in  a  S h e p h e rd .
"Gos b o n e s ,  t u r n  in  t h a t  sheep  t h e r e ,  and you  be good f e l l o w s ,
J e s u ,  how cham b e r a i d e ,
Chave a  c u r  h e r e ,  an a w e re  my y e l l o w ,
cha  must  him oonswade ” e t c .
A g a in ,  C odrus  i n  " M is o g o n u s ” e n t e r s  w i t h
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” Ho, po ,  po  f l )  come Jaoke ,  come J a c k e ,  heave  s lo w e ,  h e a v e  s lowe 
How now, my m a s t e r s ,  d i d  none o f  you  se e  my s o r d i d  sowe ? ” (S) 
and c a l l s  t o  t h e  " r e n t  h e n s ” w h ic h  he b r i n g s  t o  " l e a v e  y o u r  
c a c k l i n g . ” The c o n v e r s a t i o n  on t h e  e n t r a n c e  o f  T e n a c i t y  i n  t h e  
" C o n t e n t i o n  be tween  L i b e r a l i t y  and P r o d i g a l i t y ” s u g g e s t s  h i s  
a p p e a r a n c e :  ” E n t e r  T e n a c i t y ,
" By Gogs b o r e s ,  t h e s e  o ld  s tumps a r e  s t a r k  t i r e d
.................... ....  . cham t i r e d  c l e a n ”
Vanity: More s lia me f o r  you t o  keep  y o u r  a s s  so l e a n  . . . .
Host ; Who i s  t h a t  t h o u  p r a t  est there w i t h a l  ?
(from window above  )
f l )  The e x c l a m a t i o n s  s u g g e s t  a p l c t u r e  o f  t h e  h e a v y  f a r m e r  p a n t i n g  
and w i p i n g  h i s  brow.
( 2 ) The c a r t e r ' s  c a l l  t o  h i s  h o r s e  ( I k s :  ' h a u v e ' D i a l e c t  
D i c t i o n a r y ) .
(65-)
P o s t i l i o n  : Look f o r t h  and se e  : a  l u b b e r ,  f a t ,  g r e a t ,  and t a l l
trpon a  t i r e d  a e o ,  b a r e ,  s h o r t ,  and s m a l l  "
Fcc/d i s  sometimes i n t r o d u c e d  t o  a f f o r d  comic b u s i n e s s  f o r  
t h e  r u s t i c ,  E u i l i t h r i u a b l e  in  " B e l im u s ” draws b r e a d  and  meat  
f rom h i s  p o c k e t ,  and s i t s  down on t h e  s tag© t o  e a t  i t .  @rimbal^. 
i n  "Promos and Oassandra"  b e a r s  a b a s k e t  c o n t a i n i n g  a  p u d d i n g ,  
which D a l l a  w h e e d l e s  from him ( l ) .  Boms' e v i d e n c e  a s  t o  t h e  
a p p e a r a n c e  o f  t h e  same G r i m b a l l  i s  a f f o r d e d  by t h e  f a c t  t h a t  
Dî^lia r e f u s e s  to  g r a ^ t  him a k i s s  t i l l  he s h a l l  ha.ve washed  
and sh a v e d ,  The l a d i e s  i n  t h e  ” Wizard " make fun o f  S i r  
Timotliy Sha l low f o r  h i s  b o o r i s h  h a b i t a ,  e . g .  h i s  b i t i n g  o f  h i s  
n a i l s .  O c c a s i o n a l  s t a g e  d i r e c t i o n s  g i v e  one o r  two o t h e r  
p a r t i c u l a r s .  In ” Three L a d i e s  o f  London" e n t e r s  ’’D i s s i m u l a t i o n ,  
h a v i n g  on a  f a r m e r s  l o n g  c o a t  and a  cap ,  t h e n  S i m p l i c i t y  l i k e  
a  m i l l e r ,  a l l  m ea ly ,  w i t h  a wand i n  h i s  h a n d " . Thomas o f  
W o o d s to c k ' s  homely g a rb  o f  f r i e z e  c a u s e s  him t o  be t a k e n  f o r  a  
groom. Tom S t r o u d  h a s  a t  h i s  f a t h e r ' s  b i d d i n g  t o  c l o t h e  h i m s e l f  
i n  s h e e p s  r u s s e t s  g r a y " , ana t h e  " c o u n t r y  h i r e d  s h e p h e r d s "  t h a t  
F l e t c h e r ' s  a u d i e n c e  was supposed  t o  e x p e c t  i n  a  p a s t o r a l  w e re  
8u&h a s  wore g r e y  c l o a k s ,  and l e d  " c u r t a i l e d  dogs  i n  s t r i n g s . "
N i c h o l a s  i n  ' Two Angry Women o f  Abingdon'  i s  s o m e th in g  o f  a
c o u n t r y  dandy :
" A s p r u c e  s l a v e ;  1 w a r r a n t  y e ,  he w i l l  have  
HiB c r u e l  g a r t e r s  c r o s s  a b o u t  t h e  knee^
His  w o o l l e n  hose  a s  w h i t e  a s  t h ' d r i v e n  snow,
His  sh o e s  d r y  l e a t h e r  n e a t  and t i e d  w i t h  r e d  r i b b o n s  (2)
A nosegay  bound w i t h  l a c e s  in  h i s  h a t  -
B r i d e - l a c e s ,  s i r ,  and h i s  ha t  a l l  g r e e n ,
Green c o v o r l o t  f o r  such  a  g r a s s - g r e e n  w i t . '
More e v i d e n c e  i s  f o r t h c o m i n g  f o r  t h e  r e n d e r i n g  o f  t h e  
r u s t i c  manner  o f  s p e e c h  on t h e  s t a g e .  D i f f e r e n c e s  In mode 
o f  s p e e c h  wore e a r l y  used  on t h e  s t a g e  t o  i n d i c a t e  d i f f e r e n c e
f l )  o f ,  E a h l e ' s  d e s c r i p t i o n  o f  t h e  " p l a i n e  c o u n t r y  f e l l o w "  a s  a  
" t e r r i b l e  f a s t a e r  on a  p i e c e  o f  B e e f e " .
(2 )  S i c ,  ( om it  " and"  ? )
(66)
o f  c h a r a c t e r  o r  r a n k  and f o r  c o m i c  e f f e c t ,  t l ) , .  R u e t i c  s p e e c h  
was u s e d  by t h e  E l i z a b e t h a n  d r a m a t i s t  f o r  t h i s  d o u b l e  p u r p o s e ,
I*n ■’ A 17Oman K i l l e d  w i t h  IvindnosB" t h e r e  i s  a  s t a g e  d i r e c t i o n  
t o  t h e  e f f e c t  t h a t  th e  s e r v a n t s  a r c  t o  s p e a k  a f t e r  t h e  c o u n t r y  
f a s h i o n ” . In t h e  ' lyizarcl  ’ o l d  S i r  Timothy S h a l lo w  i s  l a u g h e d  
a t  f o r  h i s  b r o a d n e s s  of  s p e e c h .  The b u r l e s q u e  p o s s i b i l i t i e s  o f  
r u s t i o  l a n g u a g e  a r e  a l r e a d y  f u l l y  d e v e lo p e d  i n  "Gammer G u r t o n ' s  
N e e d l e . ” For  t h e  r e n d e r i n g  o f  t h i s  b road  ami r u s t i c  manner  o f  
s p e e c h  t h e  d r a m a t i s t s  have s e v e r a l  a c c e p t e d  d e v i e e a .  I n  t h e  
e a r l i e r  p l a y s  t h e  e f f e c t  r e q u i r e d  i s  i n  p a r t  s e c u r e d  by t h e  
u s e  o f  a  d o g g e r e l  m e t r e  f o r  t h e  r u s t i c  c h a r a c t e r s  where  t h e  
o t h e r  d r a m a t i s  p e r s o n a e  use  more r e g u l a r  f o rm s .  Such a  change 
o f  m e t r e  f o r  t h e  s p e e c h  o f  a  comic c h a r a c t e r  had been  used  i n
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t h e  M o r a l i t i e s ,  and t h a t  i t  was indeed, a l r e a d y  s o m e t h in g  o f  a  
d r a m a t i c  c o n v e n t i o n  a p p e a r s  f rom S k e l t o n ' s  " M a g n i f i c e n c e ” , where  
C o u n t e r f e i t  Counte 'oance ,  who h a s  been engaged in  c o n v e r s a t i o n  
w i t h  t h e  s e r i o u s  c h a r a c t e r s  o f  t h e  p i e c e ,  a n n o u n c es  on t h e i r  
d e p a r t u r e  :
” Now w i l l  I  t h a t  t h e y  be gone
In  b a s t a r d  ryme a f t e r  t h e  d o g g r e l l  gyse
T e l l  y ou  " ..........  e t c .  and b r e a k s  i n t o  S h o r t  S k e l t o n —
i o s .
The r u s t i c s  do n o t  s p e a k  a f t e r  t h i s  S k e l t o n i c  " d o g g r o lg y s e "
The m e t r e  w h i c h  i s  more e s p e c i a l l y  a s s o c i a t e d  w i t h  them in  
t h e s e  e a r l y  p l a y s  i s  a  l o n g  l i n e  c o n t a i n i n g ,  r o u g h l y  s p e a k i n g ,  
f o u r  main b e a t s ,  and a  v a r y i n g  number o f  u n a c c e n t e d  s y l l a b l e s ;  
t h e  e f f e c t  i s  o f t e n  a n a p a e s t i c ,  but  aom e t im es  t h e  l i n e s  a r e  
so i r r e g u l a r  a s  h a r d l y  t o  adm i t  o f  s c a n s i o n .  The " p o n d e r o u s  
l o l l o p i n g  d o g g e r e l  o f  t h e  e a r l y  s i x t e e n t h  c e n t u r y  drama " ( 2 ) 
t e n d s  l a t e r  i n  t h e  c e n t u r y  t o  confo rm  t o  some d e f i n i t e  norm ;
( 1 ) e . g .  i n  " M a nk ind ' ,  Mercy e t c .  s p e a k  i n  s t a n z a s  o f  e i g h t  
l i n e s  o f  a  d i g n i f i e d  rhy thm,  rhymed aba 'bbcbe;  Nough t ,  
New Gyso e t c . ,  t h e - c o m i c  c h a r a c t e r s ,  use  a  s h o r t e r  l i n e  
and a v a r i a n t  o f  r im e coude rhyme-soheme.
(2 )  S a in t& bury  -  H i s t  o f  P ro s o d y  I .  Bk. 3 .  p .  214.
( s ? )
Instanoea ara giirsîi liy Prof. Salrtsbury (1) o f doggerel
a p p r o x i m a t i n g  t o  a  d e c a e y l i a b i o ,  an A l e x a n d r i n e ,  and a  f o u r -
t e e n e r  norm, r e s p e c t i v e l y  in  t h o s e  l i i a y s .  i n  t h o s e  where
r u B t i o e  a r e  i n t r o d u c e d ,  t h e  more d i g n i f i e d  c h a r a c t e r s  u se  t h e
norm chosen  by t h e  d r a m a t i s t  w i t h  more or  l e s s  r e g u l a r i t y , w h i l e
In t h e  r u s t i o  s c e n c e s  t h e  m et re  l a p s e s  i n t o  c h a o t i c  d o g g e r e l .
In  "Misogonus” t h e  r u s t i c s  i o l l o w  t h e  same rhyme scheme a s  t h e
o t h e r  c h a r a c t e r s  -  ( t h e  s t a p l e  i s  a i o u r t e e i i e r  q u a t r a i n  w i t h
a l t e r n a t e  rhyme) -  out the l i n e  t l i e j r  u s e  e x h i b i t s  t h a t  "hudd l in i^
o f  many s y l l a b l e s  t o g e t h e r  round  t h e  main p i v o t s  o f  t h e  v e r s e "  ( 2 )
w h i c h  r e n d e r s  i t  b o t h  l o n g e r  and r o u g h e r  t h a n  t h a t  u s e d  by
P h i l o g o n u s  and h i s  f r i e n d s ,  ab examples  o f  t h e  v e r s e  o f  Codrus
may be quo ted  t h e  f o l l o w i n g
" Loe, h e r e  she i s  now, S i r ,  s im p le
t h o u g h  she  be,  f o r  t h e  f a u t  o f  a  b e t t e r ,
She i s  n o t  b o o k i s h ,  but  s h e ' l l  p l a c e  h e r  words
a s  ' s o r e e t l y  a s  some o f  t h o s e  t h a t  b e ” .
o r  ” G o d ' s  b l e s s i n g  o f  t h y  s w e te  h a r t a  A l i s o n ,
now H e  say  t h ' a r t  a  good wench.
H e  bes tow a p e n y  in. a p e rn o  s t r i n g s  on t h e
n e x t  m a r k e t  f o r  t h i s  g e a r e . "
In t h e  same scone  P h i l o g o n u s ,  t h o u g h  f a r  f rom r e g u l a r  i n  h i s
u s e  o f  t h e  f o u r t o o n e r ,  I s  a lw ays  n e a r e r  thai j t h i s  t o  t h e  norm,
and o c c a s i o n a l l y  a t t a i n s  t o  such  r e g u l a r  s y l l a b i c  m ea su re  a s
"There  n e v e r  was p o o r  m a r i n e r  amida t h e  s u r g i n g  s e a s
O a tc h in g  a  g i i m e r i n g  o f  a  p o r t  whereun to  he would s a i l © ,
So much d i s t r a c t  ' t w i x t  hope o f  h e a l t h  and f e a r  h i s  l i f e
t o  l e a s e ,
As I  even  now w i t h  hope do hange  and eke w i t h  f e a r  do f a i l e "  i
(1)  i b i d :  3k:  I v .  p . 348.
(2 )  S a i n t s b u r y ,  H i s t ;  o f  P r o s o d y  Vol .  I .  p .  338 ,  i
(6 5)
The s t a p l e  m e t r e  o f  "Apius & V i r g i n i a "  i s  t h e  f o u r t e e n e r ,  h u t  
H a n s i p u l u s  and h i s  w i f e ,  r e t a i n i n g  t h e  c o u p l e t  rhyme,  u s e  a  f o u r -  
a c c e n t e d  a n a p a e s t i c  measure  w i t h  much l i c e n s e  a s  t o  l e n g t h ;  
e . g . " H a p  d i d  so happen  t h a t  ray l o r d  & m a s t e r
S ta y e d  i n  b e h o l d i n g  and v i e w i n g  t h e  p a s t u r e  
Which when I p e r c e i v e d ,  what ex c u se  d i d  I  make?
I  came i n  t h e  c rossway  on t h e  n e a r s i d e  t h e  F o r ^ l a k e  . . e t c .  
Again  i n  " H o r e s t e s "  t h e  c h a r a c t o r s  o f  t h e  m ain  p l o t  u s e  a  l o o s e  
fo rm o f  t h e  h e r o i c  c o u p l e t ^ h u t  K u s t i c u s  & Hodge use  t h e  r u s t i c  
m e t r e  ;
" C h i l l  he no f r e n d o s , . c h a d  r a t h e r  he hanged 
T y l l  i o h e  have  t h a t  o u ld e  k a r l e  ?/el and t h r y f t e l y  hanged"
"Ny r y e  and my o t e s ,  my beans  & my p e a s e  
Thoy have  e a t e n  up q u y g h t ,  h u t  s m a l l  f o r  ra^ T e a s e " .
I n  " l - i r  Olyoraon & S i r  Glarnydes" t h e  p r e v a i l i n g  m e t r e  i s  a g a i n  
t h e  f o u r t e e n e r  c o u p l e t ,  h u t  t h e  l i n e s  used  by G or in  t h e  s h e p h e r d  
a r e  o f  a bno rm a l  l e n g t h  and o f  g re&t r o u g h n e s s B i i t  t h i s  u n w i e ld y  
r u s t i c  m e t r e  does  n o t  c o n t i n u e  t o  be u s e d  f o r  l o n g .  I n  t h e  
e i g h t i e s  and e a r l y  n i n e t i e s  r u s t i c  s u b j e c t s  were f o r  a  t im e  l e s s  
f r e q u e n t l y  t r e a t e d ,  and a f t e r  " f i r  Olyoraon and S i r  Glarnydes" t h e r e  
i s  no»45fu. f u r t h e r  example o f  t h i s  m e t r e  i n  t h e  p l a y s  which  have  
come down. When t h e  u s e  o f  r u s t i c  m a t e r i a l  a g a i n  becomes 
p r o m i n e n t ,  s o m e th in g  o f  t h e  o l d  g r o t e s q u e n e s s  has  gone f rom t h e  
f i g u r e s  o f  l a b o u r e r  and sh e p h e r d * .  I n  " J o h n  a  Kent  and John  k 
Cumber" ( 1 5 9 4 -5 )  t h e  r u s t i c s  sp e ak  i n  p r o s e ,  and f rom  h e n c e f o r t h ,  
e x c e p t  where  t h e  r u s t i c  a d o p t s  t h e  m e t r e  o f  t h e  r e s t  o f  t h e  p l a y ,  
he r e s e m b l e s  t h e  c h a r a c t e r s  o f  low l i f e  i n  g e n e r a l  i n  u s i n g  
p r o s e  a s  h i s  medium,
A second  mean o f  making t h e  r u s t i c  s p e e c h  d i s t i n c t i v e  
and a t  t h e  same humorous ( I f  i s  t h e  a s c r i p t i o n  t o  t h e  r . ^ s t i c  
o f  raa lap rop  words  and p h r a s e s .  Long words were u s e d  i n  t h e
( 1 ) some comic f e a t u r e s  i f  r u s t i c  s p e e c h  have  b e e n  a l l u d e d  t o  
a n t e  p p . 6o-a.
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drama f o r  s e v e r a l  comic p u r p o s e s  a s  a  s i g n  o f  f o o l i s h  
p e d a n t r y ;  a s  a  means employed by t h e  rogue t o  overawe t h e  s im p l e  
man; ( 1 ) and i n  t h e i r  riifsuse by th e  clown o r  t h e  b o o r  to  make t h e  
c h a r a c t e r  g e n e r a l l y  lu d ic r o u s .  T h i s  l a s t  u s e  i n  p a r t ic u la r ^  
e n t e r s  i n t o  t h e  p r e s e n t m e n t  o f  t h e  r u s t i c .
The m a la p ro p  sp e e ch  o f  Brecknock t h e  o u t g o i n g  Cambridge 
b u r g o m a s t e r  i n  "Club LavN' i s  a imed a t  g i v i n g  t h i s  e f f e c t .  
M i s t a k i n g  o f  w o r d s ,  and c o n f u s i o n  o f  L a t i n  p r e f i x e s  and s u f f i x e s  
i s  r e g u l a r l y  a t t r i b u t e d  t o  t h e  r u s t i c  as  a  mark o f  h i s  i g n o r a n c e .  
Old M oth e r  C roo te  i n  " A l l  f o r  Money" w h o \  i s  c o n s t a n t l y  m i s t a k i n g  
h e r  p r e f i x e s ,  g i v e s  h e r  r u s t i c  o r i g i n  a s  h e r  excuse  
M o the r  C r o o t e  : " C h i l l  c o n c l u r e  t h e  ca use  o f  my coming h e t h e r "
S i n :  D e c l a r e , you s h o u ld  s a y ,  M o th e r ” ,
M othe r  C r o o t e :  " Chav, you  may s e e ,  be b r o u g h t  up amongst  swyne
and k y n e " .
T h i s  h a b i t  o f  m is ta k in g  t h e  p r e f i x  i s  s h a r é d  by T e n a c i t y  i n  
" L i b e r a l i t y  and P r o d ig a l i ty "  ( "conquired" f o r  " i n q u i r e d "  e t c )  
and by G o r in  i n  " S i r  Clyomon and . , i r  Glarnydes" ("Oonswade" f o r  
" p e r s u a d e " , e t c )  Gor in  a l s o  i n v e n t s  words on t h e  L a t i n  model ,  
such  a s  ’m a r v o l l a t i o n " . Th is  f a c u l t y  o f  i n v e n t i o n  c h a r a c t e r i s e s  
p a r t i c u l a r l y  Codrus in'NMisogonus" who u s e s  " s e m b l a t i o n "  " r e j o y n c e "  
" c i r c u m l a n c e "  " c a p i d o s s l t y "  e t c ;  and who c o n s t a n t l y  om î t e s  t h e  
Lntl^^n p r e f i x  where i t  b e l o n g s ,  and adds  i t  where i t  i s  n o t  
n e c e s s a r y ,  e . g .  " ' lo o te d "  ( f o r  e l e c t e d )  " * s c r e t i o n ( f o r  d i s c r e t i o n )  
b u t  " excom m un ica t ion"  ( f o r  comm unica t io n )  and  " e x t  rump e r y " ( f o r  
t r u m p e r y )  Many o f  t h e s e  m ista k e s  were p r o b a b l y  r e c o g n i s e d  
v u l g a r i s m s ,  and t h e  d e v i c e  i s  u s e d  w i t h  g e n u in e  d r a m a t i c  p u r p o s e
I
t o  g i v e  t h e  r u s t i c  e f f e c t .  (2 )  I t  becomes however, e f t e n  \  
m e r e ly  a  comic d e v i c e  t o  sho.v t h e  w i t  o f  t h e  p la y w r ig h t , a s  f o r
i n s t a n c e  i n  th e  r u s t i c  in q u e s t  sc e n e  i n  t h e  V a l i a n t  hafeh
( 1 ) a f . t h e  " r o a r i n g ” s c e n e s  o f  l a t e r  p l a y s ,  n o t a b l y  t h o s e  o f  t h e  
e l e c t i o n  o f  P e t e r  Turnop i n  "John-b-Fent" and o f  Simon i n  
"The Mayor o f  Queenborough" .
( 2 ) o f . t h e  u s e  o f  " f a m i l ia r i t y "  as  a n  a d j e c t i v e  i n  "John-a-Kent
and John-a-Gumber"  and by Mrs R u i a k l y  i n  E Henry I V . I I .  1 . 9 6 ,
( 7 “)
W e l B h t t v m / ’ f 1. )
The t h i r d ,  and most i m p o r t a n t  o f  t h e  d r a m a t i s t ' s  
means o f  d i f f e r e n t i a t i n g  t h e  s peech  o f  t h e  r u s t i c  f rom t h a t  o f  
o th e r  c h a r a c te r s ,  i s  th e  u se  o f  d i a l e c t .  ( 2 ) The freq u en cy  w ith  
which d i a l e c t  i s  employed i n  t h e s e  p la y s  i s  s t r i k i n g :  in  a t  
l e a s t  t h i r t y - t w o  p l a y s  some use  o f  d i a l e c t a l  forms i s  f o u n d ,  
and i n  a t  l e a s t  tw enty  o f  t h e s e  i t  i s  a  p r o m in e n t  f e a t u r e .  I t  i s  
u s e d ,  m o re o v e r ,  i n  p l a y s  of  a l l  k i n d s ;  n o t  on ly  i n  a  p la y  so 
, d e s i g n e d l y  r u s t i c  & l o c a l  a s  "Gammer G u r t o n ' s  Needle" h u t  a l s o  
i n  M o r a l i t i e s  suc}i a s  " R e s p u b l i c a "  and " L i b e r a l i t y  and 
P r o d i g a l i t y ' )  i n  p l a y s  founded on c l a s s i c a l  s t o r y ,  suc h  a s  
"Horeste .-:" o r  "Damon k P i t h i a s ' )  i n  c h i v a l r i c  p l a y s  l i k e  " S i r  
Clyoraon and S i r  Clarajrdes" i n  p l a y s  whose s c e n e  i s  l a i d  i n  
Bohemia o r  in  I t a l y ,  s u c h  a s  "Promus and C a s s a n d ra "  and "Two 
L a m en ta b le  T r a g e d i e s " ,  i n  E n g l i s h  c h r o n i c l o  p l a y s  l i k e  " P i r  
John  J l d c a s t l e "  o r  the  " B l in d  Begga r  o f  Bednal  G r e e n /"  i n  C i t y  
p l a y s  l i k e  t h e  "London P r o d i g a l ! "  o r  "Bartholomew P a i r " .
T h i s  f r e e  use o f  d i a l e c t  i n  t h e  drama seems t o  be 
l a r g e l y  n a t i v e  t o  E n g la n d . Loca l  d i a l e c t  i s  s a i d  t o  be f i r s t  
used i n  I t a l i a n  drama i n  t h e  comed ies  o f  Angelc) Beo lco  (3 )  
( c . 1 5 0 0 )  and in  t h e  "Comedy o f  Masks" which fo l l o w e d  upon hi s  
work,  b u t  i t  i s  a l l u d e d  t o  a s  a f e a t u r e  o f  t h i s  p a r t i c u l a r  t y p e  
o f  p l a y .  In  F r a n c e  t h e  u s e  o f  d i a l e c t  i n  a  p l a y  was known, b u t  
o f  t h e  " p o r t e u r  d ' E a u " ,  i n  which  i t  o c c u r s ,  t h e  f a c t  i s  noted  
by P e t i t  de J u l l e v i l l e  a s  u n u s u a l :  " I c i  on rem arque  l e  Bole/oisrae 
p o p u l a i r e ,  t e è s  r a r e  dans nos  f a r c e s " .  Ho e x h a u s t i v e  s t u d y  o f  
t h e  u s e  o f  d i a l e c t  i n  t h e s e  p l a y s  i s  p o s s i b l e  w i t h i n  th e  
compass  o f  t h i s  t h e s i s ,  b u t  one o r  two c h a r a c t e r i s t i c  p o i n t s  may 
be i n d i c a t e d  which  b e a r  on the  g e n e r a l  c o n c e p t i o n  o f  t h e  r u s t i c .
(1 )  a  s c e n e  :Tull o f  re m in isc e n c e  o f  t h e  G ra v e-d ig g ers  s c en e  in  
Hamled^^Did he make a % ill?
Ho, he d i e c  d e t e s t a b l e "  e t c ,  
fS )  N.B. James I  in  h i s  "Rules and C a u te l is"  f o r  p o e s y ,  a d v i s e s  
p o e t s :  " G i f  your purpose be o f  l a n d w a r t  e f f a i r i s ,  t o  use  
c o r r u p t i t  & uplau3W w o r d s , "
(3 )  G a r n e t t  : H i s t o r y  o f  I t a l i a n  L i t e r a t u r e  pg. 232.
( 7 p
Th.e d i a l e c t  most  g e n e r a l l y  u s e d  a s  t h e  s t a g e  r u s t i o  d i a l e c t  
i s  a  k i n d  o f  S o u t h - W e s te r n ,  c h a r a c t e r i s e d  m a i n l y  by t h e  u s e  o f  
i n i l i a l  " v ” and "z"  f o r  " f " and ' ' s ' ' ,  and by t h e  employment  o f  t h e  
S o u t h e r n  ' ' i c h ' '  ( c h e )  f o r  '"I" w i t h  t h e  co n t r z io t e  I fo rms  which  t h e  
u s e  o f  t h i s  p r o n o u n  gave r i s e  t o  when combined w i t h  t h e  
a u x i l i a r i e s  f " c h a v e ” ” Cham” " c h i l l ” ” c h o u l d ” e t c )  These a r e  t h e  
c h i e f  c h a r a c t e r i s t i c s  o f  t h e  r u s t i c  d i a l e c t  a s  employed by Ben 
Jor json i n  h i s  c a r e f u l  s t u d y  i n  t h e  " T a le  o f  a Tub” and i n  a  
m u l t i t u d e  o f  o t h e r  p l a y s  by v a r i o u s  w r i t e r s  f rom t h e  b e g i n n i n g  
o f  t h e  p e r i o d  i n  q u e s t i o n ,  en-. That  t h i s  d i a l e c t  i s  a  c o n v e n t i o n a l  
one ,  r e p r e s e n t i n g  a s t a g e  t r a d i t i o n  o f  t h e  l a n g u a g e  o f  r u s t i c i t y ,  
i s  shown by t h e  f a c t  t h a t  i t  i s  u s e d  f o r  r u s t i c s  o f  any l o c a l i t y  
i n d i s c r i m i n a t e l y ,  and even  when t h e  scene  o f  t h e  p l a y  i s  l a i d  
i n  I t a l y ,  as  i n  " Two Lam en tab le  T r a g e d i e s ” and a l s o  i n  t h a t  i t s  
r e g u l a r  c h a r a c t e r i s t i c s  ( t h e  ” oh” , ”v ” & ” z ” ) a r e  combined i n  ee 
some c a s e s  w i t h  more p a r t i c u l a r  and mo re c o r r e c t  l o c a l  
d i a l e o t i c i s r c s  -  e . g .  w i t h  t h e  l a n g u a g e  o f  Y o r k s h i r e  i n  "Misogonus" 
o r  t h a t  o f  N o r f o l k  i n  "The B l in d  Beggar)^ o f  Bedna l  Green"
Sometimes t h e  d e g r e e  o f  r u s t i c i t y  or  o f  g r o t e s q u e n e s s  t o  be 
s u g g e s t e d  i n  t h e  s c e n e  i s  i n d i c a t e d  by t h e  d e g r e e  t o  whi ch t h i s  
badge o f  r u s t i c i t y  i s  employed .  I n  "Misogonus" o r  i n  " S i r  
Olyomon and Ki r  Glarnydes" t h e  r u s t i c  i s  a  v e r y  c h u r l ,  and can 
h a r d l y  s p e a k  a word o f  p l a i n  E n g l i s h ;  in "G r im  t h e  C o l l i e r  o f  
Croydon" t h e  c h a r a c t e r  o f  t h e  r u s t i c  i s  t r e a t e d  w i t h  sympathy ,
& h i s  l a n g u a g e  i s  l e s s  a b n o rm a l ;  i n  t h e  "Rare  Triumphs o f  Love 
E: F o r t u n e "  t h e r e  i s  l i t t l e  a t t e m p t  t o  make t h e  h e r m i t ' s  boy 
g r o t e s q u e ,  and he employs d i a l e c t a l  fo rm s  on ly  v e ry  o c c a s i o n a l l y  
And i n  Ben J e n s o n ' s  " T a le  o f  a  Tub” t h e  r u s t i c  d i a l e c t  i s  
employed i n  a  g r e a t e r  d e g r e e  by t h e  g r e a t e r  c lown and i n  a  l e s s  
d e g r e e  by t h e  more e d u c a t e d  o f  t h e  r u s t i c s .  Here a l s o  a  few 
o t h e r  c h a r a c t e r i s t i c  Ho&th W es te rn  d i a l e c t  fo rm s  o c c u r .
(1 )  A t t e n t i o n  i s  draw/i t o  t h i s  i n  K.W.Bond's  e d i t i o n  o f
"Misogonus"  i n  h i s  " E a r l y  P l a y s  from t h e  I t a l i a n "  p .  168.
( v p
The u s e  o f  "*un"  o r  "him" f o r  "h im ” i s  f r e q u e n t ,  and
o c c a s i o n a l l y  "u" i s  found f o r  " i "  e . g .  " z u r ” f o r  " s i r " , " w u l l "
f o r  " w i l l " ,  " m i s s e "  f o r  " i w i s e e " .  An o c c a s i o n a l  "u" f o r  " i "
i s  found i n  o t h e r  p l a y s  e . g .  " e u s s e "  f o r  " k i s s "  aind " r a u s t r e s s "
f o r  " m i s t r e s s "  i n  t h e  " C o n t e n t i o n  b e tw e e n  L i b e r a l i t y  and
P r o d i g a l i t y " ,  T h i s  s t o c k  Soi i t ih-Western  d i a l e c t  i s  n o t ,  however ,
t h e  o n l y  one u s e d .  I n  f o u r  p l a y s ,  "The C o n f l i c t  o f  C o n s c i e n c e "
"B lub  Law", "The Sad She phe rd"  and "Bartho lomew F a i r " ,  N o r t h e r n
d i a l e c t  i s  i n t r o d u c e d ,  f l )  I n  t h e s e  c a s e s  i t  i s  n e t  u se d  n o t
m e r e ly  a s  a  s t a g e  r u s t i c  d i a l e c t ,  b u t  w i t h  some s p e c i a l
s i g n i f i c a n c e .  I n  t h e  " C o n f l i c t  o f  C o n s c i e n c e "  (1560)  N o r t h e r n
d i a l e c t  o f  a  g r o t e s q u e  k i n d  i s  p u t  i n t o  t h e  mouth o f  an  i g n o r a n t
Roman C a t h o l i c  P r i e s t ,  who r a i l s  a g a i n s t  t h e  " new -p ra ng  a r a t a i c s "
o
( h e r e t i c s )  and den o u n c es  P h i l o l g u s  a s  a  P r o t e s t a n t .  N o r t h e r n  
d i a l e c t  was a p p r o p r i a t e  t o  s u c h  a  c h a r a c t e r ,  a s  t h e  N o r t h  was the|  
l a s t  p a r t  o f  t h e  c o u n t r y  t o  a d o p t  t h e  r e fo rm e d  f a i t h .  I n  "Club  
Law" " h o t - s p u r d  (2 )  Rumford" a  " N o r t h e r n  T ieho"  i s  one o f  t h e  , 
" h o b b e n o l e s "  o r  " hoyden  A t h a n i a n s " (3 )  a g a i n s t  *hom t h e " g e n t l e  
A t h e n i a n s "  o f  Cambridge r i s e  i n  r e v o l t . -  The l a n g u a g e  o f  t h i s  
N o r t h e r n e r ,  o f  a  Welshman and o f  a  Frenchman,  a f f o r d s  s p o r t  f o r  
t h e  " g e n t l e  A t h e n i a n s " ,  By Ben J o n s o n ,  a s  m igh t  be e x p e c t e d  
d i a l e c t  i s  s u i t e d  t o '  l o c a l i t y .  The w i t c h  M a ud l in  (4 )  and h e r  
son L o r e l ,  who d w e l l  i n  Sher-vood f o r e s t ,  s p e a k  a  d i a l e c t  i n  
w h ich  N o r t h e r n  fo rms  p r e v a i l ,  One o f  t h e  soene&^  o f  
"Batholomew F a i r "  c o n t a i n s  a  l i t t l e  b a t t l e  i n  d i a l e c t  be tw een
(1 )  A l s o  a  p h r a s e  o r  two i n  t h e  " R e t u r n  from P a r n a s s u s "  e . g .
"ways mee f o r  y e e ,  gud l a d d "  " h u n d r e t h "  e t c .
( 2 )  Rumford i s  t h e  t y p i c a l " h o t s p u r d " S c o t ,  and i s  t h e r e f o r e  
f i t t i n g l y  g i v e n  N o r t h e r n  d i a l e c t .
( 3 ) r e p r e s e n t a t i v e  o f  "tov/n" a s  a g a i n s t  "gown"
(4 )  "Sa#  S h e p h e r d " ,
( ' j s )
" N o r t h e r n " ,  "Puppy,  a  W es te rn  man", and an  I r i s h m a n ,  e a c h  o f  
whom s p e a k s  h i s  own a p p r o p r i a t e  d i a l e c t .  The main f e a t u r e s  o f  
t h e  N o r t h e r n  d i a l e c t  u se d  i n  t h e s e  o r  fo u r  p l a y s  a r e  " a i ,  a"
( a s  i n  " h a l l y "  f o r  " h o l y " )  ”u i ,  u"  f a s  i n  "gudo"  f o r  "good")
"k" ( a s  i n  " k i r k " )  c o n f u s i o n  o f  "cu"  and  "wh"; c e r t a i n  N o r t h e r n  
fo rm s^  s uc h  a s  " w h i lk "  f o r  " w h ic h " ,  " i l k w h ^ r e ” e t c ;  words  such 
a s  " g a r "  ; and i n f l e x i o n a l  fo rms  s u c h  a s  " - e s "  t h rough j t  t h e  
p r e s e n t  i n d i c a t i v e  o f  t h e  v e r b ,  and " - a n d "  i n  t h e  p r e s e n t  
p a r t i c i p l e .  R u s t i c  e f f e c t  i s  sometimes-  a l s o  enhanced by t h e  
u s e  o f  l o c a l  w o r d s .  Th i s  i s  a  n o t a b l e  f e a t u r e  o f  t h e  l an g u a g e  
o f  Tom f t r o u d  o f  N o r f o l k  i n  t h e  " B l i n d  Begga r  o f  B edna l  Green".
(1 )  The v o c a b u l a r i e s  o f  Codrus and h i s  f e l l o w  r u s t i c s  i n  
"Misogonus"  ( 2 )  and of  O l i v e r  t h e  D e v o n s h i r e  d o t h i e r  i n  t h e  
"London P r o d i g a l l "  ( 3 )  a r e  a l s o  i n t e r e s t i n g .  D i a l e c t  was a  
r e c o g n i s e d  comic d e v i c e ,  i n  whose employment  the  d r a m a t i s t s  
found  much s c o p e  f o r  i n d i v i d u a l i t y .  I t s  u s e  f l o u r i s h e d  u n d e r  
E l i z a b e t h ,  and Ben J o h n s o n ’s s c h o l a r l y  i n t e r e s t  i n  d i a l e c t a l  
d i f f e r e n c e s  c a r r i e s  i t  on i n t o  t h e  n e x t  r e i g n ,  bu t  a p a r t  f rom 
h i s  w ork ,  t h e  d r a m a t i s t s  who w r o te  u n d e r  James (4 )  have l o s t  
i n t e r e s t  i n  d i a l e c t  a s  i n  o t h e r  f e a t u r e s  o f  r u s t i c i t y .
t l )  e . g .  Tom t a l k s  o f  a  " to u g h  a s h e n  g i b b e t "  ( n o t  u n d e r s t o o d  
by h i s  h e a r e r s )  o r  a n  " a s h e n  p l a n t "  ( i . e .  c u d g e l )  c a l l s  
Bess  "Mother"  ( v . n o t e  a n t e  p .  ) and a l l u d e s  t o  a r t i c l e s  
o f  N o r f o l k  d i e t  such  a s  " temos b r e a d "  o r  " B a r l e y  f r o y e s "  
" f r i t t e r s  p a n c a k e s "  " f l a p j a c k s "  & " f o o l s " .
( 2 )  Here t h e  d i a l e c t  i s  Y o r k s h i r e ,  v .  R.W.Bond: " E a r l y  P l a y s  
from t h e  I t a l i a n "
e , g .  "maunde" ( ^ b a s k e t )  " k i v i n g e "  {-  b r ew in g )  " b r u c k l e - f a s t e "  
(= b l a c k - f a c e d )  "breame o f "  ( -  e a g e r  f o r )  e t c .  ( v .  D i e l é o t  
D i c t i o n a r y  and N . H . D i e t : )
(3 )  "vang"  (= t a k e )  "chy  v o r  t h e e  ( -  I  warn  you)  "veze"  ( - s t r i k e ? )  
e t c ,  4-¥t Tome a r e  p r o b a b l y  t e c h n i c a l  t e r m s  o f  t h e  C l o t h i e r ' s  
t r a d e ;  e . g .  " V l o u te n  c l o t h " ,
" ydouase d  a s  w h i t e  c l o t h  i n  a  t o c k i n g  m i l l "  e t c .
( 4 )  E x c e p t i n g  t h e  A u thor  o f  "Club  Law" where t h e  i n t e r e s t  i s  
a g a i n  s c h o l a r l y ;  d i a l e c t  i s  a l s o  used  i n  one l a t e r  p l a y ,  t h e  
"Hones t  Lfiwyer" 1615.
5.  The l ii ist  j 0 a s  a  member o f  B o o i e t y .
The H u s t i c  a l s o  a p p e a r s  on t h e  E l i a a h e t h a n  s t a g e  i n  a  p o l i t i c a l  
c a p a c i t y ,  a s  member o f  one o f  t h e  E s t a t e s  o f  K o c l e t y ,  and a g a i n  
d e t a i l e d  c o n s i d e r a t i o n  o f  t h i s  a s p e c t  y i e l d s  e v i d e n c e  a s  t o  t h e  
de v e lo p ^ m en t  o f  t h e  drama and as  t o  c o n te m p o ra r y  s o c i a l  
c o n d i t i o n s .  Th is  e v i d e n c e  may be g a t h e r e d  from f o u r  s o u r c e s ,  
f rom M o r a l i t i e s  i n  which  t h e  wroî^ngs o f  t h e  p e a s a n t r y  a r e  
a l l e g o r i c a l l y  t r e a t e d ,  f rom p l a y s  c o n t a i n i n g  s o c i a l  s a t i r e  
d i r e c t e d  a g a i n s t  a b u s e s  b o t h  of  town and c o u n t r y ,  f rom t h e  
c h r o n i c l e  p l a y s ,  and f rom s i g n i f i c a n t  d e t a i l s  o r  i n c i d e n t a l  
a l l u s i o n s  s c a t t e r e d  th roughdurp lays  o f  a l l  k i n d s .
A l l e g o r i c a l  t r e a t m e n t  o f  t h e  wrongs  and p l a i n t s  o f
t h e  p o o r e r  c l a s s e s  b e longs  t o  t h e  e a r l i e s t  p e r i o d  o f  t h e  s i x t e e n t h
o e n t u r j /  E n g l i s h  d ram a ,  and i s  t o  some estent  a  s u r v i v a l  f rom t h e
M iddle  Ages .  The r i s e  o f  a  d ra im  more a r t i s t i c  and l e s s  
c
d idac t ic  i n  p u r p o s e  was t o  b a n i s h  f rom t h e  s t a g e  s uc h  f i g u r e s  
a s  "’P e o p l e ” " P o v e r t y ” , "Ooramimlte” , ” Comraon5’b' Ory” ; e x c e p t  f o r  
" P o v e r t y ” i n  " H i s t r i o m a s t i x " , f l )  t h e s e  a l l e g o r i c a l  c h a r a c t e r s  
a r e  n o t  found i n  t h e  drmma a f t e r  1595,  w h i l s t  t h e i r  main 
p o p u l a r i t y  b e l o n g s  t o  t h e  y e a r s  b e f o r e  1570 .  The v i c t i m s  o f  
o p p r e s s i o n  w ere»  n o t ,  o f  c o u r s e ,  a lw a y s  r u s t i c ,  b u t  f o r  l o n g  
P i e r s  Plowman had  s t o o d  a s  t h e  t y p e  o f  t h e  h o n e s t  p oo r  man, and
i t  i s  t h r o u g h  a  r e p r e s e n t a t i v e  p e a s a n t  f i g u r e  i z )  t h a t  t h e
Tudor e n t u e a e  e n t h u s i a s t  f o r  s o c i a l ^  p o l i t i c a l ,  o r  r e l i g i o u s
r e f o r m  most f r e q u e n t l y  v o i c e s  h i s  s e n t i m e n t s .  The drama was 
r e g a r d e d  by t h e s e  men a s  a  weapo# f o r  c o n t r o v e r s y .  An e a r l y  E n g l i s h
(1 )  ( B e f o r e  1699)
( 2 ) " P e o p l e "  i n  R e s p u b l i c a ,  one o f  t h e  most f u l l y - d r a w n  o f  t h e s e
p l e a d e r s ,  s p e a k s  t h e  c h a r a c t e r i s t i c  r u s t i c  d i a l e c t  and 
p l e a d s  h i s  c a u s e  w i t h  t h e  " s m a l l  h a b i l i t y "  and h o n e s t  
s t r a i g h t f o r w a r d n e s s  w h ich  a r e  r e g a r d e d  a s  t y p i c a l  r u s t i c  
f e a t u r e s .
( v^) -
example  i s  found i n  John  B a l e ' s  ” King  John ” , i n  w h i c h  
Communa I t e  ( wronged by C l e r g y ) ,  i s  i n t r o d u c e d .  But  most  
o f  t h e  E n g l i s h  m o r a l i t i e s  w h ich  t r e a t  o f  t h e  g r i e v a n c e s  o f  
t h e  p e a s a n t  a r e  s e e m i n g l y  i n d e b t e d  t o  a  S c o t c h ,  n o t  an E n g l i s h  
m odel  (1)  : L y n d s a y ’s "Ane S a t i r e  o f  T h r i e  3 s t a t i a " ( 2 ) ,  i n
w h ic h  he makes " t h e  oommonweill  r i g h t  p i t o u s l i e  c o m p l a i n e . "
The S a t i r e  sums up many o f  t h e  a b u s e s  a g a i n s t  w h ic h  t h e  
p e o p l e ’s  r e p r e s e n t a t i v e s  in  t h e  l a t e r  drama p l e a d .  John 
t h e  Oommonweill  c o m p l a in s  t o  t h e  King o f  t h e  w rongs  p u t  upon 
him by T e m p o r a l i t y  and S p i r i t u a l i t y ,  and  i n s t a n c e s  t h e  
r a c k i n g  o f  r e n t s ,  t h e  a v a r i c i o u s  e x a c t i o n  o f  t i t h e s ,  t h e  
l a y i n g  o f  f i e l d  t o  f i e l d  by t h e  r i c h ,  and t h e  e v i l  w rdugh t  
by t h i e v e s  and b e g g a r s ,  by c o r r u p t  l a w y e r s  and f a l s e  j u s t i c e s ,  
by b e g g in g  f r i a r s ,  c o v e t o u s  c l e r g y ,  and w icked  B is h o p s  ; 
w h i l s t  P a u p e r  i n  t h e  I n t e r l u d e  g i v e s  a  c o n c r e t e  i n s t a n c e  
o f  wrong  in  t h e  f o r f e i t u r e  o f  h i s  t h r e e  cows t o  t h e  r a p a c i t y  
o f  t h e  V l e a r .  The e v i l s  r am pant  in  t h e  kingdom a r e  d e p i c t e d  
a s  t h e  w ork  o f  e v i l  C o u n s e l l o r s ,  -  F l a t t e r y ,  F a l s e h o o d ,  
and D e c e i t ,  -  whose p l a u s i b l e  l i e s  have s educed  T e m p o r a l i t y  
and S p i r i t u a l i t y ,  The King i s  t h e  f i n a l  c o u r t  o f  a p p e a l  
f o r  t h e  p o o r  man ; w i t h  t h e  h e l p  o f  Good C o u n s e l  and 
C o r r e c t i o n  r e f o r m s  a r e  i n s t i t u t e d ,  a n d  t h e  f a l s e  C o u n s e l l o r s  
a r e  h a n g e d ,
A s m a l l  g roup  o f  E n g l i s h  m o r a l i t i e s  o f  s i m i l a r  
c h a r a c t e r  h a s  come down t o  u s ,  -  s u r v i v o r s  p r o b a b l y  o f  a
(1 )  Mr, E.  K, Chambers  ( M e d i a e v a l  S t a g e .  Vol .  I I  ) n o t e s  
t h e  i n d e b t e d n e s s ,  e s p e c i a l l y  o f  " R e p u b l i c a  " and 
"Somebody, A v a r i c e  and M i n i s t e r " ,  a l s o ,  i n  p a r t ,  o f  
B a l e ,  t o  t h e  " S a t i r e . "
(g )  The S a t i r e  i t s e l f  p o s s i b l y  owes s o m e t h in g  t o  S k e l t o n ' s  
" M a g n i f i c e n c e . "
( ? 0
l a r g e r  num ber .  One o f  t h e s e ,  " Somebody, A v a r l o e ,  and 
M i n i s t e r "  i s  a t r a n s l a t i o n  from a  F rench  P r o t e s t a n t  m o r a l i t y ,
" La V e r i t f f  Cachée,  and o t h e r  F r e n c h  m o r a l i t i e s  o f  t h e  k i n d  
e x i s t  ( Z ) , Complat . ' ' t s  in  t h e  ‘F r . g l i s h  m o r a l i t i e s  a r e  d i r e c t e d  
s omet im es  a g a i n s t  t h e  t e m p o r a l i t y  a s  ir'. ” C a m b i e e s ' ,  some­
t i m e s  a g a i n s t  t h e  s p i r i t u a l i t y ,  a s  i n  t h e  ” C o n f l i c t  o f  
C o n s c i e n c e ” , sometimes  a g a i n s t  b o t h  a s  in  " R e p u b l i c a "  ( 3 ) .  The 
c o u r s e  o f  t h e  a l l e g o r y  g e n e r a l l y  f o l l o w s  t h a t  o f  L y n d s a y ' s  
" S a t i r e  ” , t h e  f i n a l  v e r d i c t  b e in g  g i v e n  i n  f a v o u r  o f  t h e  
C om pla ina n t  ( 4 ) .  A n o t h e r  f e a t u r e  w h i c h  t h e  M o r a l i t i e s  have  i n  
common w i t h  t h e  " S a t i r e  ” i s  t h e  i n t r o d u c t i o n  a s  c a u se  o f  
t h e  m i s c h i e f  o f  e v i l  C o u n s e l l o r s  t o  t h e  King,  somet im es
f l )  V. Cambridge  H i s t o r y  o f  L i t e r a t u r e  Vo l .  V. p .  39&
P e t i t  de J u l l o v i l l e  : ( R é p e r t o i r e  du T h é â t r e  Comique 
en F ra n c e  au  moyen fige ) d a t e s  t h i s  m o r a l i t y  c .  1550, and 
d e s c r i b e s  i t  as f o l l o w s
" M o r a l i t é '  p r o t e s t a n t e .  V é r i t é  descend s u r  l a  t e r r e  
p o u r  p r ê c h e r  l ' E v a n g i l e .  Aucun . . . .  a c c u e i l l e  V é r i t é  
a v e c  t r a n s p o r t .  M ais  l e  P r ê t r e ,  A v a r ic e ,  e t  Simonie  
s ' en ten d en t  p o u r  j e t e r  V é r i t é  d a n s  -un p u i t s  e t  Simonie  
monte on c h a i r e  à  sa p l a c e .  Aucun découvre l ' i m p o s t u r e  
e t  d é l i v r e  V é r i t é .  ”
(2)  e . g .  ” L ' ^ g l i s c ,  E o b l e s ü o ,  e t  P a u v r e t e  q u i  f o n t  l a  
l e s s i v e ’ , ( 1 5 4 1 ) ;  " E x c e l l e n c e ,  S c i e n c e ,  P a r i s ,  e t  
P e u p le " ; ” Lo M i n i s t r e  de L ' E g l i s e ,  n o b l e s s e .  L a be u r ,
e t  l e  Commun (154  - ) ,  -  ” OÙ l e s  g r i e f s  e t  l e s  r a n ­
c u n e s  du p e u p l e  c o u t r e  l a  l o b l e s s e  e t  l e  C l e r g é  se  
s o i e n t ^  l i b r e m e n t  donné  c o u r s ” ; c f .  a l s o  ” :Ge P e t t i t ,  l e  
Grand,  J u s t i c e , O o u n s c i l ,  P a r i s ” , where "Le P e t i t  e t  l e  
G r a n d ' ' s o n t  de ux  b e r g e r s  q u i  f i g u r e n t  l a  n a t i o n  o p p r i m é e , ” 
and P a r i a , ” promet  de f a i r e  d r o i t  a  l e u r s  g r i e f s ” .
V. P e t i t  de J u l l e v i l l e  : ” R é p e r to ir e  du T h e a t r e  Comique 
a u  moyen â g e . ”
(3)  I n  t h e  s c en e  o f  r e c o n c i l i a t i o n  a t  t h e  c l o s e  o f  t h i s
p l a y  a p p e a r  t h e  " Four  d a u g h t e r s  o f  God” ( P s :  85 v v ,  10 -11 )  
a  l i n k  w i t h  e a r l i e r  l i t e r a t u r e .
(4 )  I n  t h e  F r e n c h  m o r a l i t i e s  i t  i s  g e n e r a l l y  the o t h e r  way. 
e . g .  in. one ” P a u v r e t é '  gém i t  e t  m a u d i t ,  mais  à  d é m i - v o i x ,  
e t  s a n s  o s e r  d é s o b é i r ” ; i n  a n o t h e r  ” l e  P e u p le  . . . . . . .
s o u f f r e  e t  se  l a m e n te ,  mais  i l s  n ' o s e n t  p a r l e r  t r o p  haut";  
i n  a t h ir d  ” Commun v o u d r a i t  b i e n  se  f â c h e r  ; Labeur
l ' e n  d i s s u a d e .  A q u o lb o n  ? ”
(7 t)
v i c e s  m a s q u e r a d i n g  a s  v i r t u e s .  Th i s  i s  a l r e a d y  found i n  
S k e l t o n ' s  " M a g n i f i c e n c e ” , where  C o u r t l y  Ahus ion ,  Cloked 
C o l l u s i o n ,  C o u n t e r f e i t  C oun tenance  and C r a f t y  Conveyance I n -  
B i n n a t e  t h e m s e l v e s  i n t o  t h e  k i n g ' s  c o n f i d e n c e  a s  L u s t y  
P l e a s u r e ,  Sobe r  S a d n e s s ,  Good Demoyn.aunce, and S u rv o y a u n o e .
In " B e s p u h l l o a ” A v a r i c e ,  I n s o l e n c e ,  e x p r e s s i o n ,  and A d u l a t i o n  
p a s s  a s  v i r t u e s  c o r r e s p o n d i n g  i n  some m easure  t o  t h e i r  
c h a r a c t e r s  ; in  ” Somebody, A v a r i c e ,  and M i n i s t e r ” , Simony 
i s  d i s g u i s e d  a s  t h e  t r u e  V e r i t y :  i n  t h e  ” C o n f l i c t  o f  Con­
s c i e n c e "  t h e  names o f  " e a l  and C a r e f u l  P r o v i s i o n  a r e  used  a s  
a  c l o a k  f o r  Tyranny  and A v a r i c e  ; and in  t h e  " Tide T a r r i e t h  
Wo Man", H u r t i n g - h e l p e ,  P a y n t e d - P r o f i t e ,  Feyned-  
F U r t h e r a n c e ,  and ■^©-Good-Weiglihourhood a l l  a g r e e  t o  d i s c a r d  
t h e  f i r s t  p a r t  o f  t h e i r  names.
In  "O am hises” t h e  c u l p r i t  i s  S i san r res  t h e  u n j u s t  ju d g e ,  
s e t  7xp t o  r u l e  in  t h e  a b s e n c e  o f  t h e  K in g .  B e f o r e  him Sm all  
H a h i l l t y  p l e a d s  in  v a i n  t h e  p o o r  man’s c a u s e ,  so t h a t  when- 
t h e  King  r e t u r n s  he  i s  g r e e t e d  hy Commons' Cry  and Commons' 
C o m p la in t ;  t h e  King  h e a r s  t h e i r  a p p e a l ,  and se n d s  S isam nes  t o  
e x e c u t i o n  ( l ) .
In  ’'C a m h is s s ” t h e  a l l e g o r i c a l  f i g u r e s  o f  SmAll H a h i l l t y  
and Commons' Cry a r e  a l r e a d y  m in g led  w i t h  i n d i v i d u a l ,  h e r e  
p s e u d o - h i s t o r i c a l  p e r s o n a g e s  : t h e  a l l e g o r y  p r o p e r  was d y i n g  
b e i n g  o u s t e d  from t h e  s t a g e , a n d  t h e  n o o i a l w a a t i r e  w h ic h  i n  
p a r t  c a r r i e d  on i t s  t hem es  used  them w i t h  a  d i f f e r e n c e .
Hie manner o f  " A Knack t o  Know a K n a v e " , o f  
"Kobody and Somebody", and o f  t h e  t  " C o b b l e r ' s  P r o p h e c y " ,  
i s  l e s s  t h a t  o f  t h e  m e d i a e v a l  f a b l e r ,  more t h a t  o f  t h e  
E l i z a b e t h a n  p a m p h l e t e e r .  Though t h e  m e d i a e v a l  f i g u r e  o f  
P i e r s  plowman i s  i n t r o d u c e d ,  and t h o u g h  p o i n t s  o f  s i m i l a r i t y  
w i t h  t h e  a l l e g o r i c a l  m o r a l i t i e s  j u s t  c o n s i d e r e d  o c c u r .
(1 )  But  l a t e r  in  t h e  p l a y  t h e  K ing  i s  h i m s e l f  g u i l t y  o f
t y r a n n i c a l  b e h a v i o u r ,  and t h e  r e s e m b la n c e  t o  t h e  " S a t i r e "  
ends  w i t h  t h e  rem ova l  o f  S ia am ne s .
and t h e  same a b u s e s  a r e  a t t a c k e d  ( " m e d i a t o r s "  o f  r o y a l  
j u s t i c e  a r e  i n f l i c t e d  i n  " Promos and Cassandra."  and i n  
" T h ree  L a d i e s  o f  London" a s  in  " M a g n i f i c e n c e "  and p -  
" H e s p u b l i c a " ) .  s t i l l  t h e  p r o b le m  o f  t h e  o p p r e s s i o n  o f  t h e  p o o r  
i s  a  d i f f e r e n t  one ,  o r  I s ^  a t  l e a s t  looked  a t  f rom a d i f f e r e n t  
p o i n t  o f  v i e w .  I t  i s  no l o n g e r  a  q u e s t i o n  o f  i n j u r y  t o  a 
c l a s s  by an u n j u s t  w o r k in g  o f  t h e  s o c i a l  s y s te m  -  I n j u r y  
t h a t  e n d a n g e r s  t h e  common w e a l ,  - bu t  r a t h e r  o f  t h e  m is u s e  
by  i n d i v i d u a l s  o f  o p p o r t u n i t i e s  t o  draw p r o f i t  f rom t h e  
l a b o u r s  o f  o t h e r s .  I t  i s ,  i n  f a c t ,  n o t  so much a s  t h e  champion 
o f  o p p r e s s e d  Oommunalte a s  a s  a  s a t i r i s t  o f  t h e  g r e e d y  
l a n d l o r d  t h a t  t h o s e  d r a m a t i s t s  w r i t e .  In " A Knack  t o  Know a  
K nave" ,  t h e  d o i n g s  o f  W a l t e r  W ould -havo-m ore ,  "one"  ( s a y s  
Hones ty"  " t h a t  f e e d s  upon t h e  p o o r  c ommons, and makes p o o r  
P i e r s  Plowman w e a r  a  t h r e a d b a r e  c o a t " ,  a r e  e x p o s e d .  He mixes  
sand  w i t h  h i s  wool  t o  make i t  w e igh  h e a v i e r ;  He s u e s  a  p o o r  
f a r m e r  Duns tan  on t h e  p l e a  t h a t  a  h o r s e  h a s  b ro k en  i n t o  h i s  
c o r n f i e l d .  Above a l l ,  he i s  a  t r a i t o r  t o  t h e  i n t e r e s t s  
o f  t h e  commonweal th i n  s e l l i n g  h i s  c o rn  a b ro a d  f o r  t h e  sake  
o f  p r o f i t  i n s t e a d  o f  k e e p i n g  i t  a t  home f o r  t h e  b e n e f i t  o f  
h i s  own C o u n t ty  ( 1 ) .  Through t h e  C o u n s e l s  o f  H ones ty ,  
h i s  w ic ke d  d e a l i n g s  a r e  b r o u g h t  t o  t h e  n o t i c e  o f  t h e  King, 
and he i s  p u b l i c l y  a c c u s e d  and d i s g r a c e d ,  w h i l s t  t h e  
p l e a d i n g  o f  P i e r s  Plowman to  t h e  King i s  s u c c e s s f u l .  In 
"Hobody and Somebody" t h e  t y r a n t  A r c h i g a l l o ,  o f  whose 
i n j u s t i c e  t o  t h e  p o o r  t h e  o p e n in g  s c e n e s  g i v e  an i n s t a n c e ,  
i s  d e p o s e d ,  and Somebody, who g r i n d s  t h e  f a c e s  o f  t h e  p o o r ,  
a lw a y s  c o n t r i v i n g  t h a t  t h e  blame s h a l l  be l a i d  upon t h e  b e n e ­
f i c e n t  Hobody, i s  shown up i n  h i s  t r u e  c o l o u r s .  I n  t h e
s
" C o b b l e r ' s  P ro p h e cy "  t h e  C o u n t r y  Gent lem an ,  who b o a t s  o f  
h i s  t y r a n n y  o v e r  h i s  p o o r  t e n a n t s  P i e r s  and P l a i n e  i s  i n  t h e
(1)  Of.  S t u b b e s  ; Anatomy o f  A b u s e s .  I I .  1 .  " Tliere i s  g r e a t
s t o r e  o f  c o m e  -  bu t  tho row e  t h e  i n s a t i a b l e  g r e e d i n e s s  
o f  a  few c o v e t o u s  c o r m o r a n t s ,  who f o r  t h e i r  own p r i v a t e  
oommodi t ie  t r a n s p o r t  o v e r  s e a s  whole  r a o u n ta in e s  o f  c o m e ,  
i t  i s  made somet im es  v e r y  s o a r s e .
( 7  9 )
end h i m s e l f  made t o  suflf-er hy ho i r .g  p r e s s e d  f o r  p e r s o n a l  
s e r v i c e  and f o r  money t o w a r d s  t h e  w a r l  In  " The Tide  T a r r i e t h  
Fo Man" t h e  " Tenan t  Tormen ted” i s  seen  s u f f e r i n g  u n d e r  t h e  
o p p r e s s i o n  o f  'h is  l a n d l o r d  G r e e d i n e s s .  O th e r  c o n te m p o r a r y  
a b u s e s  a r e  a t t a c k e d  i n  ” A L o o k i n g - G l a s s  f o r  London and 
E n g l a n d " ,  whore t h e  p o o r  man Aloon i s  robbed  Sf  h i s  cow by 
u s u r e r s ,  and f a l l s  t o  o b t a i n  j u s t i c e  be c au s e  t h e  l a w y e r s  
a r e  b r i b e d . In " Promos and C a s s a n d r a "  and t h e  ” Three  
L a d l e s  o f  London" " m e d i a t o r s "  o f  t h e  r o y a l  j u s t i c e  a r e  
a g a i n  a t  t h e  r c o t  o f  t h e  m i s c h i e f .  P h a l l a x ,  G r l p a a ,  and 
Bapaz  in  ” Promos and C a s s a n d r a ” o p p r e s s  t h e  p o o r ,  and P î ia l lax^  
o f  whom c o m p l a i n t  i s  made t o  t h e  King ,  i s  t u r n e d  ou t  o f  
o f f i c e .  A poo r  man, coming w i t h  a p e t i t i o n  t o  t h e  K in g ,  and 
f i n d i n g  i t  r e a d i l y  r e c e i v e d ,  m a r v e l s ,  f o r  he h a s  a p p l i e d  t o  
t h e  L ords  b e f o r e ,  and t h e y  have  n ^ v e r  c o n s e n te d  t o  do him 
j u s t i c e .  The p l e a  o f  A r t i f e x  in  t h e  " Three M i e s  o f  London" 
i s  d e f e r r e d  by th e  s e r v a n t s  o f  Lucre  f l ) * 3 p l n  t h e s e  p l a y s  t h e  
sympathy  o f  t h e  d r a m a t i s t  i s  w i t h  t h e  p o o r  p e a s a n t  and a g a i n s t  
h i s  o p p r e s s o r .  t h e  c o m p l a i n t  i s ,  a s  h a s  been s u g g e s t e d ,
o f t e n  couched r a t h e r  in  t e r m s  o f  I n d i v i d u a l  w rong  th a n  o f  
a b u s e  r e m e d i a b l e  by s o c i a l  r e f o r m .  I t  i s  n o t  t h o  g e n e r a l  
w o r k i n g  o f  t h e  s o c i a l  sy s te m  t h a t  i s  b l e m e d ; n o t  e v e r y  
j u d g e  I s  an A r c h i g a l l o ,  n o t  e v e r y  f a r m e r  a f a r m e r  W a l t e r ,  
t h o u g h  th e  s a t i r e ,  i n  ” F obody  and Somebody” i s  w i d e r  i n  i t s  
a c c u s a t i o n s ,  " f o r  t h e y  s a y  t h a t  ‘I'^'obody r a c k s  no r a n t s  , ,  and 
e m p t i e s  h i s  g a r n e r s  t o  t h e  p o o r . "
But  t h i s  d e f i n i t e  e x p r e s s i o n  o f  sympathy  w i t h  t h e  
l o t  o f  t h e  o p p r e s s e d  r u s t i c  was n o t  t o  o o n t i m i e .  A f t e r
f l )  In t h e  "Boor  M an 's  C om fo r t” a  r o m a n t i c  p l a y  o f  F l e t o h e r i a n  
t y p e ,  t h e  ss.me m o t iv e  i s  u s e d  ( p r o b a b l y  a s  a c o u r t l y  
c o m p l im e n t ) .  Q i e b e r t ,  t h e  "poor  man” , whose d a u g h t e r  t h e  
 ^ nobleman L u c i u s  h a s  v/ rongod , s e e k s  in  v a i n  f o r  j u s t i c e  
f rom c o u r t i e r s , '  n o b l e s  and s e n a t o r s ,  and l e a r n s  a t  l a s t  
t h a t  t h e  K ing  h i m s e l f  i s  a l o n e  t h e  "poo r  m a n ' s  c o m f o r t . ”
X .
(■30)
"A Knaok t o  Know a  Knave” , ” FoboAy and  Somebody' and t h e  
" G o h l e r ' a  Prophooy"  a l l  d a t i n g  from a b o u t  1598 -3 ,  no p l a y  
c o n c e r n s  i t s e l f  m a i n l y ,  o r  even t o  a  l a r g e  e x t e n t ,  w i t h  t h e  
woes  o f  t h e  p e a s a n t .  I n d i v i d u a l  p o r t r a i t s ,  based  on t h e  
t y p e s  h e r e  s a t i r i s e d ,  s t i l l  o c c u r :  S o r d id o  in. " E ve ry  Man 
ou t  o f  h i s  Humour" i s ,  l i k e  W a i t e r  W ould -have-m ore ,  a  t r a i t o r  
t o  t h e  C5 aumoTîv/ealth I n  r e s p e c t  o f  t h e  s a l e  o f  c o m , and P e t e r  
P l o d - a l l  In  ’T / i l y  B e g u i l e d ” ' fo l low B t h e  p r a c t i c e  o f  Somebody 
and t h e  C o u n t ry  GentlsiiKm in  r e n t - r a c k i n g ,  bu t  i n  t h e  d e p i c t i o n  
o f  t h e s e  t h e  i n t e r e s t  o f  t h e  d r a m a t i s t  i s  s t i l l  more c l e a r l y  
f o c u s s e d  upon t h e  r i c h  o p p r e s s o r  r a t h e r  thaT upon h i s  v i c t i m ,  
and t h e  d r a m a t i s t s  o f  J a m e s ' s  r e i g n  c a r e  l e s s  t o  I n v e s t i g a t e  
t h e  s o c i a l  c o n d i t i o n  o f  t h e  rus t i c*  t h a n  to  l a u g h  M s  
b o o r i s h  manners  o r  t o  p a i n t  i d e a l  p i c t u r e s  o f  a  g l o r i f i e d  
p a s t o r a l  l i f e -  The e n t h u s i a s m  f o r  s o c i a l  r e f o r m  o f  " H e s p u h l i o a ” 
h a s  v a n i s h e d  from t h e  drama;  Commons' Cry and Commons'
Com pla in t  a r e  e i t h e r  n o t  h e a rd  by t h e  d r a m a t i s t  o r  n o t  h e e d e d .
H lo c h r o n i c l e  h i s t o r i e s  w h i c h  a f fo rd ,  m a t e r i a l  f o r  
t h i s  s t u d y  b e l o n g  t o  t h e  d e c ad e  1595 t o  1605,  As might  hef
e x p e c t e d ,  t h o s e  p l a y s  e x h i b i t  n e i t h e r  t h o  i n t e r e s t  in  t h e  
s o c i a l  p ro b le m  o f  t h e  w e l l - b e i n g  o f  t h e  Commonal to o f  t h e  
e a r l i e r  m o r a l i t y  w r i t e r s ,  n o r  t h e  i n d i f f e r e n c e  t o  t h e  s o c i a l  
c o n d i t i o n  o f  t h e  r u s t i c  t h e  l a t e r  r o m a n t i c  C o u r t  drama­
t i s t s .  R u s t i c  m a t e r i a l  was o f t e n  a d o p te d  by t h e  d r a m a t i s t
r a t h e r  f rom t h e  n e c e s s i t i e s  o f  h i s  s u b j e c t  t h e n  from o g p e o i a l  ^
sympathy  w i t h  t h e  a f f a i r s  of  t h e  p e a s a n t ,  bu t  t h e  r u s t l e
/
s o c i e t y  w h i c h  he d e p i c t s  i s  a  r e a l ,  and n o t  an  a r t i f i c i a l  
o n e .  In  maîiy o f  t h e  p l a y s  p r o f e s s i n g  t o  d e a l  w i t h  h i s t o r i c a l  
m a t e r i a l ,  e s p e c i a l l y  i n  t h e  more r o m a n t i c  and l e B s ' h o d t o r i o a l  
o f  t h e n e ^ ^ t h e  t r e a t m e n t  o f  t h e  r u s t i c  t h ro w s  l i t t l e  l i g h t  '' 
on h i s  s o c i a l  and p o l i t i c a l  s t a t u s .  He i s  o f t e n  i n t r e duce d ,
m a i n l y  f o r  comic e f f e c t ,  in  s c o n e s  c a l c u l a t e d  t o  b r e a k  t h e  y' '
k:
:...
f s i ' )
monotony o f  d i g n i f i e d  c o u r t  ceremony o r  o f  i n t r i g u e .  ( 1 ).
A g a in ,  i n  some p l a y s  p i c t u r e s  o f  c o u n t r y  l i f e  a r e  i n v o l v e d  i n  
c h a n g e s  o f  f o r t u n e  o f  t h e  h e r o ,  a s  i n  t h e  " L o v e s i c k  K in g ” , ” A 
Shoemaker  a  Gent leman"  o r  " R o b e r t  S a r i  o f  H u n t i n g d o n " .  In  
" S r i a r  Bacon and F r i a r  Bungay” t h e  %;icturo i s 4  i d y l l i c  i n  
c h a r a c t e r .  In  "George a  G r e e n e " ,  "Tlioraas Crom well " ,  t h e  "B l in d  
Beggar  o f  Bodna l  Green , t h e  i n t e r e s t  i s  r a t h e r  in  a  p e r s o n  t h e n  
in  a  e l s S3 . In  t h e  f i r s t  p a r t  o f  " I f  You Know Hot  He, you  know 
■'^obody", t h e  d e v o t i o n  o f  t h e  c o u n t r y f o l k  t o  t h e i r  Gueen i s  a  s e t  
p i e c e  o f  c o m p l im e n t .  I r  a l l  t h e s e  p l a y s  t h e r e  i s  l i t t l e  t o  
• i n d i c a t e  t h e  d r a m a t i s t ' s  a t t i t u d e  t o w a r d s  t h e  p e a s a n t  c l a s s  a s  a  
p a r t  o f  t h e  s o c i a l  and p o l i t i c a l  w h o le .  In p l a y s  where  t h i s  
a t t i t u d e  i s  made c l e a r  two p o i n t s  o f  v iew a r e  r e p r e s e n t e d .  There 
i s  condem na t ion  o f  p o l i t i c a l  a g i t a t i o n ;  t h e r e  i s  a l s o  sympa thy 
w i t h  t h e  p e a s a n t ' s  g r i e v a n c e s .  The i n a b i l i t y  o f  t h e  r u s t i c  t o  
g r a s p  p o l i t i c a l  m a t t e r s  i s  r e c o g n i s e d ;  I t  i s  much t h e  same t o  
Hobs t h e  t a n n e r  w h e t h e r  he s e r v e s  King H e n r y  o r  King Edward, 
t h o u g h  he c h e r i s h e s  some l u r k i n g  p r e f e r e n c e  f o r  th e  deposed  
m onarch .  The c o u n t r y  p e o p l e  i n  " S i r  Thomas W y a t t ' ' ,  s t e p p e d  
on t h e i r  way to  m a r k e t  and b i d d e n  s a y  *' God save  t h e  Queen" 
obey ,  bu t  c o n f e s s  t h e y  do n o t  know w h ic h  Queen i s  m ean t .  And t h e  
b a nds  o f  r e b e l s  who f i g u r e  i n  t h e  p l a y s  a r e  g e n e r a l l y  r e ^ p r e -  
s e n t o d  a s  n o t  o n l y  u n j u s t i f i e d  i n  t h e i r  r e b e l l i o n ,  bu t  l u d i c r o u s  
a l s o  i n  t h e m s e l v e s .  The r e b e l s  o f  " J a c k  S t raw "  o f  t h e
" C o n t e n t i o n  be tw een  t h e  two famous Houses o f  L a n c a s t e r  and York"^
o f  "Edward I V a n d  o f  " S i r  John O l d c a s t l e " ,  a r e  e i t h e r  w o r t h l e s s  
r a s c a l s ,  d i s c o n t e n t e d  and q u a r r e l s o m e  a r t i s a n s ,  o r  t r a d e s p e o p l e  
f i r e d  by some p e t t y  o r  c h i l d i s h  a m b i t i o n .  Tho A r c h b i s h o p ' s  
d e s c r i p t i o n  in  " J a c k  S t ra w  " o f  t h e
" M u l t i t u d e ,  a b o a s t  o f  many h e a d s ,
Of m i s c o n c e i v i n g  and m i s c o n s t r u i n g  minds" 
i s  echoed  in  many a  drama d e p i c t i n g  r e b e l l i o n .
( 1)  e . g .  t h e  f a r m e r  c h e a t e d  a t  p l a y  i n  "Edward I " ,  t h e  beaoon -  
k e e p e r s  i n  "King  L e i r " , t h e  r u s t i c  i n u u o s t  i n  " A V a l i a n t  
Welshman",  s c e n e s  w i t h  Simon t h e  t a n n e r  i n  t h e  "Mayor o f  
Q ueenborough" ,  and w i t h  Hobs t h e  t a n n e r  i n  "Edward IV".
But t h e r e  i s  a n o t h e r  s i d e  t o  t h e  p i c t u r e .  D e s p i t e  t h e  
d r a m a t i s t s '  a n g r y  con tem pt  f o r  a n y t h i n g  o f  t h e  n a t u r e  o f  a  
p o p u l a r  r i s i n g ,  a s  e n d a n g e r i n g  t h e  u n i t y  and p r o s p e r i t y  o f  
t h e  o o u n t y y , -  a  s e n t i m e n t  c r y s t a l l i z e d  by S h a k e s p e a r e  i n  
t h e  w ords  o f  Menenius  : "Rome and h e r  r a t s  a r e  a t  t h e  p o i n t  
o f  b a t t l e ;  t h e  one s i d e  m us t  h a v e  b a l e " .  (1 )  -syiTipathy 
w i t h  t h e  c o m p l a i n t s  and g r i e v a n c e s  o f  l a w - a b i d i n g  p e a s a n t s  
i s  f r e q u e n t l y  e v i n c e d .  Even i n  J a c k  Btmaw " t h e  w r i t e r  p r e s e n t s  
n o t  w i t h o u t  sympathy  t h e  p o i n t  o f  v iew o f  J o h n ï a l l ,  who 
l a m e n t s  t h e  s t a t e  o f  R ] # a n d , "where  r i c h  men t r i u m p h  t o  s ee  
t h e  p o o r  beg a t  t h e i r  g a t e " ,  and l o o k s  b a c k  t o  t h e  d a ys  when 
" M e r r i l y  w i t h  t h e  wor ld  i t  w e n t  
When men a t e  b e r r i e s  o f  t h e  h a w t h o r n  t r e e " ,  
and J a c k  S t ra w  o n l y  s l a y s  t h e  K i n g ' s  o f f i c e r  a f t e r  b e i n g  i n ­
s u l t e d  and s t r u c k  by one whom he a c c u s e s ,  p r o b a b l y  w i t h  
j u s t i c e ,  o f  " a b u s i n g  t h e  p o o r  p e o p l e  o f  t h e  c o u n t r y " .
I n  t h e  " C o n t e n t i o n  b e tw e e n  t h e  two famous h o u s e s  o f  L a n c a s t e r  
and Y ork" ,  P e t e r  Thump b r i n g s  l a w f u l  c o m p l a i n t s  f rom h i s  
d i s t r i c t  t o  t h e  P r o t e c t o r ,  and i t  i s  t h e  t r a i t o r  S u f f o l k  
who r e f u s e s  t o  l i s t e n  t o  t h e  p e a s a n t s .
I n  "Thomas a  Woodstock" t h e  sympathy  i s  w i t h  t h e  wronged 
r u s t i c s  o f  D u n s t a b l e ,  a g a i n s t  t h e  C o u r t  f a v o u r i t e s  o f  
R i c h a r d  I I  who f l e e c e  them.  And l a t e r  Heywood (whose 
s y m p a t h i e s  a r e  a lw ays  p o p u l a r )  , i n  h i s  " I f  you know n o t  Me, 
you know Hobody" ( 1 6 0 4 -5 )  makes Hobson t h e  London M erchan t
( 1 )  G o r i o l a n u s  I . i .
o f .  S i d n e y ' s  a t t i t u d e  i n  A r c a d i a  Bk.IV.  i n  p a s s a g e  r e  " r u s t i c a l  
r a b b l e "  o f  r e b e l s ,  o f .  a l s o  F a e r y  Queene Bk, V, Canto 2.  
s t a n z a s  33 and 61 t o  end ,  p a s s a g e  ] ^ e " r a s c a l  r o u t " .
( 8 3 )
speak  f e e l i n g l y  o f  th e  " t o i l  and t r a v a i l  o f  th e  cou n try  " (1 )
w hereby  t h e  I m p o v e r i s h e d  Tawneycoat o b t a i n s  a  s c a n t y  l i v i n g .  
W h i l s t  mocking at th e  e f f o r t s  o f  tho p e a sa n try  t o  r e d r e s s  
t h e i r  g r i e v a n c e s  th e m s e lv e s ,  t h e  d r a m a t is t s  have n o t  y e t  
become so a r i s t o c r a t i c  in  t h e i r  s y m p a t h i e s  a s  t o  d e s p i s e  t h e  
p e a s a n t  o r  t o  sh u t  t h e i r  e y e s  to  s o c i a l  d i s t r e s s .
R e f e r e n c e s  t o  t o p i c s  o f  t h e  day a r c  found i n  dramas whose 
s c e n e s  and d a t e  i^'  a r y t h i n g  from H lve ve h  {1} t o  t h o  hhigland o f
E l i z a b e t h ,  From p l a y s  o f  many k i n d s  can  be g le a n e d ,  i n  a l l u s i o n
e
and d e s c r i p t i v e  t o u c h e s ,  somÿhing o f  t h e  s p e c i a l  p o i n t s  o f  v iew  
o f  t h e  r u s t i c  vvhilch had assumed i m p o r t a n c e  onoughX to  i m p re s s  
t h e m s e l v e s  upon t h e  d r a m a t i s t .  A s u g g e s t i o n  o f  t h e  a t t i t u d e  
Of t h e  p e a s a n t  t o  t h e  changes b r o u g h t  a b o u t  T;y th e  he fo n d a t io n  
i s  g iv e n  i n  a  d i a l o g u e  be tw een  m aster  and man in  ” H i s o g o n u s , "  
T h i s  shows t n e  easant a s  somewhat b e h in d  h i s  m a s t e r  in  t h e  
abandonment  o f  t h e  o l d  u s a g e s ,  h o ld in g  on to  h i s  p r a y e r s  fo r  
th e  dead w it h  th e  c o n s e r v a t i s m  o f  a  son o f  th e  s o i l .  ( 2 ) .
The same c o n v e r s â t iSKi i s  shown by tho p e a s a n t ' s  w i f e  In  t h e  
" P e d l a r ' s  P r o p h e c y , ' who k e e p s  a  " p a i r e  o f  beados  " u n d e r  
h e r  a p r o n ,  a n d ,  showing thu P e d l a r  ’ c e r t a i n  images which she  
d i d  k e e p s , " ,  *' Xwisae” , quoth  sh e , I  l o v e  th e se  b e t t e r  t h a n  
6he new G o s p e l .  ”
1 ) .  Hobson : " I  s e e  t h e  t o i l  and t r a v a i l  of  t h e  c o u n t r y ,  
iviid q u i e t  g a i n  o f  c i t i e s ' b l e s s e d n e s s . ”
(2 )  " A hooking g l a s s  London arc. S n g l a n d . ”
(3)  Gocirua a nd  A l i s o n  t o l l  I h i l c g c n u s  t h e y  b o t h  p r a y  d a i l y  f o r
t h o  s o u l  o f  t h e i r  l a d y ,
M l :  " Pray f o r  h e r  no m o re , b u t  r a t h e r  g i v e  God p r a i s e ,
Your p r a y e r s  a r e  b u t  s u p e r s t i t i o u s ,  and s h e ,  I  hope ,  i s  a t  r e s t .  
You lo v e  h e r ,  i t  seems,  no d i d  I ,  and  s h a l l  do a l l  my d a y s .
But  now t o  pray f o r  o u r s e lv e s  here  w h ile  we l i v e  I  count i t  b e s t
pod: " IiO you, A l i s o n  o u r  M a s t e r  i s  o ’t h e '  now l a m  Inge ” -
The " r i s i n g  ' r e c t i o n  i n  th e  F o r t h "  to  which  Oodrus a l l u d e s  
l a t e r  i s  p r o b a b l y  t h e  P i l g r i m a g e  o f  G race ,  i n  which  t h e  
N o r t h e r n  c o u n t ie s  showed t h e i r  a d h e r e n c e  t o  t h e  o l d e r  forms 
o f  f a i t h .
(8  + )
The s u f f e r i n g s  o f  t h e  p e a s a n t  f rom t h e  m a l a d m i n i s t r a t i o n  o f  
j u s t i c e  (X) and e s p e c i a l l y  f rom t h e  p r e v a l e n c e  o f  b r i b e r y  ( 2 ) 
a r e  o f t e n  a l l u d e d  t o .  ' He was a f f e c t e d  a l s o  by a b u s e s  c o n n e c t e d  
w i t h  t r a d e  ; by u B u r y O ) ,  by t h e  de b a se m en t  o f  t h o  c o i n a g e  (4)  
by t h e  c o m p e t i t i o n  o f  a l i e n s  (5 )  -  n o t a b l y  t h e  F l e m i n g s ,  who 
b r i n g  down t h e  s t a n d a r d  o f  wages and ” l i v e  t e n  h o u s e s  i n  one ” 
( 6 ) .  In  t h e  " P e d l a r ' s  P r o p h e c y "  t h e  i n t e r e s t  o f  t h e  p e a s a n t  
i n  t h i s  l a s t  g r i e v a n c e  i s  e s p e c i a l l y  s t a t e d ;  
lather;  " I  and  mine a n c e s t o r s  w e re  E n g l i s h m e n  b o r n e ,
And t h o u g h  my 1 be b û t  a  s i m p l e  man,
To m a r r y  my d a u g h t e r  t o  an  A l i e n  I  t h i n k  s o o r ^ n .  
o t h e r ;  Yea,  e i t h e r  t h e y ,  be A l i e n s ,  o r  A l l a n t  s o n n e s  I n d e e d ,
Who t h r o u g h  m a r r i a g e  o f  E n g l i s h  women o f  l a t e ,
H a th  a l t e r e d  t h e  t r u e  E n g l i s h  b lood  and  s e e d ,
And t h e r e w i t h a l  E n g l i s h  p l a i n s  m an n e r s  a nd  good s t a t e ,
A l l  t h e  n a u g h t i e  f a s h i o n s  in  t h e  w o r l d  a t  t h i s  day  
Are  by some laeanss  b r o u g h t  i n t o  E n g l a n d ,
I f  by some mean e s  t h e y  be n o t  commanded away,
W i t h i n  a  w h i l e  t h e y  w i l l  u s  a l l  w i t h s t a n d ,
For  h e r o  t h e y  do n o t  o n l y  de v o u r  and sp e n d ,
As t h e y  be  mos t  d e v o u r e r s  t r u l y ,
B u t  ouE c o m m o d i t i e s  away à h e y  do send ,
Hob and s t e a l e  f rom E ng l i shm en  d a i l y  e t c .
) 0 (
(1 )  e . g .  c o m p l a i n t  o f  ” M e d i a t o r s  i n  A l e x a n d e r ' s  G r e e s u s " .
(Z)  e . g .  i n  A Lock ing  g l a s s  f o r  London and E n g l a n d " ,  and in
" A l l  f o r  Honey" (whe#e t i t l e  suras up t h e  p r i n c i p l e s  o f  the
Judge i n  t h e  p l a y ) .
(3 )  ” A Looking  g l a s s  f o r  London and E n g l a n d ” .
( 4 )  " R e a p u b lic a ."
(5)  ” J a c k  ü t r a W  , ” S i r  T h o m s  More " , e t c .
( 6 ) " Three  Ut.dies o f  London ."
( s s O
More im m ed ia te  g r i e v a n c e s  w e r e  t h e  e n g r o s s i n g  o f  c o rn  f l )  and 
t h e  e n c l o s u r e  o f  l a n d s , f s ) ,  w e l l - k n o w n  Tudor d i f f i c u l t i e s  ( 3 ) ,  
Of t h e  sarae* n a t u r e  i s  t h e  c u t  t i n g  down o f  w oods ,  one o f  t h e  
w rongs  i n s t a n c e d  i n  " R e s p u h l i c a " . R a c k i n g  o f  r e n t s  i s  a l s o  a n  
o l d  e s t a b l i s h e d  g r i e v a n c e ;  i n  " The T ide  T a j r l c t h  Ho Man ” a  
t e n a n t  c o r a o l a i n s  o f  h i s  Lind l o r d  ; in  t h e  ” P e d l a r ' s  P r o p h e c y ” 
A r t i f i c e r  and l a n d l ô r ô  d i s c u s s  t h e  p o i n t  a t  i s s u e ;  " Hohody" 
r a c k s  no r e n t s ,  h u t  Somebody d o e s  i t  i n  h i e  name;  P e t e r  
P l o d a l l  i n  ” W i ly  B e g u i l e d ” empowers Churm^s t h e  l a w y e r  t o  
r a c k - r e n t  o l d  C r i c k e t .  The w e l f a r e  o f  t h e  t e n a n t  seems t o  h a v e  
d e pe nded  v e r y  l a r g e l y  o r  t h e  i n d i v i d u a l  c h a r a c t e r  o f  h i s  m a s t e r ,  
A s t a t e  o f  bondage  a l m o s t  a s  a b j e c t  a s  f e u d a l  s e r f d o m  i s  
d e p l e t e d  i n  t h o  ” OobBUr's P r o p h e c y ” , w h e re  t h e  C o u n t iy  
Gen t lem an  b o a & t s o f  t h e  p o s i t i o n  o f  s e r v i t u d e  i n  w h i c h  h i s  
t e n a n t s  s t a n d  :
” Hay ,  my l i f e  e x o e l l c t h  a l l .  I  in  t h e  C o u n t r y  l i v e  a  King ,  
My t e n a n t s  f a s  v a s s a l s )  a r e  a t  my w i l l  commanded ; f e a r f u l l e r ,
I  Jcnow, t h e y  a r e  t o  d i s p l e a s e  me, t h a n  d i v e r s  o f  you  c o u r t i e r s  
t o  o f f e n d  t h e  D u k e . Come t h e r e  a n y  t a s k o s  t o  be  l e v i e d ,  I  
t o u c h  n o t  mine own s t o r e ,  f o r  on them I  t a k e  i t ,  and  I  must  
s a y  t o  y o u ,  w i t h  some s u r p l u s a g e ;  my wood t h e y  b r i n g  me home, 
ray hay and c o r n  in  l u i r v o a t ;  t h e i r  c a t t l e ,  s e r v a n t s ,  sons ,  ^  
and s e l v e s  a r e  a t  ray command At my l i s t  I  oan  r a c k
them  t o  what  I  p l e a s e .  I f  I  b u i l d *  t h e y  be my l a b o u r e r s ;  
i f  b a r g a i n ,  on them  I  i m i l d ; and f o r  my good l o o k  t h e y  a r e  
c o n t e n t  t o  e n d u r e  any  t r a v e l l . ” But  t h i s  i n d i c t m e n t  o f  t h e  
Gountr jr  g e n t l e m a n  i s  e x c e p t i o n a l ,  and t h e r e  i s  no r e f l e c t i o n
( 1 )  ” A K ra o k  t o  Known a  K nave” ; ” Hobody and Somebody”
” E v e r y  man o u t  o f  h i s  Humour” .
( 2)  C o n t e n t i o n  be tw een  t h e  two famous h o u s e s  o f  L a n c a s t e r  and 
Y o rk ” ” Mayor o f  Q u e e n b o r o u g h , ”
(3)  For  a l l  t h e s e  g r i e v a n c e s  o f :  S t u b b e s  ; Anatomy o f  A buse s  
I I  p a r t  1 .
( %6;
i n  t h ü  d r a m a  a a  s  m h o l o  o f  a u c h  c o n d l t l  o ^ d ,  T o m  T y l e r
t h o u g h  ” a  s i m p l e  m a r  o f  m y  d e g r e e ”  i s  ”  w e l l  r e w a r a e d  f o r
m y  p a i n ”  a n d  v . o u l d  d o 6; i r e  n o  h o t t e r  l i f e , "  I n  " M i s o g o n u s ”
t h e  r e l a t i o n e h i p  h e t w o o r  C o d r u s  a n d  h l w  m a s t  o r  i s  o r e  o f  g r e a t
f r i e n d l i n e s s  a n d  g o o d  f o o l i n g  f l ) .  T l i e  s e r v a n t s  a t  t h e
C o u r r t x y  h o u s e  o f  M a s t e r  I f r a n k f o r d f . B )  l i v e  i n  c o n t e n t m e n t  g n d
w e l l - b e i n g .  T h e  g e n e r a l  I m p r e s s i o n  o f  t h e  c o u n t r y  p o p u l a t i o n
s u g g e s t e d  b y  t h e  d r a m  i s  o f  a  b l u n t  b u t  s o l i d  y e o m a n  c l a s s ,
i n d e p e n d e n t  a n d  s G l f r e s ^ o c t i n g ,  w h o s o  t y x i i c a l  r e p r e s e n t a t i v e s
a r e  s u c h  f i g u r e s  a s  H o b s  t h o  t a n n e r ,  G e o r g e - a - G r e e n e ,  o r
T o m  S t r o u d .  E v e n  t h o  r a i l i n g  s a t i r i s t  o f  t h e  " P e d X a r ' s
P r o p h e c y "  a d m i t s  t h e  " E n g l i s h  p l a i n e  m a n n e r s  a n d ,  g o o d  s t a t e " ,
a n d  t h i s  v i e w  I s  c o r r o b o r a t e d  b y  B a c o n ,  w h o ,  m a i n t a i n i n g
t h a t  ” t h e  p r i n c i p a l  p o i n t  o f  g r e a t n e s s  i n  a n y  s t a t e  i s  t o  h a v e
a  r a e o  o f  m i l i t a r y  m o n ,  a n d  t h a t  t h i s  o b j e c t  i s  d e f e a t e d  w h e n .
a
t h e  ”  c o m m o n  s u b j e c t "  b e c o m e s / ’ p e a s a n t ,  a n d  b a s e  s w a i n ,  
d r i v e n  o u t  o f  h e a r t ,  a n d  i n  e f f e c t  b u t  t h e  g e n t l e m a n ' s  
l a b o u r e r ” ,  g o e s  4 e  o n  t o  s h e w  t h a t  t h o  *' m i d d l e  p e o p l e  o f  
E n g l a n d  m a k e  g o o d  s o l d i e r s ,  w h i c h  t h e  p e a s a n t s  o f  F r a n c e  d o  
n o t ”  a n d  t h a t  b e c a u s e  t h e  E n g l i s h  s u b j e c t  i s  b r e d  ”  i n  
c o n v e n i e n t  p l e n t y  a n d  i n n c  s e r v i l e  c o n d i t i o n ” .
( 1 ) O o d r u s  d o e s  h i s  h o s t  t o  h e l p  h i s  m a s t e r  r e c o v e r  h i s  l o s t  
s o n ,  a n d  r e j o i c e s  w i t h  h i m  o v e r  h i s  s u c c e s s  : ”  I  a m  a s  
g l a d  f o r  y o u  a s  ‘* t w e r e  e i t h e r  f o r  R o b i n  o r  T o m  
f S )  ' A  V / o m a n  k i l l e d  w i t h  K i n d n e s s ” .
( « T )
I I I .  The C i t i z e n .
1. I n t r o d u c t i o n ,
The s t u d y  o fn  t h e  C i t i z e n  (1 )  t h r o w s  l e s s  l i g h t  on t h e  t r a d i t i o n a l |  
and l i t e r a r y  a s s o c i a t i o n s  o f  t h e  d ram a ,  andm more on t h e  
c o n n e c t i o n  o f  t h e  drama w i t h  t h e  s y m p a t h i e s  of  t h e  a u d i e n c e  t h a n  
d oe s  t h a t  o f  t h e  r u s t i c .  B e l o n g i n g  t o  a  l a t e r  s t a g e  o f
t h e a t r i c a l  d e v e l o p ^ m e n t , t h i s  f i g u r e  i s  m a n i p u l a t e d  w i t h  more 
s k i l l ,  w i t h  l e s s  g r o t e s q u e  e x a g g e r a t i o n ,  and w i t h  f e w e r  c o n ­
v e n t i o n a l  d e v i c e s .  (S)  A p p e a r i n g ,  m o r e o v e r ,  a s  i t a d o e s ,  when 
d r a m a t i s t s  were  b e g i n n i n g  t o  d e l i n e a t e  i d i o s y n c r a s i e s  o f  
c h a r a c t e r  w i t h  more p a r t i c u l a r i t y ,  and h a v i n g  no s u c h  d e f i n e d  
t r a d  f i c t i o n a l  o u t l i n e  a s  t h é  r u s t i c ,  m ak ing  a l s o  a  s p e c i a l  and 
d i v e r s e  a p p e a l  t o  d r a m a t i s t s  c a t e r i n g  f o r  Cou r t  and  C i t y ,  t h e  
t y p e  comes i n  f o r  c l o s e r  s c r u t i n y  thuui t h e  r u s t i c ,  and more 
v a r i e t i e s  o f  i t  a r e  p r o d u c e d .  The c i t i z e n  f i g u r e s  a s  l a r g g l y  
i n  t h 6% E l i z a b e t h a n  drama a s  t h e  r u s t i c ,  b u t  t h e  p l a y s  i n  w h ic h  
he a p p e a r s  a r e  l e s s  d i v e r s e  i n  c h a r a c t e r  and l e s s  s c a t t e r e d  i n  
d a t e .  The r u s t i c  may be met w i t h  i n  p l a y s  o f  a l m o s t  e v e r y  
d e s c r i p t i o n ,  t h e  c i t i z e n  b e l o n g s  t o  comedy,  and n e i t h e r  t r a g e d y  
n o r  romance f i n d s  a  p l a c e  f o r  h im .  A;gart f rom t h e  c h r o m i c l e  
h i s t o r i e s  i n  w h ich  t h e  c i t i z e n ' s  s h a r e  i n  t h e  l i f e  o f  t h e  
Commonwealth i s  d e p i c t e d ,  t h e  t y p e  i s  c o n f i n e d  m a i n l y  t o  s a t i r i c  
comedy,  where  i t  i s  f r a n k l y  and g e n i a l l y  t r e a t e d  i n  t h e  e a r l i e r  
p e r i o d ,  h a r s h l y  and s a r d o n i c a l l y  l a t e r ,  b u t  moves evert  i n
t h e  p ro v in c e ^ ,  o f  t h o  s o c k  and n o t  o f  t h e  b u s k i n .  The C i t y ,  
a c c o r d i n g  t  
p o e t r y .  (3 )
Ç
o  Hobbes, i s  t h e  a p p r o p r i a t e  theme o f  ” 6commatlq u e ”
(1 )  i . e .  t h e  London c i t i z e n .  C i t i z e n s  o f  B r i s t o l  e t c ,  a r e  n o t  
numerous enough t o  g i v e  any s u g g e s t i o n  o f  a  p r o v i n c i a l  
t y p e ,  and o i t i z c n ^ s  o f  / m t w e r p ,  V on ic o ,  Kpme, e t c ,  a r e  
m o d e l l e d  ( i f  a t  a l l  r e a l i s t i c )  on t h e  Londoner .
( 2 ) e . g .  t h e  r u s t i c ' s  dog o r  d i a l e c t .
(3 )  V. n o t e  p:e%.
( s s )
And w h i l s t  t h e  p o p u l a r i t y  o f  t h e  r u s t i o  a s  a  s t a g e  f i g u r e  d a t e s  
f rom t h e  v e r y  b e g i n n i n g s  o f  t h e  d ram a,  t h e  c i t i z e n  i s  n o t  m  
i m p o r t a n t  f i g u r e  u n t i l  t h e  l a s t  d e c a d e  o f  t h e  c e n t u r y ,  and t h e  
m a j o r i t y  o f  t h e  p l a y s  d e a l i n g  w i t h  c i t i z e n  l i f e  f a l l  a f t e r  1600.
On t h e  o t h e r  hand t h e r e  a r e  g r e a t e r  v a r i a t i o n s  i n  t h e  mood i n  
wh ich  t h e  d r a m a t i s t  d e a l s  w i t h  t h e  c i t i z e n  t h a n  i n  t h e  c a s e  w i t h  
t h e  r u s t i c .  The c i t i z e n  i s  i n  t u r n s  an  o b j e c t  o f  g l o r i f i c a t i o n ,  
o f  d e f e n c e ,  micl o f  a t t a c k .  From t h e  b e g i n n i n g s  o f  t h e  r e g u l a r  
drama up  t o  a b o u t  1600 t h o  a t t i t u d e  o f  t h e  drama t o  t h e  c i t y  i s  
d e f i n i t e l y  s y m p a t h e t i c ,  and  t h i s  d e s p i t e  t h e  f a c t  t h a t  h o s t i l i t y  
o f  t h e  C i t y  a u t h o r i t i e s  t o  t h e  p l a y e r  wid h i s  f u n c t i o n  was 
f i n d i n g  cons t f i i i t  e x p r e s s i o n  i n  e d i c t s  and r e s p r e s s i v e  m e a s u r e s .
I n  t h e  "Three  L ords  and Three L a d i e s  o f  London" (1506)  much i s  
s a i d  i n  p r a i s e  o f  " t h i s  h o n o u r a b l e  C i t y q "  whose " w o r th y  c i t i z e n s  
Do c a r r y  minds so  f r a n k  and b o u n t i f u l  
As f o r  t h e i r  h o nou r  t h e y  w i l l  s p a r e  no o o ^ t . "
In  "Edward IV” and t h e  "Four  P r e n t i c e s  o f  London" ( b o t h  (1694)  
t h e  g a l l a n t  d e e d s  o f  London ' p r e n t i c e s  a r e  h e l d  up t o  h o n o u r .
I n  t h e  "S h o e m a k e rs '  H o l i d a y ” ( 1 5 9 7 - 9 )  t h e  " g e n t l e  c r a f t "  i s  
p o r t r a y e d  i n  a  s p i r i t  o f  g e n i a l  s ym pa thy ;  a s  l a t e  as  t h e  "Merry 
D e v i l  o f  Edmonton" (1600)  t h e  t a l k  i s  s t i l l  o f  t h e  " f r a n k  and 
m er ry  London ' p r e n t i c e s " .
I n  t h e  p l a y s  o f  t h e  f i r s t  l u s t r e  o f  t h e  s e v e n t e e n t h  
c e n t u r y ,  b o t h  a t t a c k  and d e f e n c e  Af t h e  c i t y  a r e  f o u n d .  For  t h e  
a t t a c k  t h e r e  a r e  s e v e r a l  c a u s e s .  I n  t h e  f i r s t  p l a c e ,  c l a s s  f e e l i n g  
h a s  begun  t o  a f f e c t  t h e  d ram a,  and t h e  t r e a t m e n t  of  t h e  c i t i z e n  
i s  b e g i n n i n g  t o  e x h i b i t  someth in."  o f  t h e  p a r t i z a n  s p i r i t  w h ich  
was to  p r e v a i l  l a t e r .  S h a k e s p e a r e  i n  Henry IV k a r t  I  had r e ­
p r e s e n t e d  H o t s p u r  a s  r e f e r r i n g  w i t h  a r i s t o c r a t i c  scorron t o  t h e  
" v e l v e t  g u a r d s  and Sunday c i t i z e n s "  who w a lk  o u t  t o  t a k e  t h e i r  
p l e a s u r e  i n  F i n s b u r y  P l a y i n g  F i e l d s .  (1 )  I n  " S a t i r o r n a s t i x "
(1602)  Horace  a s k s  why he i s  a b u s e d ,  and i s  answ e re d  " b e c a u s e
(1)  I I I .  V.  24 9 - 5 3 .
"I (2 )  B io .
( 8 9 ) '
ÿhou c r y e s t  P t r o o h  a t  w o r s h i p f u l  c i t i z e n s ,  and c a l l e s t  them H a t -  
c a p s  (1 )  c u c k o l d s  and b a n k r u p t s . ” B e s i d e s  t h i s  a r i s t o c r a t i c  a c o r n  
o f  t h e  c i t i z e n  t h e r e  i s  m a n i f e s t e d  t h e  a r t i s t i c  s c o r n  o f  t h e  
p l a y w r i g h t  f o r  t h e  " b a r r e n  s p e c t a t o r s  . . . . ” c a p a b l e  o f  n o t h i n g  
b u t  i n e x p l i c a b l e  dumbshows & n o i s e ” on whom l i t e r a r y  e x c e l l e n c e  
i n  p l a y  i s  w a s t e d .  H a d d i t \  i n  "The Hog h a t h  l o s t  h i s  P e a r l ” 
i s  i m p a t i e n t  a t  b e i n g  o b l i g e d  t h r o u g h  want  o f  money t o  employ h i s  
p en  i n  s u p p l y i n g  t o  t h e  p l a y e r s  s t u f f  t h a t  s h a l l  be " r a v i s h i n g  t o
t h e  e a r s  o f  s h o p k e e p e r s " ,  and t h e  g r o c e r ' s  w i f e  i n  t h e  "iCAight of
t h e  B u r n in g  P e s t l e "  w i t h  h e r  i n c a p a c i t y  t o  comprehend  t h e  p l o t
and d e v e lo p ^ m e n t  o f  t h e  p l a y ,  i l l u s t r a t e s  one o f  t h e  p l a y w r i g h t ' s
g r i e v a n c e s  a g a i n s t  t h e  c i t i z e n .  I n  t h i s  same p l a y  ( 1 6 0 7 -6 )  t h e  
g r o c e r  h i m s e l f  c o m p l a in s  "These  s e v e n  y e a r s  you have  s t i l l  g i r d s  
a t  c i t i z e n s ” , and t h i s  d a t i n g  o f  t h e  m anner  b a c k  t o ^ t h e  o p e n in g  
o f  t h e  c e n t u r y  s u g g e s t s  t h a t  i t  i s  p a r t  o f  t h e  g e n e r a l  
m a n i f e s t a t i o n  o f  t h e  s a t i r i c  t e n d e n c y  i n  t h e  drama as  i n  o t h e r  
l i t e r a t u r e  a t  t h a t  t i m e .  J u s t i n i a n o  i n  "Westward Hoe” s e t s  f o r t h  
upon  h i s  a d v e n t u r e s  w i t h  "Have among you ,  c i t y  dames,  you t h a t  a r e  
i n d e e d  t h e  f i t t e s t  and most  p r o p e r  p e r s o n s  f o r  a  comedy", b u t  
t h a t  i t  was n o t  t h e  c i t y  a l o n e  t h a t  was a t t a c k e d  i s  e v i d e n t  f rom 
o t h e r  r e f e r e n c e s .  S e v e r a l  p r e f a c e s  a l l u d e  t o  what  was a l r e a d y  by 
1606 " t h e  o r d i n a r y  and overw orn  t r a d e  o f  j e s t i n g  aÊ(|L l o r d s  and 
c o u r t i e r s  and c i t i z s n s " ,  ( 2 ) and t h e  d e s i r e  t o  s e e  " v i c e  
a n a t o m i z ' d  and a b u s e  l e t  b lo o d  i n  t h e  m a s t e r  v a i n c "  (3 )  was a  
pha se  o f  c o n te m p o ra r y  l i t e r a r y  t a s t e .  ( 4 )  But f o r  t h e  t im e  b e i n g  
t h e  c i t y  h e l d  i t s  g ro u n d .  To t h e s e  f i v e  y e a r s  b e l o n g  Haywood's  
" i f  you  know n o t  Me. you know Nobody" w i t h  i t s  g k r i f i c a t i o n  o f
( 1 ) B i c .
f 2 ) " oman Ha.t e r "
(3 )  I n d u c t i o n  t o  D a y ' s  " l i e  o f  G u l l s " .
(4 )  o f .  F . a t i r e s  o f  H a l l ,  M a r s t o n ,  e t c .  p u b l i s h e d  w i t h i n  a  
few y e a r s  o f  t h e  t u r n  o f  t h e  c e n t u r y .
( g o )
Gresham, t h e  London m e r c h a n t , & h i s  f e l l o w - w o r t h i e s , and 
"Eas tw ard  Hoe" where  G o ld in g  t h e  I n d u s t r i o u s  ' p r e n t i c e  i s  
p r o m i s e d  a  p l a c e  i n  h i s t o r y  (& on t h e  s t a g e  ( D )  amongst  t h e  
famous hone f a c t o r s  o f  t h e  c i t y .  ( 2 )  And"wes tward Hoe^and^Ror thward 
Hoe,'  d e s p i t e  t h e  f a c t  t h a t  much o f  t h e  sha dy  s i d e  o f  t h e  c i t y  
l i f e  i s  exposed  i n  them, b o t h  c o n c lu d e  w i t h  t h o  t r iumph o f  t h e  
c i t i z e n s  and  t h e i r  w i v e s .  I n  t h e  f o r m e r ,  t h e  w i v e s ,  p u r s u e d  hy 
t h e  en ra ge d  h u s b a n d s  Westward Hoe to  B r e n t f o r d , w h i t h e r  t h e y  have  
r e s o r t e d  w i t h  a  g a l l a n t  a p i e c e ,  f i n a l l y  o u t w i t  t h e  p r e s u m in g  
g a l l a n t s  i n  a  f a s h i o n  r e m i n i s c e n t  o f  M i s t r e s s  Page and M i s t r e s s  
Ford  and b o a s t ;  "They s h a l l  know t h a t  c i t i z e n s '  w i v e s  have  w i t  
enough  t o  o u t s t r i p  t w e n t y  s u c h  g u l l s ;  t h o u g h  we a r e  m e r r y ,  l e t ' s  
n o t  he raad". ,ind s i m i l a r l y  t h e  g e n t l e m a n ' s  s o n s  who have come 
Northward  Hoe t o  Ware h o p i n g  t o  g e t  t h e  l a u g h  o f  t r u s t f u l  
c i t i z e n s ,  a r e  t h e m s e l v e s  c a u g h t  i n  t h e  s n a r e ;  " T h e r e ' s  n e ' e r  a  
g e n t l e m a n  o f  them a l l " ,  b o a s t s  one o f  t h e  s e r v a n t s ,  " s h a l l  g u l l  
a  c i t i z e n  & go s c o t  f r e e " .
A f t e r  1605, h o w e e a r , t h e  r e s p e c t  o f  t h e  d r a m a t i s t s  
f o r  t h e  w o r t h i n e s s  o f  c i t i z e n s  r a b i d l y  d e c l i n e s .  S a t i r e  a g a i n s t  
a b u s e s  o f  c i t y  l i f e  becomes h a r s h  and b i t t e r ,  and a l l u s i o n s  t o  
t h e  f a l l i n g s  and  a b s u r d i t i e s  o f  t h e  c i t i z e n  and  h i s  w i f e  t a k e  on
( 1 ) " and  t h y  d e e d s  p l a y e d  i  ' t h y  l i f e t i m e  by t h e  b e s t  company 
o f  a c t o r s ,  and  be c a l l e d  t h e i r  G e t - p e n n y " .
(2 )  The f a c t  t h a t  P a r t  I I  o f  t h e  " H o n e s t  Whore" i s  o f  a  much 
l a t e r  d a t e  t h a n  P a r t  I .  s h o u l d  p e r h a p s  e x c lu d e  t h e  d e f e n c e  
o f  t h e  c i t y  f l a t - c a p  i n  Act  I s c .  I I I  f rom m e n t io n  h e r e ,  b u t  
P a r t  I  o f  t h i s  p l a y  b e l o n g s  r i g h t l y  t o  t h i s  p e r i o d ,  and t h e  
0o n t i n u a t i o n  c a r r i e s  on i t s  s p i r i t .
Candido:  " G o n t l e a e n ,  I  p r a y ,  n e i t h e r  contemn
Nor y e t  d e r i d e  a  c i v i l  o rnam e n t ;
I c o u ld  b u i l d  s o  much i n  t h e  ro u n d  c a p ' s  p r a i s e .
I t  i s  a  c i t i z e n ’s badge & f i r s t  was worn 
By t h ' Romans . . . V  e t c .
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»
a  s o o r n f u l  and c o n te m p tu o u s  t o n e .  The g u l l i n g  o f  c i t i z e n s  by
t h e i r  w ives  i s  a  more p r o m i n e n t  theme t h a n  e v e r ,  and i s  n o t
redeemed by a  ê a v i n g  r e t r e a t  upon  h o n e s t y  a s  in '*  ostwaiidt^ H o e " ( l )
The f a i t h f u l  c i t i z e n ' s  w i f e  o f  S e v i l l e  i n  "Match mee i n  London"
i s  s u c h  a s  t h a t  c i t y  c o u l d  n o t  f u r n i s h ,  and "A C h a s t e  Haid i n
C h e a p s i de" i s  s i m i l a r l y  e x c e p t i o n a l .  " I  w i l l  be a  c i t i z e n "  c r i e s
t h e  j e a l o u s  k n i g h t  i n  C u p i d ' s  W h i r l i g i g  (1606)  " and so be a
s u b j e c t  f o r  p o e t s  and a  s l a v e  t o  ray own w i f e " .  G r o c e r s  and d y e r s
w i t h  t h e i r  c i t y  shows a r e  s c o f f e d  a t  i n  t h e  " I n s a t i a t e  C o u n t e s s " .
And t h e r e  i s  a  t o u c h  o f  c a r i c a t u r e  i n  t h e  p o r t r a y a l  i n  ' G r e e n ' s
Tu Quo que" o f  t h e  c i t y  m e r c h a n t  who, l i k e  Gsjesham & G o l d i n g ,  has
r i s e n  by h o n e s t  t r a d e  t o  t h e  r a n k  o f  k n i g h t h o o d .  The c o m p l a i n t
made by t h e  C i t i z e n  i n  t h e  "K nigh t  o f  t h e  B urn ing  P e s t l e "  o f
t h e  decay  o f  t h e  o l d  c i t y  s u b j e c t s ,  i s  e v id e n c e  t h a t  t h e  ohaage
i n  t h e  a t t i t u d e  o f  t h e  s t a g e  t o  t h e  c i t i z e n  had e x c i t e d
c o n te m p o r a r y  a t t e n t i o n ;  "Hhy c ou ld  you no t  be c o n t e n t  w i t h  t h e
l e g e n d  o f  W h i t t i n g t t n ? "  he a s k s , " a n d  p r e s e n t  s o m e th in g  n o t a b l y
i n  h o nou r  o f  t h e  Commons o f  t h e  C i t y ? . "  I n  t h e  i n d u c t i o n  scene
t o  D a y ' s  " l i e  o f  G u l l s "  t h e  q u e s t i o n  i s  a s k e d :  "Are Lawyers  f e e s
and  C i t i z e n s  ( È ) w i v e s  l a i d  open i n  i t ? "  and  i n  "A "'oraan i s  a
W e a the rc oc k"  (1611)  K a te  em p h a s i ze s  t h e  now g e n e r a l  s c o r n  o f  t h e
c i t y  by t h e  d ram a,  when, c h a l l e n g i n g  h e r  husband  t o  wipe o u t  t h e
s t a i n  upon  h e r 4  name, she  warns  him t h a t  f f  he  p r o v e s  a  coward
sh e  w i l l  t h i n k
"As a b j e c t l y  o f  t h e e  a s  any mongre l  
Bred i n  t h e  c i t y ;  s u c h  a  c i t i z e n  
As t h e  p l a y s  f l o u t  s t i l l ,  and i s  made t h e  s u b j e c t  
Of a l l  t h e  s t a g e s " .
But  f l o u t i n g  o f  t h e  c i t i z e n ,  t o o ,  wen t  o f  f a s h i o n ,
(1 )  e . g .  i n  "A mad w o r ld  o f  M a s t e r s " ,  e t c .
( 2 )  P r e f a c e  t o  t h e  "Woman H a t e r "  ( 1 6 0 6 ) ,
( 9 î )
Of t h e  " t h r e e  r e g i o n s  o f  mank ind ,  C o u r t ,  o i t y  and  c o u n t r y "  i& 
w h ic h  ' t h e  P o e t s  have  l o d g ' d  t h e m s e l v e s " ,  ( 1 )  o n e ,  t h e  ooun t r j r ,  
was f o r s a k e n  by d r a m a t i s t s  i n  t h e  g r a v i t a t i o n  o f  t h e  drama 
to w a r d s  London and t h e  c o u r t  e a r l y  i n  J a m e s ' s  r e i g n ;  t h e  second  -  
t h e  c i t y ,  t h o u g h  i n  some m ea s u re  s t i l l  f r e q u e n t e d ,  had come t o
main
t h e  end o f  i t s ^ p e r i o d  o f  p o p u l a r i t y  b e f o r e  jrhe p u b l i c a t i o n  
o f  Ben Jons  o n ' s  f o l i o ;  t h e  c o u r t  a l o n e  r e t a i n e d  t h e  f a v o u r  o f  
t h e a t r e  a u d i e n c e s  u n t i l  t h e  drama,  a l r e a d y  d e c a d e n t ,  was 
submerged by t h e  t r i u m p h  o f  t h a t  P u r i t a n i s m  w h ic h  i t  had so of t fen & 
s c a t h i n g l y  s a t i r i s e d .
(1 )  Hobbes ; ( a n s w e r  to  D a v e n a n t ' s  P r e f a c e  t o  G o n d i b e r t ) .
"As P h i l o s o p h e r s  have  d i v i d e d  t h e  û n i v e r s e ,  t h e i r  s u b j e c t ^  
i n t o  t h r o e  r e g i o n s ,  O e l e s t i a l l ,  A e r i a l l ,  and T e r r e s t r l a l l ,  so  t h e  
P o e t s  . . . . .  h ave  l o d g ’d t h e m s e l v e s  i n  t h o  t h r e e  R eg ions  o f  
mankind ,  C o u r t ,  C i t y ,  and  C o u n t r y ,  c o r r e s p o n d e n t  i n  some
to
p r o p o r t i o n  o f  t h o s e  t h r e e  r e g i o n s  o f  t h e  w o r ld  . . . . .  Ftom 
he n c e  have p r o c e e d e d  t h r e e  s o r t s  o f  p o e t r y ,  H e r o i q u e ,  
bcomm atique ,  and P a s t o r a l l " .
( 9 3 )
8 . The Ci t i z e n  In d ram  up t o  1600 .
The London c i t i z e n ,  t h e  ” h o n e s t  h o u s e h o l d e r ” , a s  r e p r e s e n t a t i v e  
o f  a  c l a s s  n o s , a s  ha& been s a i d ,  a  c o m p a r a t i v e l y  l a t e  e n t r y  
on t h e  E l i z a b e t h a n  s t a g o .  But London ha.d e a r l y  been u s e d  a s  
a t y p i c a l  background  f o r  s c e n e s  o f  l o w - l i f e  r e v e l r y .  C i t y  l i f e  
i s  f i r s t ,  i n t r o d u c e d  i n t o  t h e  drama in t h e  form o f  s c e n e s  o f  v i c e  
and r i o t  in' t h e  M o r a l i t i e s .  The V i c e s  ( S e n s u a l i t y ,  FTeewÈll ,  
I m a g i n a t i o n ,  F o l l y .  R i o t ,  e t c . )  who an boon companions  
l e a d  a s t r a y  t h ^  young p r o t a g o n i s t ,  t e s t i f y  t o  t h e i r  London 
o r i g i n  by a l l u s i o n s  t o  c i t y  t o p o g r a p h y .  T ybum ,  Yewgate and 
3t .  Thomap-f. i-)?atfirings a r e  amongs t  t h e i r  most  f s i r a i l i a r  h a u n t s ,  
and t h e  t s v e r n s  onc b r o t h e l s  t o  w h i c h  Youth and h i s  f e l l o w s  
a r e  decoyed a r o  in  .Eas tcheap ,  o r  on t h e  B a n k s i d e ,  Sou thw ark ,
The f a c t  t h a t  t h e s e  s c e n e s  o f t e n  s u r p a s s  in  d r a m a t i c  q u a i i t y  
tl'jG r e s t  o f  t h e  p l a y  in  w h ic h  t h e y  o c c u r ,  ( e . g .  t h e  d i c i n g  s c e n e  
in  ” p i c e  Wanton ” and t h e  s c e n e  o f  r e v e l r y  i n  ” M ls o g o n u s ” ) 
shows t h a t  t h e  drama had h e r e  s t r u c k  a v e i n  o f  r e a l  l i f e  ; and
i t s  w ork ing  p roved  p r o f i t a b l e  l a t e r .  In  t h e  e a r l y  s t a g e
r e p r e s e n t a t i o n  o f  Tondon low l i f e  t h e  m a t e r i a l  t h a t  i s  
i n h e r i t e d  from t h e  M o r a l i t y  i s  fu se d  w i t h  m a t e r i a l  t h a t  4e
i n h e r i t e d  found in  t h e  c o n te m p o r a r y  r o g u e - l i t e r a t u r e ,  and l i v e s  
o r ,  ( a s  so many o f  t h e  p r o p e r t i e s  o f  t h o  e a r l y  E l i z a b e t h a n  drama 
d i d )  t o  he used  in  tho  more d e f i n i t e l y  s a t i r i c  p l a y s  o f  London 
l i f e  o f  t h e  f-fi n l y: o p e n in g  o f  t h e  s e v e n t e e n t h  c e n t u r y .  There  i s  
t h e r e f o r e  in t h e  C i t y  p l a y s  p l e n t i f u l  r e p r e s e n t a t i o n  o f  t h i s  
a s p e c t  o f  London l i f e .  P rom inen t  i n  s u c h  p l a y s  a r e  c h a r a c t e r s  
who c a n n o t  p r o p e r l y  be ranked a s  c i t i z e n s  : -  t h e  c i t y  g a l l a n t s ,  
youn^  s p e n d - t h r i f t s  who sow t h e i r  w i ld  o a t s  among t h e  c i t y ' s  
t a v e r n s  a-ofl spend t h e i r  i n h e r i t a n c e  upon t h e  l u x u r i e s  i t  t r a d e s  
I n ;  and t h e  s h a r k i n g  " c o m p a n io n s ” a t  t h e  o t h e r  end o f  t h e  s o c i a l  
s c a l e ,  who p r e y  a l i k e  upon g a l l a n t  and c i t i z e n .  The E l i z a b e t h a n  
p u b l i c , which  r e c e i v e d  w i t h  e q u a l  r e l i s h  t h e  " s o o g g i n l y "  
r o g u e r i e s  o f  Poe l e  and h i s  l i k e  and t h e  d e a t h  bed r e p e n t a n c e s  
o f  t h e  sane ,  oorit inned, t o  deraa?nï f rom t h e  d r a m a t i s t  a  d i v e r s i t y  
o f  l o w - l i f e  s c e n e s ,  and t h o  p l a y s  abound w i t h  o ozoic s c e n e s  o f  cc i ty^  
k i n d r e d  s p o r t ,  many o f  them c o n s i s t i n g  o f  t r a d i t i o n a l  comic
( 94-)
■business r e - f a s h i o n e d .  There  a r e  s c e n e s  o f  p u r e  m i s c h i e f -  
l o v i n g  r o g u e r y ,  such  a s  t h e  p r a n k s  o f  Cookledemoy i n  t h e  "D utch  
C o u r t e s a n "  ( 1 ) ,  o r  t h e  s h i f t s  o f  Pyeboard  in. t h e  " P u r i t a n "
B ra z en  faced  t h e f t  and highway r o b b e r y  a r e  combined w i t h  much 
g e n i a l  humour in  s c e n e s  o f  a  P a l s t a f f l a n  c h a r a c t e r ,  such a s  
t h o s e  in  w h ic h  S i r  John t h e  m er ry  p r i e s t  o f  Wrotham f i g u r e s .  (2)
A t h i r d  c l a s s ^ a n d  one o f  w h ich  exam ples  a r e  p e r h a p s  t h e  most  
f r e q u e n t  o f  a n y ,  c o m p r i s e s  t h e  t avern ,  o r  b r o t h e l  s c e n e s  in  
w h ich  th o  young  g a l l a n t  i s  d e p i c t e d  a s  sowing  h i s  w i l d  o a t s ,  
and t h e  p r i s o n  s c e n e s  o r  s c e n e s  o f  s t r e e t  a r r e s t s  i n  w h ic h  he 
p a y s  t h e  p o h a l t y .  (3 )  L a s t l y ,  t h e r e  a r e  s c e n e s  in  w h ic h  a  
more s e r i o u s  mood i s  t r a c e a b l e ,  u n s p a r i n g  and t h o r o u g h  e x p o s u r e s  
o f  t h e  e v i l  o f  t h e  c i t y ,  a s  in  t h e  " Honest  F h o r e ” , and t h e  
" R o a r i n g  G i r l , ” In  t h e s e  s c e n e s  o f  low l i f e  i s  c o n t a i n e d  a  
mass  o f  d e t a i l  t h r o w i n g  l i g h t  on t h e  LoMon o f  t h e  day ,  i t s  
t o p o g r a p h y  and c u s to m s ,  bu t  t h e y  do n o t  a f f o r d  m a t e r i a l  f o r  t h e  
s t u d y  o f  t h e  C i t i z e n  p r o p e r .  Th is  s t r a t u m  o f  r e v e l r y  and roguery^ 
o f  e x t r a v a g a n c e  and p e n u ry  l i e s  i m m e d i a t e l y  below t h e  m i d d l e -  
c l a s s  c i t i z e n  l i f e ,  a s  t h e  g l i t t e r i n g  c o u r t - l i f e  l i e s  i m m e d i a t e l y  
above  i t .  B o th  a f f e c t  a t  t i m e s  t h e  l i f e  o f  t h e  c i t i z e n ,  bu t  h i s  
O’wn d e p a r t m e n t  i s  d i s t i n c t  f rom t h e s e ;  t h e  London found i n  t h e  
p l a y s  o f  t h o s e  d r a a û t i s s t s  who w ere  i n  c l o s e s t  t o u c h  w i t h  t h e  
s u b j e c t  i s  n e i t h e r  t n e  g l o r i f i e d  f r o i a n o v a  o f  t h e  " p a g e a n t e r "  
n o r  t h e  s i n k  o f  i n i q u i t y  de nounced  by P u r i t a n  p a m p h l e t e e r s ,  b u t
(1 )  The d e v i c e  o f  Cookledemoy f o r  o b t a i n i n g  a  g o l d e n  bowl i n  
exchange  f o r  a f i s h ,  and a g a i n  r e c o v e r i n g  t h e *  f i s h ,  i s  
t a k e n  from S o o g a n ' s  j e s t  book;  t h e  same d e v i c e  ( bu t  w i t h  
a  h a r e  i n s t e a d  o f  a  f i s h )  a p p e a r s  i n  " Cuckqueans and 
Cucko lds  E r r a n t s "  ( 1 6 0 1 ) .  M a rs ton  t h o u g h  w r i t i n g  l a t e r ,  
e v i d e n t l y  g o e s  b a c k  t o  Bcogan d i r e c t  and n o t  t o  t h e  e a r l i e r  
p l a y ,  a s  h i s  v e r s i o n  o f  t h e  s t o r y  i s  n e a r e r  t h e  o r i g i n a l ,  
(£ )  " S i r  John O l d c a s t l e " ,
(3 )  e . g .  i n  t h e  "London P r o d i g a l " ,  " G r e e n ' s  Tu Quoque",  e t c .
t h e  n o r m a l  m i d â l e c l a s B  w o r ld  o f  p r a c t i c a l  b u e i r e s B  l i f e .  In  t h e  
" A p o lo g ie  f o r  London" appended  t o  3 t o w ’a " S u r v e y " ,  t h i s  f a c t  i s  
e s t a b l i s h e d  i n  t h e  p a s s a g e  d e a l i n g  w i t h  t h e  v i c e s  o f  t h e  c i t y ;  
" C c v e to ' i i s n e s s e , t h a t  o t h e r  Syre  o f  S e d i t i o n ,  p o s s e s s e s  t h e  
m i s e r a b l e  and n e e d y  s o r t ,  and such  a s  be n a u g h t y  p a c k e s ,  
un t h r i f t s ,  w h i c h  a l t h o u g h  i t  c a n n o t  be c h o s e n ,  bu t  t laat i n  a  
f r e q u e n t  C i t y  a s  London i s ,  t h e r e  sha j . l  be found m m e ' y e t  b e a r e  
t h e y  n o t  any  g r e a t  sway, s e e i n g  t h e  m u l t i t u d e  and most p a r t  
t h e r e i s  o f  a  c om pe ten t  w e a l t h  and e a r n e s t l y  b e n t  t o  h o n e s t -, l a b o u r " ,  
As  h a s  a l r e a d y  been s a i d ,  t h e  drama up t o  a b o u t  1600 
p r o s o n t s  t h o  l i f e  o f  t h e  London c i t i z e n  from a s y m p a t h e t i c  q 
s t a n d p o i n t .  The c i t y  and i t s  w o r t h y  and i n d u s t r i o u s  I n h a b i t a n t s
-  X
a r c  a  s o u r c e  o f  h o n e s t  p r i d e  t o  t h e  d r a m a t i s t  -  n o t  y e t  a
J e s t i n g - s t o c k  n o r  a theme f o r  s a t i r e ;  even t h a t  f i g u r e  o f  fu n
t h e  C o n s t a b l e ,  t h o  D o g b e r ry  o f  sc many l a t e r  p l a y s ,  i s  in
"Throe  Lords  end ?]\ reo Led.l e s  o f  London" no c lown,  b u t  an h o n e s t
y  0 Oman, "Borvibeable  D i l i g e n c e " ,  who S's name i m p l i e s  h i s  w o r t h .
Tlie e s p e c i a l  r e p r e s e n t a t i v e s  o f  t h i s  s y m p a t h e t i c  a t t i t u d e  i n  t h e
drama o f  h i g h e r  q u a l i t y  a r e  heywood and L e k k e r ,  whose work ,
t h o u g h  f a l l i n g  in  p a r t  beyond t h e  c l o s e  o f  t h e  c e n t u r y  ( 1 )
b e l o n g s  In s p i r i t  t o  t h e  e a r l i e r  mood. In  them c u l m i n a t e s  t h a t
i n t e r e s t  in  London,  w h ic h ,  m a n i f e s t i n g  i t s e l f  i n  t h e  l a s t  de c ade
o f  t h e  s i x t e e n t h  cent i t ry  , a p p e a r s  a s  a  l o c a l  form o f  t h e
p a t r i o t i s m  c a l l e d  f o r t h  a l l  o v e r  t h e  c o u n t r y  by t h e  Armada.
A
Haywood and P e k k e r ,  and w i t h  them a  num.ber  o f  l e s s e r  d r a m a t i s t s  
who w r o t e ,  a s  t h e y  d i d ,  f o r  t h e  p o p u l a r  s t a g e ,  u s e r a s  m a t e r i a l  
f o r  d r a m a t i c  t r e a t m e n t  c i t y  h i s t o r y ,  t h e  l i v e s  o f  c i t y  
d i g n i t a r i e s  and p u b l i c  b e n e f a c t o r s ,  t h e  comm erc ia l  e n t e r p r i s e .
■m
f o r  w h i c h  London was g rowing  famous,  and t h e  n o r ^ l ^ l l f e  o f  t h e  
London c r a f t s m a n  and a r t i s a n .
(1 )  1595 t o  1605 c o v e r s  t h o  b u l k  o f  t h e i r  w ork  on C i t y  
s u b j e c t s .
(■96)
The r o y s t e r l n g  s c e n e s  o f  t h e  M o r a l i t i e s  s e t  a p a r t ,  t h e  London 
c i t i z e n  f i r s t  makes h i s  e n t r y  upon t h e  stafee i n  t h e  e a r l y  
c h r o n i c l e  p l a y s  d e a l i n g  w i t h  E n g l i s h  h i s t o r y ,  W i t h i n  t h e  y e a r  
o r  two l e a d i n g  up t o ,  and t h e  de c ade  f o l l o w i n g  upon ,  t h e  d e f e a t
t ' f  t h e  Armada,  p a t r i o t i c  f e e l i n g  ran  h i g h , and s t r o n g l y  a f f e c t e d
t h e  d ram a.  '" A number o f  p l a y s  were w r i t t e n  d e a l i n g  w i t h  n a t i o n a l  
h i s t o r y ,  g l o r i f y i n g  Eng land  and h e r  k i n g s ,  i n c u l c a t i n g  l o y a l t y ,  
and where  p o s s i b l e ,  ( a s  in  B o o l e ' s  Edward I  ) a l s o  de Diming 
S p a in  and  a l l  t h i n g s  S p a n i s h ,  f l )  and in  theme p l a y s  London and  
London c i t i z e n s  a r e  s e en  a s  r e p r e s e n t a t i v e s  o f  n a t i o n a l  l o y a l t y .
In t h e  ” Three  L o r d s  and Three  L a d i e s  o f  London" , a b e l a t e d
m o r a l i t y  o f  a b o u t  1588, a  n e a r l y  c o n te m p o r a r y  p i c t u r e  i s  d rawn ( 
o f  t h e  r e c e p t i o n  i n  London o f  t h e  news o f  t h e  Armada’s coming.  
Se rv ioe y jab le  D i l i g e n c e ,  t h e  c o n s t a b l e ,  b r i n g s  t o  t h e  t h r e e  Lo rds  
(London’ s Pomp, L ondon’ s p l e a s u r e ,  London ' s  p o l i c y )  news o f  t h e  
s t r a t a g e m s  S p a in  h a s  been p r e p a r i n g ;  P o l i c y ,  t a k i n g  t h e  l e a d ,  
b i d s  D i l i g e n c e  "go g e t  in  r e a d i n e s s  Men and M u n i t i o n ^ ” , and 
c o u n s e l s  Pomp and p l e a s u r e ,
" To c a r r y ^ a s  i t  w e re ,  a o a r o l e s s  r e g a r d
Of t h e s e  C a s t i l i a n s  and t h e i r  accus tom ed  b r a v a d o " ,
"Shows and solemn f e a s t s ” a r e  t o  p r o c e e d  a s  u s u a l .  P l e a s u r e  
i s  t o ”se e  t h a t  p l a y s  be p u b l i s h e d ,
" May-games and Masques,  w i t h  m i r t h  and m i n s t r e l s y .
P a g e a n t s  and s c h o o l f o a s t s ,  b e a r s  and p u p p e t  p l a y s "  
t o  show t h  "John t h e  S p a n i a r d "  t h a t
" we r e s p e c t  ou r  s p o r t  more t h a n  h i s  s p i t e . ”
The S p a n i s h  l o r d s  a r r i v e  in  m a g n i f i c e n t  a r r a y ,  b o a s t i n g  t h a t  t h e y  
a r e  come t o  c o n q u e r
'■ T h i s  n u t s h e l l  i s l e ,  t h a t  l i t t l e  E ng land  h i g h t ,
W i th  London, t h a t  p roud  p a l t r y  m arke t  t o w n , "
They  a r e  i g n o m i n i o u s l y  p u t  t o  f l i g h t  by t h e  l o r d s  o f  London.
# )  a b o u t  t h e  same d a t a  b e l o n g s  t h e  "Fa nous V i c t o r i e s  o f  Henry  V"
(1)  The r e m o r s e l e s s  b l a c k e n i n g  o f  t h e  f a i r  c h a r a c t e r  o f  E l e a n o r  
o f  O a s t i l e  i n  t h i s  drama i s  s u f f i c i e n t  t e s t i m o n y  t o  t h e  
b i t t e r n e s s  o f  t h e  a n t i - S p a n i s h  f e e l i n g .
( 9 7 )
a n o t h e r  p l a y  i n ' g l o r i f i o a t l o n  o f  t h e  men o f  a rms o f  t h e  " m o l e h i l l  
a. în
i s l e ” l y i n g  i t s  soene  m ain ly^London .  " J a c k  S t r a w ” (o .  1587)
d e p i c t s  London a s  a  s t r o n g h o l d  o f  l o y a l t y ,  a t t a c h e d  by t h e  r e b e l s  
o f  Kent  and  E s s e x  and d e fe nde d  by t h e  Mayor and c i t i z e n s .  K n i g h t ­
hood i s  bes towed  upon Walworth ,  t h e  Mayor, and h i s  s u c c e s s o r s ,  and 
t h e  d a g g e r  w h e r e w i t h  he s lew  t h e  r e b e l  S t r a w  i s  added t o  t h e  a rm s  
o f  t h e  C i t y  o f  l o n d cn, In " S i r  Thomas More" a r i o t  o f  London 
c r a f t s m e n  a g a i n s t  a l i e n  c o m p e t i t o r s  i s  a p p e as e d  by t h e  wisdom o f  
S h e r i f f  M ore .^  I n  t h e  " F i r s t  p a r t  o f  t h e  C o n t e n t i o n  be tween  t h e  Z 
famous h o u s e s  o f  L a n c a s t e r  and York" t h e  c i t y  i s  d e f e n d e d  by t h e  
Mayor and l e a d i n g  c i t i z e n s  a g a i n  s t  J a ck  Cad a and h i s  band o f  
r e b e l s .  In " S i r  John O l d c a s t l e ” a g a i n  t h e r e  i s  d e f e n c e  o f  t h e  
c i t y  a g a i n s t  r e b e l s  by Mayor and s h r i e v e s .
The s p i r i t  w h ic h  i n s p i r e d  t h e  t r e a t m e n t  o f  London i n  t h e s e  
c h r o n i c l e  p l a y s  f i n d s  f u l l e s t  e x p r e s s i o n  i n  Heyv/ood’ s Edward 17 
( g .  1599 ?)  where  t h e  d e f e n c e  fey G r e  o f  t h o  C i t y  a g a i n s t  t h e  
r e b e l  F a l c o n b r l d g e  and h i s  t r o o p s  by CrosSy t h e  Mayor, ü r s w i c k  
t h e  R e c o r d e r ,  J o s s e l i n ,  Matthew Shore  and o t h e r  c i t i z e n s ,  and 
bands  o f  s t u r d y  ' p r e n t i c e s  i s  g i v e n  a t  some l e n g t h  and. w i t h  much 
v i g o u r .  The Mayor and o t h e r  c i t y  d i g n i t a r i e s  " i n  v e l v e t  c o a t s  
and g o r g e t s , a n d  l e a d i n g  s t a v e s " ,  p a r l e y  w i t h  t h e  r e b e l s :  They a r e
ba c ked  by h o s t s  o f  ' p r e n t i c e s ,  reéudy t o  "Die e r e  ye l è s e  f a i r  
L o n d o n ' s  l i b e r t y " .  The r e b e l s  j e e r  a t  t h i s  company o f  " f r o s t y -  
b e a rd e d  c i t i z e n s "  and " f l a t c a p s " .
" F l a t c a p s ,  t h o u  c a l l s t  u s .  We s c o r n  n o t  t h e  hame.
And s h o r t l y  by t h e  v i r t u e  o f  our  swords 
W^ll  make y o u r  cap  so f i t  u n t o  y o u r  crown.
As sc o n c e  and cap and a l l  s h a l l  M s s  t h e  g ro u n d .
The C h r o n i c l e s  o f  Eng land  can r e p o r t  
What memorable  a c t i o n s  we havo d one,
To which  t h i s  d a y ' s  a c h i e v e m e n t  s h a l l  be k n i t . ”
A f d e r  "a  v e r y  s e v e r e  a s s a u l t  on a l l  s i d e s ,  i n  w h i c h  t h e
a p p r e n t i c e s  do g r e a t  s e rv ice"^  and a  s u b s e q u e n t  s a l l y  by t h e  Mayor
and h i s  company, t h e  r e b e l s  a r e  r o u t e d .  Orosby,  J o s o e l i n  and
TJrswick a r e  k n i g h t e d  by t h e  K ing ,  bu t  S h o r e ,  when t h e  same h o n o u r
i s  o f f e r e d  him,  humbly d e c l i n e s  :
” Fa r  be i t  from th e  t h o u g h t  o f  Matthew Shore  
That  he shou ld  be a d v a n c e d  w i t h  Aldermen ,
With  o u r  Lord Mayor and o u r  r i g h t  g r a v e  R e c o r d e r "
( 9 8 )
T h i s  s e n s e  o f  t h e  d i g n i t y  o f  t h e  C i t y  a u t h o r i t i e s ,  o f  t h e  c i v i c  
l o y a l t y  o f  t h e  c i t i z e n s ,  and o f  t h e  s t u r d y  v a l o u r  o f  t h e  London 
' p r e n t i c e ,  i s  n o t  t o  he found i n  t h e  drama o f  J a m e s ’ s r e ig n *
A second  a s p e c t  o f  t h i s  p r i d e  o f  t h e  Londoner  i n  h i s  c i t y  
i s  a l a o  r e p r e s e n t e d  i n  Haywood's  work.  Th is  i s  an I n t e r e s t  i n  
i t s  a n t i q u i t i e s ,  i n  i t s  p u b l i c  b u i l d i n g s  and t h e i r  f o u n d e r s ,  i n  
b e n e f a c t i o n s  bes tow ed  upon i t ,  in  i t s  t o p o g r a p h y  and N o m e n c la tu r e .  
A l r e a d y  i n  c h r o n i c l e  p l a y s  o f  a  b i o g r a p h i c a l  o r d e r  a t t e n t i o n  had 
been drawn t o  b e n e f i t s  c o n f e r r e d  by t h e  h e ro  on t h e  p u b l i c .  S i r  
Thomas M o r e ’ s good r u l e  and p r e s e r v a t i o n  o f  t h e  c i t y  p e a c e  
o c c u p i e s  one d r a m a t i s t ;  S i r  Thomas C r o m w e l l ' s  open house  and 
p r i v a t e  g e n e r o s i t y  a n o t h e r .  F o u n d a t i o n s  o f  Edward. I  (1)  a r e  
a l l u d e d  to  i n  P e e l e ’ s  p l a y ,  w here  t h e  e r e c t i o n  o f  0 lia r i n g  C ross  
i s  a l s o  c e l e b r a t e d  ( 2 ), A l l  t h e  p o p u l a r  d r a m a t i s t s  e# G k a r in g -  
l i and le  s i m i l a r  m a t t e r .  P e k k e r  i n  t h e  " S h o e m a k e r s ’ H o l i d a y ” 
d e s c r i b e s  t h o  o p e n in g  o f  a  den lia 11 ; t h e  g r e a t  new h a l l  i n  
O r a o e o h u ro h  S t r o e t  c o m e r " , and t h e  f e a s t i n g  in  i t  dn Pancake  
d a y  o f  t h e  London ' p r e n t i c e s .  In  t h e  "Hones t  Whore" t h e  same 
d r a m a t i s t  d e s c r i b e s  two o f  t h e  C i t y ’ s most  famous i n s t i t u t i o n s ^  
Bedlam and B r i d e w e l l ,  o f  w h i c h  l a s t  t h e  h i s t o r y  i s  a l s o  g i v e n .
But  he re  a g a i n  Heywood g i v e s  t h e  f u l l e s t  p i c t u r e s .  In  "Edward 17" 
he r e f e r s  f r e q u e n t l y  t o  p l a c e s  o f  i n t e r e s t  i n  t h e  c i t y ,  t o  
L e a d e n h a l l ,  t h e  H i n t , W e s t m i n s t e r  H a l l ,  Cheap s i d e ,  th e  C o u n t e r ,  e t c ,  
a l l u d e s  t o  t h e  a n t i q u i t y  o f  t h e  Tower,  and g i v e s  t h e  l e g e n d  o f  i t s  
b u i l d i n g ^ e x p l a i n s  t h e  name o f  S h o r e d i t c h ,  and t r a c e s  t h e  h i s t o r y  
o f  John Crosby ,  r e a r e d  a s  a  f o u n d l i n g  a t  C h r i s t ’s H o s p i t a l  t h r o u ^ i  
’p r e n t i o e s h l p  and m a s t e r s h i p  t o  t h e  M a y o r a l t y ,  c l o s i n g  w i t h  an 
a c c o u n t  o f  h i s  b e q u e s t s  t o  t h e  H o s p i t a l  and h i s  f o u n d a t i o n  o f  a  
p o o r h o u s e .
f l )  Or h i s  r e t u r n  from P a l e s t i n e  t h e  King  a s s e r t s ;
" One o f  my mans ion  h o u s e s  I  w i l l  g i v e  
To be a C o l l e g e  f o r  my maimod men.
Where e v e r y  one s h a l l  have an hun d red  marks  
Gf  yearIj?- p e n s i o n  t o  h i s  m a i n t onan go. "
(2 )  "A r i c h  and s t a t e l y  c a r v e d  c r o s s "  i s  e r e c t e d  o v e r  t h e  b u r i a l  
p l a c e  o f  Queen E l e a n o r .
In  "Westward Hoe" l a t o r ,  a l l u s i o n  i s  made t o  t h e  f a l l i n g  
down o f  old C h a r in g  C r o s s ,  and g e n e r a l  d e o r e p i t u d e  o f  c i t y
monuments .
C 9 9  )
I n  ” A F a i r  Maid o f  t h e  E xc ha nge ” (1 )  t h a t  " b e a u t e o u s  and g a l l a n t  
Walk” i s  t h e  o b j e c t  o f  h i g h  a d m i r a t i o n  on t h e  p a r t  o f  v i s i t o r s  
t o  t h e  C i t y ;  and i n  ” I f  you  know n o t  me, you  know n o body”
( P a r t  I I )  t h e  w ho le  h i s t o r y  o f  i t s  f i r s t  o r i g i n , o f  i t s  p l a n n i n g  
and e x e c u t i o n ,  o f  i t s  o p e n in g  and  i t s  naming by Queer E l i z a b e t h  
i s  d r a m a t i z e d  ( £ ) .  Gresham, t h e  " r o y a l  c i t i z e n ” a  m erc han t  
v e n t u r e r  o f  t h e  h i g h e s t  o r d e r ,  emulous  o f  f o r e i g n  f a c i l i t i e s  
f o r  c o n f e r e n c e  o f  i a e r c h a n t s ,  u n d e r t a k e s  to  e r e c t  a  B urse  a t  h i s  
own c h a r g e s  w h e r e i n  London m e r c h a n t s  may m ee t ;  t h e  C i t y  p r o v i d e s  
a  s i t e ,  t h e  Exchange i s  b u i l t ,  and t h e  Queen b e s to w s  upon i t  a  
name. L o r d s  t r a v e l l e d  in  f o r e i g n  p a r t s ,  compare i t  w i t h  s i m i l a r  
b u i l d i n g s  in  Antwerp ,  V e n ic o ,  e t c . ,  and c o n c l u d e  t i i a t  " a l l  t h e  
w o r l d  h a s  n o t  h i s  f e l l o w ” ( 3 ) ,  Other b e n e f a c t i o n s  t o  t h e  C i t y  a r e  
a l s o  r e c o r d e d .  Grosham e s c o r t s  e e i e a a e a  w h ic k  i - k a v e - f eunàeê  
h i s  g u e s t s  t o  v i s i t  "my s c h o o l  0 f  t h e  s even  l e a r n e d  l i b ’r a l  
s c i e n c e s  Which I  have founded h e r e  n e a r  B i s h o p s g a t e ” and w h ioh  he 
i n t e n d s  t o  make
' • A n  U n i v e r s i t y  w i t h i n  i t s e l f ”
D o c t o r  F o w e l l ,  t h e  good Dear, o f  ü t . P a u l ' s , e n t e r t a i n i n g  Gresham 
and S i r  Thoioas hamsey,  c o n d u c t s  them t h r o u g h  a  g a l l e r y  
c o n t a i n i n g  p i c t u r e s  o f  ” c h a r i t a b l e  c i t i z e n s " ,  B i r  Joiin P h i l p è t ,  
W i l l i a m  W alw or th ,  k i c h a r d  V / h i t t i n g t o n ,  John A l l e n ,  e t c . ,  
d e s c r i b i n g  t h e  b e n e f i t s  c o n f e r r e d  by e a c h  on t h e  c i t y ;  Lady 
Hamsey n o t e s  among them two p i c t u r e s  o f  women, whose d e e d s  she 
i s  i n s p i r e d  t o  e m u l a t e ,  f h e  whole  scene  and many p a x t s  o f  t h e  
London h i s t o r y  embodied i n  t h e  p l a y , a r e  t a k e n  a lm o s t  v e r b a l l y
( I ) ' I f  t h i s  be ,  a s  i s  c o n j e c t u r e d ,  t h e  work o f  lleywood 
(E)  From S to w ’ s Survey  o f  London . v .  A ppend ix .
(3 )  I t  was t o  have boon a d o r n e d  w i t h  s t a t u t e s  o f  E n g l i s h
s o v e r e i g n s  " from to Queen E l i z a b e t h ,  Lrawn i n  w h i t e
m a r b l e " ,  but  t h e s e  wore  l o s t  a t  Sea .
( l O O j
fi'ora Ktow' s  Su rvey  o f  Tjorf’ on (1 )  (1S96 -  1 6 0 3 ) .  I t  I s  o f  I n t e r e s t  
t o  n o t e  how c l e a r l y  a l l i e d  In  s p i r i t  w ere  works  suoh a s  Stowes  
S u r v e y  arc* t h e  d r a m a t i s e d  c h r o n i c l e s .  The same out  h u r s t  o f  
p a t r i o t i c  f e e l i n g  was t h e  o c c a s i o n  o f  b o t h ;  r e s e m b l a n c e s  i n  
s p i r i t  and in  s u b j e c t  m a t t e r  a r e  n o t  c o n f i n e d  t o  l leywood, The 
s t o r i e s  o f  c i t y  d e f e n c e  a g a i n s t  r e b e l s  d r a m a t i s e d  in  t h e  o h r o n i o l #  
p l a y s  a r e  t h o s e  r e c o i l e d  by r.tnw; t h e  p u b l i c  I n s t i t u t i o n s  and 
b e n e f a c t i o n s  a l l u d e d  t o  i n  t h e  drama a r e  t h e  ones  he commémorâtes ,  
Lord Mayors  and r o y a l  c i t i z e n s o S t y  m o n t e n t s and c h a r i t i e s  
a r e  h i s  theme ; and much o f  t h e  d r a m a t i c  m a t e r i a l  used  by Dekker^  
He;nvood and ' the  C i r o n i c l e - w r i t e r s  m igh t  be d e s c r i b e d  a s  " m a t t e r  o f  
3t o w ^ ^  In Ya- '^ lng ton  ’ s "Two l a m e n t a b l e  T r a g e d i e s "  (1599)
Homicide  c o m p l a in s  ;
" I  have  in v a i n e  p a s t  t h r o u g h  e a c h  s t a t e l y  s t r e e t ©
And b l i n d f o l d  t u r n i n g  o f  t h i s  h a p p i e  towne
F o r  w e a l t h ,  f o r  p e a c e ,  and g o o d l i e  gove rnm e n t ,
Yet cam I  n o t  f i n d  ou t  a  mind,  a  h e a r t
n
For  b lood  and c a u s e l e s s  d e a t h  t o  ha b o u r  i n ;
They a r e  a l l  b e n t  w i t h  v e r t u o u s  g a i n e f u l l  t r a d e ,
To g e t  t h e i r  n e e d m e n te s  f o r  t h i s  m o r t a l l  l i f e " .
Of t h e s e  i n h a b i t a n t s  o f  London, b e n t  upon " v e r t u o u s  g a i n e f u l l  
t r a d e " ,  Stow d i s t i n g u i s h e s  t h r e e  c l a s s e s : -  M e r c h a n t s ,  Hand1-
r
c r a f t s m e n ,  and . la .boners:  t h e  f i r s t  c l a s s  he d i v i d e s  a g a i n  i n t o
M e r c h a n t s  p r o p e r  ( i . e .  t h o s e  who d e a l  in  f o r e i g n  v e n t u r e s ) ,  
and H e t a y l e r s ,  ( i . e .  t h o s e  who e i t h e r  d i s p e r s e  goods  from t h e  
C i t y  t h r o u g h o u t  t h e  oounti-jiL, oi- ^ e e p  " r e t a y l i n g  o r  s t a n d i n g  
ghbp" .
Of t h e s e  t h r o e  c l a s s e s  t h e  t h i r d  ( l a b o u r e r s )  f i g u r e s  l i t t l e  
i n  t h e  drama,  Watermen a r e  i n t r o d u c e d  ( 2 ) o r ^ p o r t e r  a p p e a r s  (3)  
b u t  t h e  l i f e  o f  t h e  l a b o u r e r  i s  n o t  d r a m a t i c a l l y  t r e a t e d .
(1 )  V. Appendix .
(S) e . g .  in  "Warning f o r  F a i r e  Women” , " C n a s t e  Maid in  
Cheaps id G " ,  "Two Maids o f  H o r e o l a o k e " ,  e t c .
(3 )  e . g .  in  " F a i r  Maid o f  t h e  E x c h a n g e " .
( l o i )
E x c e p t i o n a l  i n  t l i i a  r e s p e c t ,  and n o t e ^ w o r t h y  â â  b e i n g  a  s u r v i v a l  
o f  an  o l d e r  mood o f  i n t e r e s t ,  i s  "Three  L ords  and L a d i e s  o f  London" 
in  w h ic h  a r e  drawn f r o g  t h e  l i f e  S i m p l i c i t y ,  a b a l l a d  B e l l e r ,  
and h i s  w i f e ,  P a i r . f u l  Penu ry , ,  who r eckon  o u t  t h e i r  p a l t r y  g a i n s  
a t  t h e  c l o s e  of  t h e  da y ,  k e e p  o f  n e c e s s l b y  nany f a s t - d a y a ,  and 
l o s e  a ” !  t h e i r  s m a l l  s a v i n g s  t W o ugh t h e  t r i c k e r i e s  o f  F ra u d .  
S i m p l i c i t y ' s  p l e a  t o  t h e  t h r e e  Lords  of London f o r  t h e  
a b o l i t i o n  o f  t h r e e  c i t y  t r a d e s ,  which  he r e g a r d s  a s  d a n g e r o u s  
t o  t h e  commonwealth f l )  i s  an example o f  t h a t  i n t e r e s t  i n  
s o c i a l  p r o b le m s  o f  t h e  d a y  shewn In t h e  m o r a l t l e s ,  t o  w h i o h  
a t t e n t i o n  h a s  been drawn In c o n n e c t i o n  w i t h  t h e  g r i e v a n c e s  o f  t h e  
r u s t i c  ( E ) .
In  t h e  l a t o  e i g h t i e s  a n d  e a r l y  n i n e t i e s  t h e r e  seems 
t o  have  been a s p e c i a l  vogue o f  i n t e r e s t  in  t h o s e  f r a u d u l e n t  
p r a c t i c e s  w h ich  were  t h e  enemies  o f  h o n e s t  t r a f f i c .  In  t h e  '
M "
Throe L o rds  and l a d i e s  of  London Freud i s  a  c h a r a c t e r ,  who 
s u c c e s s f u l l y  p e r p e t r a t e s  many d e c e i t s ,  b u t  i s  f i n a l l y  c a u g h t .
In  The same p l a y  C o n s c i e n c e  c o m p la in s  o f  t h e  p e t t y  c h e a t i n g  
r i f e  in  a l l  t r a d e s ,  e n u m e r a t i n g  t h e  b r e w e r ,  t h e  t a n n e r ,  t h e  
w e a v e r ,  t h e  b a k e r ,  t h e  c h a n d l e r ,  and t h e  a l e h o u s e k e e p c r .  In  t h e
"Cobbler's ?rophoc%r" ------------------------------------------------------------------------
( 1 ) " They be n o t  t h r e e  w h a t - l a c k - y e ' s  ?asWhat do ye l a c k  ?
fiEre l o c k r a m ,  f i n e  c a n v a s ,  o r  f i n e  H o l land  C l o t h ,  -  o r
what  l a c k  ye ? f i n e  b a l l a d s ,  g i n e  s o n n e t s ,  o r  wha t  laelfe
or
ye ? a p u r s e  o r  a g l a s s  o f  a p a i r  o f  f i n e  k n i v e s  ? b u t  
th ey  be t h r e e  h a v e - y e - a n y ' s  ? . . .  have ye any  o ld  i r o n ,  
old m a i l ,  o r  old h a r n e s s  ? have ye any  ends  o f  g o ld  and 
s i l v e r ?  and have ye any wood t o  c l e a v e  ?" (He e x p l a i n s  
the. d a n g e r  t o  t h e  c i t y  o f  t h e s e  i n v e s t i g c t i o n s  a s  t o  where
p
i t s  g o l d ,  i t s  amour, and i t s  weed s u p p l i e s ,  a r e  s t o r e d ) ,
( 2 ) Ante
Ralph  s e e s  i n  h i s  v i s i o n s  a  c h e a t i n g  B u t c h e r , B r e w e r .  I n
"A Knack t o  Know a  Knave" t h e  p r a c t i c e s  o f  " C u t h h e r t  O o n e y o a t c h e #
are  e x p o s e d , I n  "A L o o k i n g g l a s s  f o r  London and .England" t h e
f a t e  o f  K in e v e h  i s  h e ld  up a s  a  w a r n in g  t o  London,  (1 )  l e g a l
i r i j j j i e t i c o , & o p p r e s s i o n ,  & u s u r y  b e i n g  t h e  main o b j e c t s  o f
a t t a c k .  A l l  t h e s e  p l a y s  were w r i t t e n  w i t h i n  a few y e a r s  o f  one
a n o t h e r ,  (E) and  s y n c h r o n i s é /  w i t h  t h e  p r o d u c t i o n  o f  mapy p r o s e
c o n e y c a t o h l n g  p a m p h l e t s .  P e t t y  f r a u d s  and c o n e y c a t c h i n g  d e v i c e s
r e c u r  i n  many l a t e r  p l a y s  ( e , g ,  D u tch  C o u r t za n "  o r  " R o a r i n g
O i r l " )  b u t  nowhere a r e  t h e y  so d e f i n i t e l y  t h e  o b j e c t  o f  a t t a c k
a s  i n  t h e  p l a j r s  o f  t h e s e  few y e a r s .
These e x p o s u r e s  o f  C o n e y c a t c h i n g  stand, somewhat a p a r t
f rom t h e  g e n e r a l  d e p i c t i o n  o f  .London t r a d e .  The e v i l s  w i t h
which  t h e  London m e r c h a n t  had t o  c o n t e n d  were  o f  a  l a r g e r  osrder
t h a n  t h e s e  p e t t y  t h e f t s  & l a r c e n i e s .  F o re m o s t  among them a r e
U su ry ,  t h a t  p e r p e t u a l  b u g b e a r  o f  needy  E l i z a b e t h a n s ,  The u s u r e r
i s  an o b j e c t  o f  a t t a c k  f rom t h e  e a r l i e s t  dramas  on o v a ry  day
th em e s ;  i n  t h e  g roup  o f  p l a y s  j u s t  m e n t i o n e d ,  u s u r y  i s  one o f  t h e
c h i e f  g r i e v a n c e s .  By t h e  c l o s e  o f  t h e  c e n t u r y  t h e  f i g u r e  o f  t h e
u s u r e r -  o f t e n  a  Jew-  h a s  become a s t o c k  p r o p e r t y ;  I n  " J a c k
Drum 's  E n t e r t a i n m e n t "  11599)  t h e  l i s t  o f  D r a m t i s  B e r o o n a t
i n c l u d e s  "Mammon t h e  u s u r e r ,  w i t h  a g r e a t  n o s e " ; -  h a r d l y  a  c i t y
p l a y  was w i t h o u t  a  u s u r e r .  O t h e r  s n a r e s  t h a t  b e s e t  t h e  m erc h an t
i n  c o n n e c t i o n  w i t h  l a r g e  money t r a n s a c t i o n s  a p p e a r  i n  t h e  l a t e r
d ram as ;  e . g .  t h e  t a k i n g  up o f  b o n d s ,  w i t h  t h e  t r i c k s  o f  t h e
m on ey le n d e r  o r  b r o k e r  t o  o b t a i n  f o r f e i t u r e ;  o r  t h e  n o t  y e t
up
f o r g o t t e n  d e v i c e  o f  making  t h e  f u l l  sum o f  a  l o a n  w i t h  "commodity"  
Some o f  t h e  t r o u b l e  o f  t h e  m e r c h a n t  e n t a n g l e d  i n  money 
d i f f i c u l t i e s  a r e  s e e n  i n  t h e  p l a y  o f  "Thomas Cromwell"  where 
B a n i s t e r ,  a London m er c h a n t  f a l l s  i n t o  t h e  hands  o f  "B ago t ,  a
----------------------------------------------------------------------------------------------------------------------- i
(1 )  c f .  "A Larum f o r  London" ( l a t e r )  i n  which  t h e  s a ck  o f  
Antwerp i s  d r a m a t i s e d  w i t h  s i m i l a r  p u r p o s e .
(2 )  "T h ree  Lords  and L a d i e s  o f  London" c .  1586;  " L o o k i n g ^ l a s s  
f o r  London & England"  1569;  'Knack t o  know a  Knave" 1592;  
C o b b l e r ' s  P r o p h e è y ’’ b e f o r e  1593.
I (oal
c r u e l  and c o v e to u s  b r o k e r " ,  and i s  r e l e a s e d  by t h e  g e n e r o s i t y  
o f  t h e  W ea l thy  F l o r e n t i n e  m e r c h a n t  Fr iscobaXd©.  I n  a d d i t o n  t o  
t h e  money t r o u b l e s  t o  which  t h e  m e r c h a n t  was l i a b l e ,  wore t h e  
o r d i n a r y  r i s k è j s  o f  t r a d e ,  The m e r c h a n t  m ig h t  e x p e c t  any day 
t h a t  I l l s  c a r g o e s  would f a l l  a  p r e y  t o  " l a n d  t h i e v e s  and w a t e r  
t h è / e v e s "  o r  t h a t  an u n l u c k y  g a l e  would " r o b e  t h e  r o a r i n g  w a t e r s "  
i n  h i s  s i l k a .  In  Heywood ' s " Fo r  tune  by J/ind and  Be a" a  m erc han t  
voGs&l i s  a t t a c k e d  by p i r a t e s .  In  s e v e r a l  p a l y s  o c c u r  m e e t i n g s  
i n  th e  Echange  o f  M e rc h a n t s  d i s c u s s i n g  t h o  f a t e  o f  t h e i r  c a r g o e s ,  
e . g .  i n  " F a i r  Maid o f  t h e  Exchange" o r  i n  "Eng l i shmen  f o r  my i 
Money", Here  one m e r c h a n t ,  Towerson,  r e j o i c e s  t h a t  a  f a v o u r a b l e  
s o u t h w e s t  wind h a s  b r o u g h t  h i s  s h i p s  s a f e l y  t o  Plymouth ;  a  .post  
b r i n g s  news t h a t  t h e  F o r t u n e ,  t h e  A d v e n t u r e r ,  ahd t h e  Good Luck 
o f  London have  b e e n  s e t  upon  by B p a n l sh  G a l l e y s  and a r e  b e l i e v e d  
t o  be l o s t ;  P i sa ro iÿ  owner o f  t h e  Good l u c k ,  i s  r e a s s u r e d  by Alvaro^ 
whose f a c t o r  w r i t e s  him she  h a s  come a s h o r e  s a f e l y  i n  Candy.
G r e s h a m , t h e  p r i n c e  o f  M e rc h a n t s  (1)  s u f f e r s  a  l o s s  o f  
PGOpOOO on a  v e n t i . r e  i n  B a r b e ry  s u g a r ,  d e p e n d e n t  upon  a  p a t e n t  
f rom  t h e  Xing  o f  B a r b a r y ,  by whose d e a t h  i t  was l e f t  u n d e a l e d .
One o f  t h e  f i r s t  c a t a s t r o p h e s  t h a t  s u g g e s t s  i t s e l f  t o  G a l l i p o t  (2 )  
on f i n d i n g  h i s  w i f e  i n  t e# B s  i s  " I s  t h e  " J o n a s "  sunk"?  And 
amongst  t h e  Mad men i n  Bedlam i n  P a r t  I ,  o f  t h o  "Hones t  IVhore" i s  
one who was once a g r a v e  and w e a l t h y  c i t i z e n ,  f i s h i n g  w i t h  a  n e t  
f o r  f i v e  s h i p s  l o s t  a t  s e a ,  a lw ays  i n q u i r i n g  where  t h e  wind l i e s ,  
and e a g e r  t o  a t t a c k  th o  s t r a nge rs  a s  T u r k i s h  p i r a t e s .  But t h e  
p r o f i t s  o f  t h e s e  v a s t  v e n t u r e s  were  g r e a t  i n  p r o p o r t i o n  t o  t h e i r  
r i s k s .  Gresham i s  a b l e  t o  r e c e i v e  w i t h  p e r f e c t  e q u a n i m i t y  t h e
pound
news o f  t h i s  s i x t y  t h o u s a n d ^ l o s s .  ..-Ind he i s  b u t  one ,  ( t h o u g h  t h e  
efrt rome example)  o f  t h e  l a r g e  number o f  London m e r c h a n t s  whose 
w e a l t h . r o s e  i n  E l i z a b e t h ’s r e i g n  t o  huge  p r o p o r t i o n s  t h r o u g h
(1)  I f  you M o t  n o t  me, e t c ,  P a r t  I I .
(2 )  " R o â ï i n g  G i r l " .
( T04-)
s p e c u l a t i o n s  i n  f o r e i g n  t r a d e .  The p r o s p e r i t y  won by Hobson
t h e  M erce r  i n u t h i s  same p l a y  e n a b l e s  him t o  b e s to w  w i t h o u t
g r u d g i n g  l o a n s  upon  t h e  Queen a n d a c t s  Of g e n e r o s i t y  on h i s  \
f e l l o w - c i t i z e n s ,  Ba nde r s  t h e  m er c h a n t  i n  "A l a m i n g  f o r  F a i r e
Woraen", t a k e s  i n  t h e  c o u r s e  o f  h i s  o r d i n a r y  b u s i n e s s  t h e
d i s c h a r g e  o f  a  bond he h a s  i n c u r r e d  f o r  £1500 .  The s t o r y  o f
t h e  f a b u l o u s  w e a l t h  a c q u i r e d  by T h o r n to n  o f  N o r th u m b e r la n d  (1 )
t h r o u g h  t h e  d i s c o v e r y  t h a t  h i s  c a r g o e s  o f  s u p p o s e i  c o a l  a r e  i n
r e a l i t y  g o ld  o r e  p e a r l s  h a s  more o f  e e n a n a  romance t h a n
v r a i s e m b l a n c e  ; b u t  t h a t  o f  Bimon E y r e ' s  su d d e n  e n r i c h m e n t  ( 2 )
t h r o u g h  t r a f f i c  w i t h  a  Dutch  S k i p p e r  o v e r  c a r g o e s  o f  a lm onds ,
civeC^ s u g a r ,  c a m b r i c ,  and  o t h e r  c om m odi t i e s  i s  n o t  an
i m p r o b a b l e  o#e.  I t  i s  n o t e w o r t h y  t h a t  many o f  t h e  c i t y
b e n e f a c t o r s  m e n t io n e d  by Stow a r e  men o f  humble o r i g i n ,  whom 
r
s u c c e s s  i n  t a d e  had  r a i s e d  t o  M a y o r a l t y  o r  k n i g h t h o o d .
But  a l though ,  " i n  w e a l t h  m e r c h a n t s ,  and some o f  t h e  
c h i e f  R e t a y l e r s  ha ve  t h e  f i r s t  p l a c e ;  t h e  most  p a r t  o f  K e t a y l e r s  
and a l l  a r t i f i c e r s ,  t h e  s e co n d  o r  m e » n e  p l a c e ;  & H y r e l i n g s  t h ^  
l o w e s t  room, " y e f ^  i n  number th e y  o f  t h e  m id d le  p l a c e  be f i r s t ,  
and doe f a r r e  e x c e e d s  b o t h  t h e  r e s t . "  (3 )  The a r t i s a n s  and
s m a l l e r  t r a d e s p e o p l e  of  t h e  C i t y ,  i n  whom a  G u i ld S y s te m  o f  l o n g
/,
d u r a t i o n  h a d  p r o d u c e d  s e l f - c o n s c i o u s n e s s  and a  c e r t a i n  u n i t y  o f  
f e e l i n g  and i n t e r e s t ,  were by t h i s  f a c t  and by t h e i r  . u m b e r s  
r e n d e r e d  a  most  i n f l u e n t i a l  and p o w e r f u l  body i n  t h e  s t a t e  
p o l i t i c .  The p o i n t  o f  v i ew  o f  t h i s  c l a s s  i s  e x p r e s s e d  most  f u l l j l  
i n  t h e  drama by D e k k e r , i n  p a r t  a l s o  by Keywood, and  i n  l e s s e r  
m easu re  by a  few m in o r  w r i t e r s .  T r e a tm e n t  o f  t h e  c i t i z e n  from 
h i s  (vm s t a n d p o i n t  d i d  n o t  s u r v i v e , e x c e p t  i n  t h o s e  two men, 
t h e  t u r n  o f  t h e  c e n t u r y .  The c i t i z e n ' s  t a s t e s  fo u n d  e x p r e s s i o n  
l a t e r  i n  shows & p a g e a n t s  s u c h  as  "Trcaia Nova "
o r  t h e  c i v i c  "Trium phs"  ofMud Munday; and  occas iontD.y p e r h a p s
(1 )  L o v e s i c k  Xing .
(2 )  "Shoemakers '  H o l i d a y " .
(3 )  " A p o l o g ie  o f  t h e  C i t t i e  o f  LoAdnn" appended to  Btows p u r v e y .
( , 0 5 )
i n  p l a y s  w r i t t e n  f o r  t h e m s e l v e s  and pe r fo rm e d  by t h e m s e l v e s . ( 1 ) 
h u t  t h e y  no l o n g e r  a p p e a r e d  i n  t h e  n a t i o n a l  drama.  The 
" K n i g h t  o f  t h e  B u rn ing  B e s t l e "  shows c l e a r l y  enough t h a t  t h e  
drama i n  1607 -  8 r e g a r d e d '  t h e  c i t i z e n  from w i t h o u t ,  and 
no l o n g e r  f rom h i s  own s t a n d p o i n t .
A c t u a l ^  g l o r i f i c a t i o n  o f  p r e n t i c e s  arnd c r a f t s p e o p l e  
i n  t h e  drama b e l o n g s  l a r e g l y  t o  t h e  n i n e t i e s .  Al ready  i n  
"Thee Lords  and Three  L a d i e s  o f  London" t h e  c a s e  f o r  t r a d e  was 
s t a t e d .  S i m p l i c i t y  admonishes  t h e  boy h e a l t h  who i d l e s  round 
t h e  h a l l a d s e l l e r s  s t a l l ,  "H ads t  t h o u  n o t  b e t t e r  s e r v e  a  f r e e m a n  
o f  t h e  c i t y ,  and l e a r n  a  t r a d e  t o  l i v e  a n o t h e r  day ,  aW  t h e n  be 
a s e r v i n g b o y  i n  t h y  y o u t h ,  and t o  have  no o c c u p a t i o n  i h  t h y  age?"  
The s t u r d y  d e f e n c e  b y  t h e  " f l a t c a p "  o f  t h e  h o n o u r  o f  h i s  own 
c a l l i n g  i n  Edward IV h a s  already? boon c i t e d .  (2 )  I n  t h e  "Four  
P r e n t i c e s  o f  London" (1594?)  t h o  same theme i s  f u l l y  d e v e l o p e d .  
The f o u r  s o n s  of  t h e  old  E a r l , o f  Boulogne  a r e  a p p r e n t i c e d  t o  
f o u r  C i t y  t r a d e s ,  and t h e  g e n e r a l  a t t i t u d e  o f  f a t h e r  (3)  and 
s o n s  t o  t r a d e  i s  e x p r e s s ^ ) y  G o d f r e y ,  t h e  e l d e s t ,
(1 )  I n  t h e  D e d i c a t i o n  ( t o  t h e  Lord Mayor) o f  t h e " H e c t o r  of
Germaine" ( 1 6 1 3 ) t h e  . u t h o r  s a y s  o f  h i s  p l a y ;  " b e i n g  made f o r
c i t i z e n s ,  who a c t e d  i t  w e l l ,  I d e e m ' i t  f i t  t o  be p a t r o n i z e d
by a  c i t i z e n "  and a l l u d e s  t o  a  f o r m e r  p l a y  " The F r e e m a n ' s
Honour" w r i t t e n  i n  honou r  o f  t h e  M erchan t  T a y l o r s .  The
P r o l o g u e  s t a t e s
" I f  you s h o u ld  askàTU.^, b e i n g  men o f  t r a d e ,  
t h e r e f o r e  t h e  p l a y e r ' s  f a c u l t i e  we i n v a d e ,
Our answ er  i s ,  Bo a m b i t i o n  t o  compare 
. With any i n  t h a t  q u a l i t y  h e l d  r a r e "  e t c .
These seem t o  be a t t e m p t s  o f  t h e  c i t i z e n ,  no l o n g e r  c a t e r e d
f o r  by t h e  r e g u l a r  drama,  t o  e a t e r  f o r  h i m s e l f ,
( 2 ) a n t e  p:9^
(3)  o f .  t h e  Old S e r i  l a t e r  :
"Th ink  n o t / s o n s .
The name o f  P r e n t i c e  c a n  d i s c o u r a g e  y e ,
.................. Even K ings  t h e m s e l v e s  have  of t h e s e  t r a d e s  been f r e e " .
f l o O
" I  p r a i a e  t h a t  c i t y  wh ich  made p r i n c e s  t r a d e m e u ,
Where t h a t  man, n o b l e  o r  i g n o b l e  b o r n ,
That  would n o t  p r a c t i s e  some moohaAAo s k i l l
----------------------- s h o u l d  d i e -------------------------
I  h o l d  i t  no d i s p a r a g e  t o  my b i r t h ,
Though I be bo rn  an  K a r l ,  t o  h a v e  t h e  s k i l l
o f
And t h e  f u l l  k n o w l c d g e / t h e  M e r c e r ’s  t r a d e ,
And were I now to  be c r e a t e  anew,
I t  s hou ld  n o t  g r i e v e  me to  have  s p e n t  my t ime 
The s e c r e t s  o f  so r i c h  a  t r a d e  t o  knww,
By which a d v a n t a g e  and g r e a t  p r o f i t s  g row ,"
I n  t h e i r  f r e q u e n t  f i g h t s  w i t h  r o b b e r s  and S a r a c e n s ,  t h e  f o u r  
h e r o e s  t e s t i f y  a g a i n  t o  t h e  v a l o u r  o f  t h e  London ' p r e n t i c e  •. 
M s t a c e  : "0 t h a t  J had  w i t h  me
As many good l a d s ,  h o n e s t  p r e n t i c e s ,
From E a s t  Cheap,  Canwick B t r e e t  & London B tohe ,
To end t h i s  b a t t l e ,  a s  could, w i s h  t h e m s e l v e s  
Unde)' c o n d u c t  i f  t h e y  know me h e r e , "
C h a r l e s  : "0 f o r  some Cheaps id o  boys f o r  C h a r l e s  t o  l e a d ,
these
They would s t i c k  to  1$,  when th e  ou t  laws f a i l " .
These p l a y s  p r e s e n t  t h e  " R u r i t a n i a n "  i m a g i n i n g s
o f  t h e  London C i t i z e n s  ; f o r  t h e  no rmal  d a i l y  l i f e  of
p r e n t i c e  and m a s t e r  thfj main  s o u r c e s  o f  e v id e n c e  a r e  t h e
c i t y  p la ;r s  o f  Lokker  and Hey wood and a  few d o m e s t i c  t r a g e d i e s .
Of t h e  d o m e s t i c  t r a g e d i e s ,  t h e  most  i n t e r e s t i n g  as  d e p i c t i n g
c i t i z e n  l i f e  a r c  " % . r n in g  f o r  F a i r e  Women" f l 5 9 8 )  and one
o f  t h e  two p l o t s  o f  " Two L a m en ta b le  T r a g e d i e s "  (1599)
r
The f o r m e r  d e a l s  w i t h  t h e  mudnr o f  George S a n d e r s ,  a  
London M erchan t  by George Browne,  a  young g a l l a n t  who h a s  
c o r r u p t e d  h i  s  w i f e  Anne, The d a i l y  l i f e  o f  t h e  m er c h a n t  
i s  s y m p a t h e t i c a l l y  p r e s e n t e d ;  h i s  s e t t i n g  o f f  i n  t h e  m orn in g  
t o  t h e  Exchange,  l e a v i n g  i n s t r u c t i o n s  f o r  t h e  day  w i t h  
h i s  man; h i s  w i f e ' s  v e x a t i o n  a t  f i n d i n g  h e r s e l f  u n a b l e  t o  
pay  f o r  goods t h e  d r a p e r  b r i n g s  to  t h e  d o o r ;  t h e  m a s t e r ' s  
b u s i n e s s  joujsney t o  t h e  c o u n t r y  and h i s  k i h â l y  r e c e p t i o n  
t h e r e .  The g e n e r a l  a tm o s p h e re  o f  t h e  t r a g e d y  d e a l i n g  w i t h
( 1 0 7 )
t h e  m urde r  o f  M a i s t e r  Beeoh a  C h a n d l e r  i n  Thames S t r e e t ,  
done by Thomas M erry ,  l a  more sombre ; M e r r y ' s  envy c l o u d s  
t h e  sky e a r l y ,  end t h e  d e t a i l s  o f  th e  h i d i n g  o f  p o r t i o n s  
o f  t h e  murdered body a bou t  t h e  c i t y  and o f  t h e i r  r e d i s c o v e r y  
and t h e  b r i n g i n g  home o f  t h o  g u i l t  a r e  o f  a  gruesome 
c h a r a c t e r .  But h e r e  t h e  g e n e r a l  k i n d n e s s  and g o o d - f e e l i n g  o f  
t h e  n e i g h b o u r s  a f . f o id  some r e l i e f ,  a n d  t h e  w o r t h y  g r o c e r ^  
N e i g h b o u r  uonoy” , c a l l e d  up in  t h e  n i g h t  by t h e  news o f  
f o u l  p l a y  a t e  t h e  shop n e x t  d o o r ,  and murmuring h a l f  awake 
" What , would you have  some m u s t a r d  ?"  i s  a  p l e a s i n g  f i g u r e .
Many p i c t u r e s  of  t h e  b u s i n e s s  o f  shop  and workshop ( t h e n
i n  p a r t  i d e n t i c a l  ) a r e  g i v e n  by Haywood and D e kke r .  In
" Sdward IV " t h e r e  a r e  s c e n e s  i n  t h e  chop o f  Shore  t h e
g o l d s m i t h  ; ' p r e n t i c e s  come a t  s i x  o ' c l o c k  and s e t  out t h e
w a r e s  ; J a n e  a p p e a r s ,  d e s p a t c h e s  them on e r r a n d s ,  and s i t s
t o  mind t h e  shop h e r s e l f .  In  t h e  " F a i r  Maid o f  t h e  Exchange ”
b u s i n e s s  i s  i n  f u l l  swing a t  many shops  on t h a f ' g a l l a n t
w a l k "  ; P h i l l i s ,  t h e  f a i r  d a u g h t e r  o f  M a s t e r  F lo w e r  t h e
m erchan t ;  s c o l d s  h e r  f a t h e r ' s  ' p r e n t i c e  f o r  w a s t i n g  h i s
t im e  ; she s i t s  in  t h e  shop,  and o f f e r s  t o  c u s t o m e r s  l a w n s ,
c a m b r i c s ,  r u f f s ,  s h i r t s ,  b a n d s ,  w a i s t c o a t s ,  e t c .  The
C r i p p l e  o f  Fen c h u r c h ,  a  " d r a w e r  "■ s i t s  in  h i s  shop  n e a r  by,
and i s  commiss ioned  by P h i l l i s  t o  d e s i g n  qn e m b r o i d e r e d  
K
h a n d e r c h i e f  w h i c h  s h a l l  e x p r e s s  h e r  l o v e .  I n  t h e  ” Wise 
Woman o f  KogBdon", Luce,  t h e  g o l d s m i t h ' s  d a u g h t e r ,  s i t s  
b e f o r e  h e r  ' f a t h e r ' s  shop ,  a t  work, on a  l a c e  h a n d k e r c h i e f  
i n  0 on v e r s e '  w i t h  t h e  ' p r e n t i c e .  The s c en e  a t  Jane  t h e  
S e a m s t o r ' s  shop in  Ülne" Bhoemaker ' ' s ’ H o l id a y  " i s  o f  a 
s i m i l a r  c h a r a c t e r  ( 1 ) .  In a n o t h e r  t y p e  o f  s cene  t h e  m a s c u l in e  
e le m en t  p r e d o m i n a t e s .  Tho s c e n e s  a t  t h e  shop o f  Hobson 
t h e  m e r c e r  in  " I f  you. Ircow n o t  Me, you know Nobody ” , a r e  
f u l l  o f  t h e  s t i r  and b u s t l e o f  a  t h r i v i n g  t r a d e -  The sliop
(1)  o f .  s c e n e s  from " R o a r i n g  G i r l "  q u o te d  belbw p :
(10 9)
Opens i n  t h e  m o rn in g  ; two o f  t h e  ' p r e n t i c e s  run  ou t  on 
e r r a n d s  o f  t h e i r  own, and a r e  s o u n d l y  r a t e d  hy t h o  m a s t e r  
on t h e i r  r e t u r n . b u s i n e s s  o f  t h e  d a y  b e g i n s .  In  t h e  r u s h  
o f  a  busy  lio'ur t h e  ' p r e n t i c e s  f a i l  t o  o b t a i n  t h e  name o f  
a c u s to m e r  who h a s  t a k e n  f i v e  p o u n d s '  w o r t h  o f  ware ,  and 
a c c o u n t s  no n o t  b a la n c e  a t  t h e  end o f  t h e  d a y .  In D e k k e r ' s 
Hones t  Whore (1 )  a  s i m i l a r  busy  s c e n e  i s  p r e s e n t e d ,  Gandido 
t h e  l i n e n  d r a p e r  ( a  v e r y  G r i e s a l l  o f  s h o p k e e p e r s  ), ca lm s  
by h i s  i n v i n c l \ i b l a  u r b a n i t y  a l l  d i s t u r b a n c e s  c a u se d  by t h e  
i m p e t u o s i t y  o f  h i s  ' p r e n t i c e s  and. t h e  r u d e n e s s  o f  c u s t o m e r s ;  
one c u s to m e r  i n s i s t s  on b u y i n g  a  p e nnyw or th  o f  lawn e u t  f rom 
t h e  v o r y  m idd le  o f  one o f  G a n d i d o ' s  b e s t  p i e c e s ,  and t h e  
' B r e n t i c n o  a r e  f u r i o u s ;  c o n v e r s a t i o n  a c r o s s  t h e  c o u n t e r  and 
beh in d  t h e  c o u n t e r  a re  g i v e n ,  and a l l  t h e  l i t t l e  t e c h n i c a l  
d e t a i l s  a r e  t r e a t e d  w i t h  l i v i n g  i n t e r e s t .  But c h i e f  among 
a l l  t h e  p i c t u r e s  of  the  c h e e r f u l  i n d u s t r y  o f  t h e  c i t i z e n  
a r e  t'ue s c e n e s  in  gimor E yD e 's  work  shop i n  t h e  " Shoemakers '  
H o l i d a y  " .  Here t h e  r e l a t i o n s  be tw een  m a s t e r  and man a r e  
s p e c i a l l y  f r e e  and e a s y  ; so much so t h a t  when t h e  
' p r e n t i c e s  t a k e  b. f ancy to t h e  m er ry  journeyman Hans,  t h e y  
t h r e a t e n  &11 t o  l e a v e  t h e i r  m a s t e r  u n l e s s  ho t e k e s  Kane 
i n t o  h i s  0 :% loy ,  and good 31mor Eyre  y i e l d s  w i t h  a f a i r  
g r a c e ,  c a l l i n g  f o r  two c a n s  o f  b e e r  t o  a p p e a s e  t h e n .
There i s  p l e n t y  o f  work d o - o ,  accompanied  by much c h e e r f u l  
t a l k  and s i n g i n g  ; o f f  d u t y  t h e  workmen e x h i b i t  tho  same
\ 'I
f r o e  and m e r r y  t h o u g h t 3 ; and t h e i r  l o y a l  s u p p o r t  i n  a l l  
d i f f i c u l t i e s  o f  t h e i r  f e l l o w s  TIars and Ralph i s  n o t  o n l y  
s t a u n c h  b u t  e f f e c t i v e ,  The whole  o f  t h i s  p l a y  o f  busy  l i f e  
and s t u r d y  p r o n t i c e  v a l o u r  i s  c h a r a c t e r i s e d  by rough ,  f r e s h  
a l m o s t  b o i s t r o u G  v i t a l i t y ;  t h e  f o l l i e s  and v a n i t i e s ,  t h e
(1)  Scene in  I t a l y ,  bu t  Candido i s  c l e a r l y  a  London l i n e n  d r a p e r ,  
a s  Bedlam and  B r i d e w e l l  s c e n e s  t e s t  if}".
( 109)
- € “S
t h e  une o u t  h r  68 a and i n c o n g r u l t l e G  o f  manner  o f  B i m E j r e  and 
h l o  j o l l y  p r e n t i c e s  a r e  made p u r e l ; '  l a u g h a b l e ,  n e v e r  l a m e r t -  
a h l o ,  arc* a r e  e v e r  redeemed by f u r d a n e n t a l  «ourd r i e ss  o f  
h e a r t ,  Dekker  r e p r e s e n t s  t h e  c i t i z e n  from t h e  c i t i z e n ' s  
own p o i n t  o f  v iew ;  'he  i s  t h e  p o e t  o f  "Sweet  c o n t e n t "  and 
" h o n e s t  l a b o u r "  t h a t  " b o a r s  a  l o v e l y  f a c e  I t  i s  l e f t
f o r  l a t e r  mor. t o  s e e  t h e  p i c t u r e  f rom i t s  o t h e r  s i d e ,  t o  
s n e e r  a t  t h e  s i m p l i c i t y  and g u l l i b i l i t y  o f  t h e  h o n e s t  
c i t i z e n ,  and t o  emphas ize  h i s  i n f e r i o r i t y  i n  # i t  and a g i l i t y  
o f  i n t e l l e c t ,  a s  a l s o  i n  s p e e c h  arc m anne r s ,  t o  t h e  p o l i s h e d  
g n l l a n t  r o a r e d  i n  t h o  s o p h i s t i c a t i o n  o f  the  c o u r t  of  James.
(110)
5# The C itizen  in  the drama 1600 - 16. (1)
About the turn of the oentury a certa in  change comes over 
the s p ir it  o f  the drama, and comedy, -  that sec tio n  o f the 
drama to  whioh the c it iz e n  properly belongs, -  en ters upon 
a new phase. fresh  l i t e r a r y  aims and am bitions in the 
playwright co in cid e  w ith  fresh  moods in the public to  
make the new fash ion . Up to  about the c lo se  of the century  
the playgoing pu blic  had d e lig h ted  in ” h is to r ie s  ” i . e .  in  
p la y s , whether avowedly romantic 4r p seu d o -h is to r ica l in  
theme, in  whioh the story  was the leading in te r e s t ;  and the  
playwright had bent h is  endeavours towards the represen­
ta t io n  In dramatic form o f a good sto ry . This ta s te  i s  of 
course permanent. Romance never d ie s , and the p lays of 
Beaumont and F letch er , beginning at the end o f th e  f i r s t  
decade o f the seventeenth century, resume the romantic 
fa sh ion . But w ith  the new century a ta s te  arose fo r  a 
more in tro sp ec tiv e  and a n a ly tic  type o f  w r itin g , -  for  
d ep iction  o f  character, d is s e c t io n  o f ” humours ”, sa t ir e  
upon contemporary manners; the in te r e s t  was transferred  
from the sto ry  to  the acto rs  in  i t .  The same ta s te  which 
produced the ” Characters” o f  H all and Overbury and the s a t ir e s  
o f  H all, Donne, Marston, e tc , showed i t s e l f  upon the stage  
in  a vogue o f  s a t ir ic  comedy. This change o f  mood i s  
c le a r ly  seen in the d ep iction  o f London l i f e  in  the drama.
One o f  the sp ecta tors in  the Induction scene to  Day's ” l i e  
o f C u lls” (1605) asks o f the play: ” Are law yers' feees  and
C itiz e n s ' w ives la id  open in i t  ?" -  a demand not made o f  
the drama by the sp ectator  e .g .  o f  the ea r ly  n in e t ie s .  The 
l i f e  h is to iy  o f  a famous c i t iz e n ,  the ch ron ic le  of the even ts
o f  some s t ir r in g  period of n a t io n a l h is to r y , th e romantic
no longerexperfances o f some sem i-legendary c i t y  hero, 
(1 ) ,  (excluding in  the main the works o f Heywood and Dekker 
which have already been tr e a te d .)
( I l l )
s a t is f y  the London audience. The playgoer o f the early  
years o f  James's reign  expects to  see "vice anatom is'd, and 
abuse l e t  bloud in  the master vaine". (1) and th is  demnd i s  
met by r e a l i s t i c  and s a t ir ic  p ic tu res  o f London bourgeois 
l i f e  from the pens of Jonson, Chapman, Marston, M iddleton,
Dekker and th e  r e s t .  " To show v ir tu e  her own fea tu re , v ic e  
h is  own image, and the very body of the tim e h is  form and 
pressure" might servce as a motto for such a p lay  as " E ast­
ward Hoe". For the f i r s t  ten  years o f the century, in the
midst o f Shakespeare's tr a g ic  period, and mingled w ith  
tra g ed ies  and sardonic comedies (2) by th ese  and other w r iters , 
Ben Jonson's comedy o f humours and M iddleton's comedy o f  
manners hold the sta g e , rep lacin g  the o lder romantic comedy.
And though in the next decade romance, as has been sa id , 
comes to i t s  own again in  th e  work ( e sp e c ia lly  ) o f  
Beaumont and F letch er , s a t ir ic  comedy continues by i t s  sid e  
from henceforth  to the c lo s in g  o f the th ea tre s .
In th is  s a t ir ic  treatm ent of contemporary c it iz e n
l i f e ,  as in the e a r lie r  humorous treatment o f  r u s tic  l i f e ,  (3) 
the w riters make use o f old and new m otives. M ostly, per­
haps, the o ld  p rop erties  o f  the s a t ir ic  w r iter  are tricked  
out in the fash ion  o f  the day, but here and there the con­
d it io n s  of Jacobean London l i f e  o ffe r  the dram atist an 
o r ig in a l type or a n ovel s itu a t io n . Of the in h er ited  mo­
t iv e s  one of the most important i s  the P rod iga l Son.
Popular from th e m o ra litie s  and the early  eduoation-drama, 
the theme o f  the Prodigal re-appears in  the new century in
 — -----------------------------------------------------—------------------------- rr-
(1 ) . Induction to  " l i e  o f G ulls."
(2 ) . The Fawn (1604) Volpone (1605) Honest Whore (1604)
Woman k il le d  w ith  kindness (1605) Revenger's Tragedy (1607)
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(3 ) . o f . ante p:e.
( l i a)
c i t y  s e t t in g , and a fford s the groundwork for many p ic tu res  
of contemporary London manners. The London p rod iga l appears 
as a sp en d th rift youth -  in  character anything from a merry 
and a ttr a c t iv e  scapegrace ( e .g .  young John Gresham (1) or 
P h ilip  Bellamont f s ) )  to  a h ea r tle ss  and unprincipled scoundrel 
( e .g .  young Plowerdale (3 ) , or Scarhorosr (4 ) )  who spends h is  in ­
heritance on s i lk s  and s a t in s , on d ic in g  and gaming, in  
tavern and b roth el, runs into debt in a l l  d ir e c t io n s , and 
a rriv es  a t la s t  at beggary or imprisonment, to be rescued by 
fo rg iv in g  parent or kindhearted fr ien d , or by some stroke o f  
unexpected lu ck . He has often  more connection w ith the c i ty  
than the fa c t that London is  th e fa r  country where he w astes 
h is  substance in r io to u s l iv in g  and even tu a lly  e a ts  husks 
among swine. In ” How a Man may choose a good w ife  from a 
Bad", in  " Northward Hoe" and in the " London P rod iga ll " he 
i s  the son o f a wealthy c i t iz e n .  In the " Wise Woman o f  
"Hogsdon" he woos a c i t iz e n 's  daughter. And in " Eastward 
Hoe", " I f  you know not me, you Know Nobody", and " Green's 
Tu Quo que" he i s  h im self a c i t y  p ren tice . P ictu res of 
c it iz e n  l i f e  are th erefore n a tu ra lly  found in the London 
prodigal dramas. In " How a Man man choose a good Wife from 
a Bad" the p ro d ig a l's  father and h is  fr ien d s meet and ta lk  
on the Exchange; in  the " London Prodigall"  Plowerdale in  
h is  extrem ity begs o f  c it iz e n s  and th e ir  w ives in  London 
S tr e e ts . In " The Wise Woman o f Hogsdon" young Chart ley  
woos the goldsm ith 's daughter Luce as she s i t s  outside her 
fa th e r 's  shop to  mind the wares, and brings her tr in k e ts
from the " gaudy-shops" in the Exchange, In " Eastward Hoe "
' \
and " Green's Tu Quo que" a large  part o f the action  takes
I
p lace  at the shop in which the scapegrace 'p ren tice  serves. \
i
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(1 ) . " I f  You know not Me, You know Nobody."
(S ). " Northward Hoe."
(3 ) . " London P rod iga ll."  ^
( 4 )  *» M i s e r i e s  o f  e n f o r c e d  A a r r § b .g e .
The p lots o f th ese la s t  two p lays I l lu s tr a te  the way in  whioh 
th is  c i t iz e n  m ateria l was employed to g ive a new s e t t in g  to  
the old sto ry . The Prodigal Son. who to the humanists was 
” Lust and Liking" or "Lusty Juventus” , to  the e a r lie r  
Elizabethans " Misogonus", h e ir  to  a large country e s t a t e , 
and who i s  la te r  to  appear in Goldsmith and Sheridan as a 
member o f p o li te  town c ir c le s ,  i s  for  th ese  years the.
London 'p ren tice , sh irk in g h is  tankardebearing (1 ) , n eg lec tin g  
h is  m aster's shop for h is  game o f ten n is  or h is  tavern  
appointments, pawning h is  m aster's s i lk s  to  pay h is  d io in g- 
debts, and f in a l ly  ex p ia tin g  h is  f o l l y  in  the "hole” (2) o f  
the Counter in  Wood S tree t or the Poultry, where, reduced 
to  the low est extrem ity, he scrambles w ith the poorest 
wretches fo r  scraps from the alm s-basket.
The chase a fte r  w ealth , an old theme o f s a t ir ic  
l i t e r a tu r e , a fford s sev era l m otives, worked out by these  
dram atists in a contemporary c it iz e n  s e t t in g . The pu rsu it 
o f a r ich  match, o ften  a widow, i s  a favou rite  m otive.
Some in tr ic a te  p lo ts  deal w ith the scheming of various 
personages, lawyers, brokers, moneylenders, e tc , to  obtain  
p ossession  of the fortune o f  a young and g u ll ib le  landed 
h e ir . Another motive sev era l tim es fepeated i s  that o f  
the winning o f  the hoard o f  a r ich  churl by the c lev er  
knavery o f a young scapegrace (3 ) . The working out o f  th ese  
m otives e n ta ils  some d ep iction  o f the C itizen  c la s s .  City 
traders hunt wealthy matches to  reapair th e ir  broken fortunes  
e .g .  M allicom  the sharking merchant in  " An Honest Man's 
Fortune", who has "broke th r ic e , 6hd fourteen tim es com­
pounded for two s h i l l in g s  in  the pound" -  i s  one o f the 
un su ccessfu l su ito r s  o f  the lady Lamia. And the sharp practioea  
of th is  c la s s  are among the dangers to  which improvident 
young h e ir s  are exposed. In " Michaelmas Term " the young
(1 ) . The fe tch in g  of water from the c i t y  conduits was one o f  
the most menial o f  the 'p ren tice s' d u tie s .
(2) There were four d iv is io n s  in the Counterji the M aster's 
Ward (where the prison ers fared b e s t ) , th e K night's Ward; 
the twopenny ward, and the Hole, to which prisoners who 
could pay nothing were re lega ted .
(3) e .g .  The Hog hath lo s t  h is  p earl.
(1:4)
landed h eir  Master Rasy i s  entangled in money d i f f i c u l t i e s  
by Quomodo the w ollen-draper. And in " I f  i t  be not good, 
the D iv e ll  i s  in i t  ", the tr ic k s  o f B arterv ile  the c ity  
merchant to  get a hold over the fortunes o f  h is  v ictim s  
are la id  open. Two or Ghree m otives o f  th is  c la ss  are often
in
combined in one p lay , e .g .^ "  Ram A lley  " and in " A Trick to  
catch the Old one " f l ) .
But i t  was in d ea lin g  w ith the time-honoured theme 
of the s a t i r i s t ,  -  Woman, -  that the Jacobean w r iter  p f  
s a t ir ic  comedy found h is  a p test type in C itizen  c ir c le s .  The 
c i t y  w ife  i s  one o f the most popular and hackneyed^themes.
A host o f p lays deal w ith  her r e la t io n  to her husband, who 
i s  e ith e r  henpecked and p a tien t l ik e  Candido (2)  ^ in ord in a te ly  
jea lou s l ik e  K ite ly  (3 ) , or th e cuckold, already for cen tu ries  
the butt o f s a t ir e  against the middle c la s s e s .
The extravagance and se lf-a ssu ra n ce  of the C ity w ife , and 
her ambition to  r is e  in  the so c ia l s c a le , are con stan tly  
s a t ir is e d .
f l ) .  which furnished the p lo t a lso  for  Massinger^ " A new 
way to  pay old debts."
(2 ) . " Honest Whore", o f . Gornutus in  "Every Woman in her 
. Humour".
(3 ) . " Every îâan in h is  Humour", o f . the |e a lo u s  knight in
" Cupid's W h iftig ig , and Harebrain in " A Mad World, my 
Masters ".
(4 ) . Seduction o f the City Wife, attempted or carried  out, 
forms a motive An "Westward Hoe", "Eastward Hoe,"
"Northward Hoe", " The Phoenix", " Your Five G allants."
" The fam ily o f Love, " " Roaring G irl" , " Match Mee in




In  t h e  " Whore o f  B ab y lo n " ,  T r u th ,  i n q u i r i n g  i n t o  th e  
d o in g s  o f  t h e  a g e ,  a s k s  o f  P l a i n - s p e a k i n g :  " What i n  t h e  C i t y  
saw you ?"  and r e c e i v e s  t h e  r e p l y  : " I  see  t h a t  . . . .  c i t i z e n s '  
f l n e ^  w iv e s  undo t h e i r  h u sb a n d s  (by  t h e i r  p r i d e )  w i t h i n  a  
y e a r e  a f t e r  t h e y  a r e  m a r r i e d ;  and w i t h i n  h a l f  a  y e a r e  a f t e r  
t h e y  be w iddow es, k n i g h t s  undo them ; t h e y ' l l  g iv e  a  
h u n d red  pounds t o  be d u b 'd  l a d i e s  and t o  r id  e in  a  c o ach  
when t h e y  have s c a r c e  a n o t h e r  hund red  pounds l e f t  t o  keep  
t h e  h o r s e s . "  l i k e  th e  Wyf o f  B a th  h e r  p r o t o t y p e ,  w i t h  h e r  
o o v e r c h i e f s  o f  t e n  pounds w e i g h t ,  t h e  Jacobean  c i t i z e n ' s  
w i f e  l o v e s  t o  a d o rn  h e r  p e r s o n  w i t h  e x t r a v a g a n t  a t t i r e ,  and 
" s i ^ g  th e  n o t e  o f  e v e r y  new f a s h i o n  a t  f i r s t  s i g h t "  ( 1 ) .  The 
w iv e s  o f  t h e  g e n t r y  c om pla in  t h a t  bhe < |aughter of some cloves & 
Cinnamon goea « a s  s u m p tu o u s ly  a d o rn e d  W ith  J e w e ls ,  
c h a i n s ,  and r i c h e s t  o rn am e n ts  As w e e " .  The m odest  c i t y  
m aiden  i n  " E a s tw a rd  Hoe", who c o n t e n t s  h e r s e l f  w i t h  an  une 
p r e t e n t i o u s  and  e c o n o m ic a l  w ed d in g ,  i s  s c o f f e d  a t  by h e r  f i n e
s i s t e r  w i t h  much s c o r n ,  a s  " M i s t r e s s  W h a t- la c k -y e  ? ............
m a r r i e d  i n  a  t a f f e t a  h a t " .  (2 )  And th e  c i t i z e n ' s  w i f e  (3 )  who, 
r e c e i v i n g  a  p a i r  o f  f i n e  g lo v e s  on a t t e n d i n g  a  wedding* de ­
c i d e s  t o  p u t  them  i n t o  t h e  shop and s e l l  them , t a k i n g  o u t  a 
p l a i n  p a i r  i n  e x change , i s  G race Seldom, t h e  w onder o f  h e r  
husband  and o f  t h e  c i t y .  I n  l u x u r y  o f  l i v i n g .  B i r d l im e ,  th e  
c i t y  bawd, m a i n t a i n s  " t h e r e  i s  e q u a l i t y  enough be tw een  a  
l a d y  and a  c i t y  dame. They have a s  p u re  .lifcren, a s  c h o ic e  
p a i n t i n g ,  l o v e  g r e e n - g e e s e  i n  s p r i n g ,  m a l la r d  and  t e a l  i n  
t h e  f a l l ,  and woodcock i n  w i n t e r  ( 4 ) .
( 1 ) .  " B l u r t  Mazier C o n s t a b l e . "
( 2 ) .  t a f f e t a  seem s to  be r e g a r d é  i n  some o a s e s  a s  t y p i c a l  
c i t i z e n  w e a r ,  o f .  Lax ton  in  " R o a r in g  G i r l "  : ( t o  co a ch ­
man) " May we s a f e l y  t a k e  t h e  u p p e r  hand o f  a n y  co ach ed  
v e l v e t - o a p  o f  t u f - t a f f i t y  j a c k e t  ? f o r  t h e y  keep  a  v i l e  
s w a g g e r in g  i n  c o a c h e s  nowadays " o f .  a l s o  t h e  c o u r t e s a n s  
i n  " Your F iv e  G a l l a n t s " ,  c o m p la in in g  o f  th e  C i t i z e n s  
w i f e :  " S h a l l  wo s u f f e r  a  c h a n g e a b le  f o r e p a r t  t o  o u t - ^  
to n g u e  u s  ?"
( 3 ) .  "Amends f o r  l a d i e s " .  ( 4 ) .  " Westward Hoe."
I n  s e l f - a s s u r a n c e  and i n  power o f  w in n in g  h e r  own way, t h e  
c i t y  dame can e s e n  g iv e  p o i n t s  t o  h e r  b e t t e r s .  The a u t h o r i t y  
l a s t  q u o te d  s t a t e s :  " Your c i t i z e n ' s  w i f e  l e a r n s  n o t h i n g  
b u t  f o p p e r i e s  o f  y o u r  l a d y ;  b u t  y o u r  l a d y  o r  j u s t i c e - o - p e a c e  
madam c a r r i e s  h i g h  w i t  from  t h e  c i t y ,  n am ely ,  t o  r e c e i v e  
a l l  and p a y  a l l ,  t o  awe t h e i r  h u s b a n d s ,  t o  ch e ck  t h e i r  
h u s b a n d s ,  t o  c o n t r o l  t h e i r  h u s b a n d s " .  A gain  l i k e  t h e  c i t y  
w i f e  o f  m e d ia e v a l  s a t i r e ,  she i s  a  s t i c k l e r  f o r  h e r  s o c i a l  
d u e s .  Tîie w iv e s  o f  th e  c o m f i t -m a k e r  and t h e  'p o t h e c a r y  i n  
" A C h a s te  Maid in  C h e a p s id e "  r e v i v e  t h e  o ld  s t r u g g l e  f o r  
t h e  p re c e d e n c e  on t h e  way t o  t h e  c h r i s t e n i n g  ( 1 ) .
W ith  t h e s e  t r a d i t i o n a l  c h a r a c t e r i s t i c s  t h e  E l i z a b e t h a n  c i t y  
w i f e  h a s  some w h ic h  seem t h e  p r o d u c t  o f  E l i a b e th a n  com di-  
t i o n s ,  and  t e s t i f y  th e  g row ing  im p o r ta n c e  o f  t h e  C i t i z e n  
c l a s s ,  and th e  c o n s e q u e n t  r i v a l r y  be tw een  t h e  B u rg e s s e s  and  
t h e  l e s s e r  G e n try  f £ ) .  The s o c i a l  a m b i t i o n s  o f  t h e  c i t y  w i f e  
a r e  o f t e n  s t u f f  f o r  s a t i r e .  She i s  e a g e r  t o  c la im  f o r  h e r ­
s e l f  some c o n n e c t io n  w i t h  t h e  g e n t i y .  The j e w e l l e r ' s  
W ife  i n  t h e  " P h o e n ix "  p r i d e s  h e r s e l f  t h a t  " s im p ly  t h o u ^
I  s t a n d  h e r e  a  c i t i z e n ' s  w i f e ,  I  am a  j u s t i c e  o f  p e a c e ' s  
d a u g h t e r . "  M rs. Openwork i n  t h e  " R o a r in g  G i r l "  b o a s t s  t h a t  
sh e  came t o  h e r  husb an d  "a  gentlew om an b o r n " .  And M rs. 
M u l l i g r u b  in  t h e  " D u tc h  C o u r te z a n "  c o n g r a t u l a t e s  h e r s e l f  
t h a t  " th o u g h  my husband  be a  c i t i z e n ,  a n d ' s  c a p ' s  made o f  
w o o l ,  y e t  I  h a '  w i t ,  and  can se e  my good a s  soon a s  a n o t h e r .
h
...............  I  was a  gentlew om an by my s i s t e r ' s  s i d e .
F a i l i n g  t h i s ,  s h e  a s p i r e s  t o  a t t a i n  t h ro u g h  m a r r ia g e  t o
(1) ,  o f .  Wyf o f  B a th  :
" I n  a l  t h e  p a r i s s h e  w l f  ne  was t h e r e  noon ,
That t o  t h e  o f f r y n g e  b i f o r e  h i r e  s h o ld e  goon;
And i f  t h e r  d i d e ,  c e r t e y h  so w r o o th  was s h e .
That she was o u t  o f  a l l e  c h a r i t é e . "
The same m o tiv e  had been t h e  t u r n i n g - p o i n t  o f  a  t r a g i c  
s t o r y  i n  t h e  s t r i f e  o f  K r ie m h i ld  and B r u n h i ld  a t  t h e  
c h u rc h  p o r c h  o f  Wurms.
( 2 ) .  o f .  p ;  115^  134
Cny;
t o  h ig h  s o c i e t y .  The one th o u g h t  o f  G i r t r e d  ^the f i n e  
d a u g h te r  o f  T ouchs tone  t h e  g o ld s m i th  i n  " E a s tw a rd  Hoe " i s  
t o  wed a  k n i g h t  w i t h  a  c o u n t r y  e s t a t e ,  who s h a l l  " c a r r y  
me o u t  o f  t h e  s c e n t  o f  N e w c a s t le  c o a l  and th e  h e a r i n g  o f  
B o w h e l l" .  " M i s t r e s s  Y ellow  hammer (1 )  c h i d e s  h e r  d a u g h te r  M oll  
f o r  h e r  s l a c k n e s s  i n  a n g l i n g  f o r  k n i g h t s .  And t h e  w i t t y  
p a g e ' s  a d v ic e  t o  t h e  *’ c i v i l  c h i t t y  mf)tron" i n  " B l u r t  
M a s te r  C o n s t a b le "  i s ,  f o r  h e r  d a u g h te rs^  to  " m ar ry  them by 
no means t o  o h i t t i z e n s ,  bu t  c h o o se  f o r  them  some sm ooth- 
c h in n e d ,  c u r l e d - h e a d e d  g e n t l e m a n " ,  and  fo r  h e r s e l f ;  " t o  
make y o u r  husband  go t o  th e  h e r a l d  f o r  a rm s ,  a n d  have  a  
f a i r  and com ely  c r e s t . ’^ T h e  p o r t r a y a l  o f  t h i s  much s a t i r i s e d  
t y p e  i s  f u l l  o f  r e a l i s t i c  t o u c h e s .  Not o n ly  a r e  t h e  s u r r o u n d in g s  
o f  t h e  C i t y  w i f e  s u g g e s t e d ,  h e r  p a r l o u r  ( 2 ) ,  h e r  bedcham ber (3 )  
h e r  " w a in s c o t  c a rv e d * '^ s e a t"  i n  t h e  sh o p ,  h e r  c u s h io n e d  bay -  
window ( 4 ) ;  n o t  o n ly  i s  t h e r e  f r e q u e n t  a l l u s i o n  t o  h è e  c l o t h i n g  
and l i t t l e  a o c e s s o r i e s / s h e  m ust "w ear b l a c k  p a t c h e s ,  g e t  good 
p o k i n g - s t i c k s  f o r  r u f f s ,  p l a y  w i t h  a  f a n ,  have a  dog and  a  m u ff  
(5 )  e t c , )  b u t  h e r  m anner o f  c o n v e r s a t i o n  i s  o f t e n  r e p r o d u c e d .  
C h a r a c t e r i s t i c  f e a t u r e s  o f  t h e  c i t y  w i f e ' s  s p e e c h  w ere  t h e  " sa rq e -  
n e t  o a th s "  s c o rn e d  o f  H o ts p u r ,  a  w ho le  s t r i n g  o f  w h id i  m arks (6 )  
t h e  e n t r a n c e  o f  t h e  C i t i z e n s *  w iv e s  t o  t h e  Wise Woman o f  
Hogsdon, and t h e  t e r m s  o f  endearm ent so p l e n t i f u l l y  employed
( 1 ) .  " C h a s te  Maid in  C h e a p è id e ."
( 2 ) .  " D u tc h  C o u r te z a n  " 
f 3 ) .  " Amends f o r  L a d i e s . "
(4 )  " e . g .  Ram A l l e y "
(5)  " B l u r t  M a s te r  C o n s t a b l e . "
(6 )  V e r i l y  . . .  f o r s o o t h  . . .  in d e e d  . . .  a s  t h e y  s a y  . .  e t c .  
o f .  P o e t a s t e r :  " y o u r  c i t y - m a n n e r l y  word " f o r s o o t h " .
by th e  c i t i z e n  and h i s  w if e  in  th e  " K night o f  th e  Burning  
P e s t le "  ( 1 ) .  M is tr e s s  G a ll ip o t  in  th e  "Roaring G irl"  c h id e s  
h er  husband fo r  h i s  fond lan gu age f"duck, mouse, p ig s n ie "  e t c ) :  
"pray, be n o t so fond o f  me, le a v e  your c i t y  humours."
An. affefetation o f  o v e r f i n e  la n g u a g e  i s  among t h e  s o c i a l  v a n i t i e s  
o f  t h e  C i t i z e n ' s  w i f e  i n  a  "C has te  Maid i n  C h e a p s id e ."
Y ellow  hammer t h é  G o ld s m ith  c h id e s  h i s  w i f e  f o r  a f f e c t i n g  
w ords  more e l e g a n t  e e r v  th e n  t h e  " p l a i n ,  s u f f i c i e n t ,  s u b s id y  
w o rd s"  t h a t  shou ld  s e r v e  a  c i t i z e n .  She h a s  been " t e l  l i n g  
y o u r  d a u g h te r  î fe ry  o f  h e r  e r r o r s " .
Y e l l ;  " E r r o r s  ? Nay, -the c i t y  c a n n o t  h o ld  you , w i f e .
But you  m ust n e e d s  f e t c h  w o rd s  from  W e s tm in s te r ,
Has no a t t o r n e y 's  c le r k  been h ere  o ' l a t e  
To b r in g  th e  word in  fa sh io n  fo r  her  f a u l t s  
Or c ra ck s  in  d u ty  and ob ed ien ce  ?
Term 'em even  s o ,  sw eet w i f e . "
S id e  by s i d e  w i t h  t h e s e  s a t i r i c  them es  c o n n e c te d  w i t h  
t h e  C i t y ,  drawn from  o ld  l i t e r a r y  s to c k  and  f u r b i s h e d  up t o  f i t  
t h e  t im e ,  t h e r e  i s  one, P u r i t a n i s m ,  w hioh  i s  n a t i v e  and o r i g i n a l ,  !
d e r i v e d  from  o b s e r v a t i o n  o f  c o n te m p o ra ry  m an n e rs .  P u r i t a n i s m  I
!
was e s p e c i a l ly  a s s o c ia t e d  w ith  th e  c i t i z e n  c l a s s .  The term s !
!
" c i t i z e n "  and " p u r i t a n  " a r e  u s e d  a s  p a r a l l e l  i n  t h e  " Two M aids 
o f  M o re o la o k e ” , and i n  th e  "Honest Whore" t h e  P u r i t a n  w asys o f  
C a n d id o ,  whose r e l i g i o u s  b e l i e f s  a r e  n o t  s p e c i f i e d ,  a r e  
s u f f i c i e n t l y  e x p la i n e d  by th e  f a c t  t h a t  he  i s  a  t y p i c a l  C i ty  
t r a d e s m a n .  The w hole  s p i r i t  o f  t h i s  " s o r t  o f  s o b e r ,  s c u rv y ,  
p r e c i s e  n e ig h b o u r s .
That s c a r c e  have s m i le d  tw ic e  h in o e  t h e  k i n g  came in  (2 )  
w as a n t a g o n i s t i c  t o  t h a t  o f  th e  a c t o r  o r  p l a y w r l ^ t ; "  a s  
d i f f e r e n t  a s  P u r i t a n s  and p l a y e r s "  i s  a  c o m p a r iso n  u s e d  in  
"The Hog h a t h  l o s t  h i s  P e a r l " .  In  t h e  "Mayor o f  Queonborough" 
O l i v e r  t h e  p u r i t a n  w eav e r  i s  f o r c e d  a g a i n s t  h i s  W i l l  t o
( 1 ) ,  cony , m ouse, c h ic k e n ,  lam b, d u c k l i n g ,  b i rd . ,  s w e e t h e a r t ,  
h o n e y s u c k le ,  e t c ,  o f ;  C r i s p i n e l l a  i n  "D utch  C o u r te z a n " ;  
" P r i t h e e  c a l l  him n o t  l o v e ,  ' t i s  t h e  d r a b ' s  p h r a s e  ; 
n o r  s w e e t  honey , n o r  my coney , n o r  d e a r  d u c k l i n g ,  t h e y  
a r e  c i t i z e n s '  t e r m s . "
( 2 ) .  " A lc h e m ist."
i
w a to h  a  p l a y ,  and i s  o n ly  p r e v e n t e d  from  sw ooning  by th e  
t h r e a t  o f  a q u a - v i t a e .  S i m i l a r l y ,  N ic h o la s  S t .  A n t l i n g s  i n  
t h e  " P u r i t a n "  i s  shocked  a t  t h e  v e r y  m en t io n  o f  p l a y e r s .
J a q u e s  in  t h e  " Woman’s P r i z e "  s p e a k s  o f  
" f u l l  a s  many p r a y e r s  
As th e  most z e a l o u s  p u r i t a n  c o n c e iv e s  
Out o f  t h e  m e d i t a t i o n  o f  f a t  v e a l ,
Or b i r d s  o f  p r e y ,  cramra’d c a p o n s ,
a g a i n s t  p l a y e r s . "
And 2 e a l - i n - t h e - L a n d  Busy f l ) ,  r u s h i n g  in  upon L e a t h e r h e a d 's  
p u p p e ts  how w i t h  c r i e s  o f  " Down w i t h  D agcn", r a i l s  
a g a i n s t  t h e  " s t a g e  p l a y e r s ,  r i m e r s ,  and  m o r r ic e  d a n c e r s  who
»
have w a lk ed  hand i n  hand  in  c on tem p t o f  th e  b r e t h r e n  and t h e  c a u se  
One o f  t h e  c o n d i t i o n s  of a d m is s io n  i n t o  t h e  "F a m ily  o f  Loge" 
i s  t h a t  " you  must n e v e r  f r e q u e n t  t a v e r n s  n o r  t a p - h o u s e s ,  no 
m asques n o r  mummeries, no p a s t i m e s  n o r  p l a y h o u s e s , "  The 
h o s t i l i t y  o f  t h e  p l a y e r s  on t h e i r  s i d e  i s  c l e a r  enough . One 
o f  t h e  most h o p e l e s s  in m a te s  o f  Bedlam in  t h e  " H o n e s t  Whore " 
i s  a  p u r i t a n ;  " T h e r e ' s  no hope o f  h im , u n l e s s  he may p u l l  
down th e  s t e e p l e  and hang h i m s e l f  i n  th e  b e l l - r a p e s  
S e c u r i t y  In  ” E a s tw a rd  Hoe" m a i n t a i n s :  " Your o n ly  smooth 
.sk in  t o  make f i n e  v e l lu m  i s  y o u r  P u r i t a n ' s ;  t h e y  be th e  
sm o o th e s t  and s l e e k e s t  k n a v e s  i n  a  c o u n t i y " .  In  " Ram A l l e y "  
t h e  b r a g g a r t  Face  i s  f o r c e d  t o  a  e e u n try & .d o  t r i c k s  l i k e  a  
baboon: " What c a n  you  do f o r  t h e  g r e a t  Turk ? What c a n  you  do 
f o r  t h e  Pope o f  Home ? What can  you  do f o r  t h e  town o f  Geneva ?
He h o l d s  up h i s  hands i n s t e a d  o f  p r a y i n g  -  'S u r e  t h i s  baboon 
i s  a  g r e a t  P u r i t a n * . "
The p o i n t s  b r o u ^ t  a g a i n s t  t h e  P u r i t a n s  by t h e
f l ) .  " B artholom ew  F a i r . "
(120)
by t h e  d r a m a t i s t s  a r e  t h o s e  g e n e r a l l y  a r e  t h e s e  made by t h e  " w i t s "
a g a i n s t  t h e  " S a i n t s " .  (1 )  They a r e  a c c u s e d  o f  h y p o c r i s y ,  o f
u s i n g  g o d l i n e s s  a s  a o lo k e  f o r  v i c i o u s  o r  s e l f - i n t e r e s t e d
p u r p o s e s .  The C o u r te z a n  and h e r  m o th e r  i r  " A Mad W orld ,hby
M a s t e r s " ,  compare n o t e s  a s  t o  t h e  c f f i o a ^ o y  o f  t h e i r  p r a c t i c e
o f  a ssu m in g  a  g o d ly  e x t e r i o r  In o b t a i n i n g  i n t r o d u c t i o n s  i n t o
h o u s e h o ld s  o f  s t r i c t  r u l e ,  su eh  a s . t h a t  o f  th e  c i t i z e n
H a r e b r a i n ,  Whose w i f e  t h e y  c o r r u p t .  In  t h e  "F am ily  o f  Love"
M id d le to n  s a t i r i s e s  a  s e c t  whose e v e n in g  m e e t in g s  a r e  a  c o v e r
f o r  w an ton  b e h a v io u r .  S i m i l a r l y ,  Langueb e a u  S n u f fe  ( 2) ,
B e l f o r e s t ’s P u r i t a n  C h a p la in ,  who i s  f u l l  o f  a d m o n i t io n s
a g a i n s t  " c a m  a l l  k i s s e s " ,  e t c ,  i s  e v e n t u a l l y  d i s c o v e r e d
in  a  house  o f  i l l  r e p u t e ,  and , d e s p i t e  a  F à l s t a f f i a n  d e fe n c e  (3 )
m e e ts  h i s  due c o n d e m n a tio n .  P u l l e r  in  " How a Man may choose
a good w i f e  from a Bad" t e l l s  o f  h i s  w ooing  o f  a  P u r i t a n
w ench. A f t e r  s e v e r a l  r e b u f f s ,  he t r i e s  a  new d o d g e , -  c l o t h e s
h i m s e l f  i n  P u r i t a n  f a s h i o n  and e n t e r s  w i t h  " Peace  t o  t h i s
house  and t h o s e  w i t h i n . "  Ho f i n d s  h e r  r e a d i n g  a c h a p t e r .
" I  spake  d i v i n e l y ,  and I  c a l l ' d  h e r  s i s t e r  . . .
By y e a  and nay ,  I  w i l l ,  q u o th  I ,  and k i s s e d  h e r . "
E aeh  f i r t h e r  advance  he p r e f a c e s  w i t h  
" in  s o o th "  o r  " in  t r o t h ,  I ' w i l l "  
y. " Swear you in  t r o t h ,  q u o th  she  ?
" hfcid you  n o t  sworn,
I  had n o t  d o n e ' t ,  b u t  t o o k  i t  i n  f u l l  s c o r n " .
" Thon you  w i l l  come", q u o th  I  ? " Though I  be l o t h ,
I ' l l  come, " q u o th  s h e ,  " b e ' t  bu t  t o  keep  y o u r  o a t h ” ( 4 j .
(1 )  The t r a d i t i o n  aape h e r e  e s t a b l i s h e d  i s  c a r r i e d  on by B u t l e r  & 
t h e  R e s t o r a t i o n  Drama, by F i e l d i n g  & S m o l le t t  & D ic k e n s .  In  
S c o tc h  l i t e r a t u r e ,  A l l a n  Ramsay in  h i s  l a u g h t e r  a t  t h e  K irk  
p i c k s  up t h e  p n t i - P u r i t a n  t r a d i t i o n  and hands i t  on t o  
B u m s .
(2 )  " A t h e i s t ' s  T ra g ed y " .
(3 )  " I  g r a n t  yo u .  The p l a c e  i s  f u l l  o f  i m p u r i t i e .  So much th e  
more n e e d e  o f  i n s t r u c t i o n  and r e f o r m a t i o n .  The p u rp o se  
t h a t  c a r r i e d  me t h i t h e r  was w i th  th e  s p i r i t  o f  c o n v e r s io n  
t o  p u r i f y  t h e i r  u n c le a n n e s s e  " e t c .
(4 )  o f T la n g u e b e a u  S n u f fe  t h e  P u r i t a n  i n  t h e  " A t h e i s t ' s  Tragedy" 
i s  o f f e r e d  a r i n g  a s  a  b r i b e ;  a t  f i r s t  he r e f u s e s :
D 'A m v i l le  : " By — you w i l l  make me sw ear
Lang : 0 : by  no m eans. P rophane n o t  y o u r  l i p p e s
w i t h  th e  f o u i n a s s e  o f  t h a t  s i n n e .  I  w i l l  
r a t h e r  t a k e  i t . To save you r  o a th  you  s h a l l  
l o s e  y o u r  r i n g .  "
( l a i  )
The P u r i t a n  p r e a c h e r  h a s  su c ce e d e d  t h e  F r i a r  o f  th e  
m e d ia e v a l  s a t i r i s t  i n  t h e  a r t  o f  b e g u i l i n g  women w i t h  h i s  o i l y  
t o n g u e .  ( 1 ) .  The i n n k e e p e r ' s  w i f e  i n  t h e  " W himsies o f  Ben&r 
H id a lg o "  i s  enamoured o f  a  p a r s o n  " o f  éhe  f r a t e r n i t y  o f  
n o n c o n f o r m is t s ,  who p r e a c h e s  t h r o e  h o u r s  t o g e t h e r  e x te m p o re ,  
and makes t h e  s i s t e r h o o d  t o  weep a t  h i s  p o w e r fu l  d o c t r i n e "  (2) 
And, l i k e  h i s  m e d ie v a l  p r o t o t y p e ,  and t h e  E v a n g e l i c a l  m i n i s t e r  
o f  th e  V i c t o r i a n  S c h o o l ,  he c u l t i v a t e s  a  w e l l - t o - d o  c l i e n t e l e  
and i s ^ a  c o n n o i s s e u r  o f  good l i v i n g .  C h a u c e r 's  F r i a r  
p r e f e r r e d  t o  d e a l  " a l l  w i t h  r i c h e  and s e l l e r s  Of v i t a i l l e " ;  
s i m i l a r l y  th e  " p u r i t a n  n o se  . . .  can  s m e l l  an e d i f y i n g  capon 
f i v e  S t r e e t s  o f f .  " ( 3 ) .  5'ew can e q u a l  h i s  a p p e t i t e .  M a s te r  
F u l b e l l i e ,  th e  p r e a c h e r  whose house  t h e  s e r v a n t s  o f  t h e  
" P u r i t a n  Widow" f r e q u e n t ,  has  been kno^vn t o  " ©ate up a w ho le  
P ig g e ,  and a f t e r w a r d  f a l l s  t o  t h o  p e t t i t o e s " ,  and R abbi Busy, 
when so u g h t  f o r  to  g iv e  C o unse l ,  i s  found " f a s t  by t h e  t e e t h  
i n  t h e  c o ld  t u r k e y  p i e  i n  t h e  cu p b o a rd ,  w i t h  a  g r e a t  w h i t e  
l o a f  on h i s  l e f t  h and , and a g l a s s  o f  malmsey on h i s  r i g h t . ” 
S p e c i a l  t r a i t s  o f  t h e  P u r i t a n s ,  su c h  a s  t h e i r  f o n d n e s s  f o r  
se rm ons , a r e  g iv e n ,  " T a lk  and make a  n o i s e "  s a y s  M rs. 
H oneysudkle  i n  " W estward h d e " ,  "no m a t t e r  t o  what p u r p o s e .
I  have  l e a r n e d  t h a t  w i t h  g o in g  to  P u r i t a n  l e c t u r e s " .  M erry  
th e  g o d ly  t ra d e s m a n  f 4 )  "would n o t  l o a s e  a  sermon f o r  a  pou n d ."  
And t h e  husband o f  th e  Widow o f  W a t l in g  S t r e e t  would even 
f o r s a k e  h i s  g u e s t s  a t  a  m eal and " r i z e  from t h e  t a b l e  t o  g e t  a  
gôod s e a t e  a t  an a f t e r n o o n  serm on". " I n s p i r e d  g r a c e s ,  a b l e  
t o  s t a r v e  a w icked  man (5 )  w i t h  l e n g t h "  a r e  a  f e a t u r e  o f  t h e i r  
f e a b t s .
Some g e n u in e ,  i f  u n f r i e n d l y  c r i t i c i s m  I s  found
( 1 ) .  The name " Langueb e au" i s  s i g n i f i c a n t .
( 2 ) .  o f .  l a t e r  dev e lo p m en t o f  th e  t y p e  i n  D ic k e n s ;  e . g .  Chadband, 
S t i g g i n s ,  e t c ,  o r  T hackeray :  e . g .  Rev. C h a r le s  Honey man i n  
t h e  "Newoomes", w i t h  h i s  f lo w e r y  serm ons and h i s  
p o p u l a r i t y  w i t h  t h e  l a d i e s .
(3 )  " R a m  A l l e y , "
(4 )  " Two L am en tab le  T r a g e d i e s . "
( 5 )  " F am ily  o f  l o v e " ,  o f .  Chadband. . .
(1%%)
I n t e r m i n g le d  w i t h  much c a r i c a t u r e .  T h e i r  con d em n a tio n  i n  t h e  
name o f  r e l i g i o n  of' t h e  1 calces and a l e  " 6hey"  have  no mind to "  
i s  w i t t i l y  s u g g e s te d  i n  M rs. M u l l i g r u b ' s  o u t c r y  a g a i n a t  
to b a c c o  f l ) :  "Perfum e t h i s  p a r l o u r ;  does  so s m e l l  o f  p r o f a n e
t o b a c c o .  I  c o u ld  n e v e r  endu re  t h i s  u n g o d ly  t o b a c c o ,  s in c e  o fe  
o f  ou r  e l d e r s  a s s u r e d  me, upon h i s  know ledge , to b a c c o  was 
n o t  used in  th e  f a m i ly  o f  l o v e . "
T h e i r  h o s t i l i t y  t o  c e r t a i n  e c c l e s i a s t i c a l  cus tom s and 
d e t a i l s  o f  r i t u a l  i s  r i d i c u l e d ,  and s t r e s s  i s  l a i d  on t h e  
s u g g e s t i o n  t h a t  chey a r e  e x c l u s i v e l y  c o n c e rn e d  w i t h  t h e  t r i v i a l  
e x t e r n a l s  o f  r e l i g i o n  -  s h i b b o l e t h s  and r e d  r a g s .  M i s t r e s s  
A l l w i t s  (2 )  g o s s i p s  c o n g r a t u l a t e  h e r  t h a t  h e r  c h i l d  h as  been 
" w e l l  k u r s e n 'd  i ’ th e  r i g h t  way,
W ithou t  i d o l a t r y  o r  s u p e r s t i t i o n ,
A f t e r  th e  p u re  m anner o f  Aias'feerclara".
At a l o t t e r y  t h e  P u r i t a n  F l o r i l a  ( 5)  d raw s / '  p a i r e  o f  h o ly  
b e a d e s  w i t h  a c r u c i f i x  " and g r e e t s  them w i t h  " 0 'b o n m in a t io n  
i d o l e ,  H e  none o f  t h e e " .  G r u e s s a ' s  s p i r i t u a l  a d v i s o r  (4 )
"h as  n o t  t h e  c o n s c i e n c e  t o - r e a d e  oomaon p r a y e r . "  " S in c e r e  
P u r i t a n s ” , s a y s  M i s t r e s s  C o r r e c t i o n  ( 5 ) ,  " c a n n o t  a b id e  t o  w ea r  a 
s u r p l e s s e " .  M i s t r e s s  P u rge  fô ),  a l e r t  t o  t h e  l e a s t  s u g g e s t io n  
o f  P o p e ry ,  hopes  h e r  body h as  no " o r g a n s ” . J u s t i c e  Overdo (7 )  
q u o te s  L a t in  i n  th e  s t o c k s ,  and Rabbi Busy d e c l a r e s  he can 
h o ld  no c o n v e r s e /  w i t h  one who t a l k s  su c h  " r a g s  o f  Rome, and
( 1 ) .  " D u tch  C o u r te z a n ."
( 2 ) .  ” C h as te  Maid in  C h e a p s id e . "
( 3 ) .  " Humorous D a y 's  M i r t h . ”
( 4 ) .  " W him sies  o f  S eno r  H i d a lg o . "
(5 )  " C u p id ’ s W h i r l i g i g . "
( 6 ) .  " Bfemily o f  L o v e ."
( 7 ) .  " Bartholom ew F a i r , "
ci%a;
p a t c h e s  o f  P o p e r y " .  D r y f a t  f l )  b o a s t s  t h a t  he k e e p s  " no h o l y -  
d a y s  o r  f e a s t s ,  b u t  e a t  m ost f l e s h  a* F r id a y s  o f  a l l  days  i '  
t h e  w e e k ."  A n a n ia s  (2 )  I s  u n a f f e c t e d  by th e  n e f a r i o u s  
s e n t i m e n t s  o f  S u b t l e ,  but f la m e s  ou t a t  m en t io n  o f  C h r is tm a s  
( " C h r i s t  t i d e ,  I  p r a y  you and t r a d i t i o n  ( " I  h a t e  t r a d ­
i t i o n s . . .  t h e y  a r e  P o p i s h  a l l . ) "  The s e rv in g -m e n  o f  th e  
P u r i t a n  Widow a re  n o t  t o  be moved from k e e p in g  th o  s t r i c t  
l e t t e r ,  o f  the law , b u t  a r e  w i l l i n g  to  commit any k n a v e ry  
n o t  l i t e r a l l y  m en tioned  t h e r e i n . " "  *'We may l i e ,  b u t  we m ust 
n o t  sw ea re"  s a y s  Simon S t .  Mary O v e r ie s .  And N ic h o la s  S t .  
A n t l i n g e  ( 3 ) ,  who w i l l  n o t  s t e a l ,  -  " T h a t ' s  th e  word, th e  
l l t e r a l l ,  t h o u  s h a l t  n o t  s t e a l e , "  -  i s  w i l l i n g  enough t o  
" nim " h i e  m a s t e r ' s  g o ld  c h a in  t o  h e lp  h i s  s o l d i e r  c o u s in .
The p o s i t i o n  i s  sunmod up by D r y f a t , who c la im s  a d m is s io n  t o  
th e  F am ily  o f  Love on th e  g ro u n d s  t h a t  " I  do h a te  tine 
r e d  l e t t e r  more t h a n  I  f o l lo w  t h e  w r i t t e n  T o r i t y . "  Even 
d e e p e r  c r i t i c i s m  i s  in v o lv e d  in t h e  r e p r e s e n t a t i o n  o f  t h e  
f a l l i n g  away o f  men whose s t r i c t n e s s ,  a s  f a r  a s  i t  g o e s ,  i s  
r e p r e s e n t e d  a s  s i n c e r e  f 4 ) .  'Fne I n e f f i o a c y  o f  f o r m a l i t y  
t o  p r e s e r v e  In  c a s e s  o f  r e a l  t e m p t a t i o n  i s  exposed in  th e  
s t o r i e s  o f  ? im otl:y  Thin b e a r d ,  f a c t o r  o f  Gresham (5) and o f  
M erry  t h e  m u rd e r e r  i n  " Two L am en tab le  T r a g e d ie s  " ,  Timothy 
i s  a " b r o t h e r  o f  t h e  f a i t h "  who " seems sc p u re  o f  l i f e  " s a y s  
h i s  m a s t e r  " I  d u r s t  have t r u s t e d  him w i t h  a l l  I  had ” , b u t  
i s  c o n v ic t e d  o f  c h e a t i n g  h i s  m a s te r  o f  th e  sum o f  F iv e  
hundred  po u n d s .  Yet he i s  n o t  a p u re  h y p o c r i t e ,  and h i s  
r e p e n t a n c e  ■‘i s  s i n c e r e .
(1 )  " F am ily  o f  L o v e ."
( 2 ) " A l c h e m i s t . "
( 3 ) " A  new m o rn in g  p r a y e r  and l e c t u r e ,  a f t e r  Geneva f a s h io n
was e s t a b l i s h e d  a t  3 t .  A n t h o l i n ' s ,  Budge Row, in  1 5 59" .  
4 #  e # , v .  N o te s  t o  Heywood ( P e a r s o n ' s  R e p r i n t s ) .
(4 )  o f .  A n g e lo .
(5 )  " I f  you know n o t  Me, you  know N obody ."
M erry  h a s  l i v e d  an  h o n e s t  enough  l i f e  u n t i l  t e m p t a t i o n  comes 
upon him a t  th e  s i g h t  o f  B e e c h 's  g o ld ;  h i s  f a l l  p ro v o k es  t h e  
a s t o n i s h e d  comment " I s  t h i s  t h e  f r p i t  o f  s a i n t - l i k e  P u r i t a n s ? ”
But t h e  n o t e  o f  r i d i c u l e  i s  d o m in a n t .  A good d e a l  
o f  fun&i i s  made ou t o f  t h e i r  manner o f  s p e e c h ,  t h e i r  c a t c h -  
w o rd s ,  ” t l ie  s p i r i t , "  " th e  s i s t e r s * ' ,  " g r a c e , " ,  " p u r i t y ,  " 
"Q d ify ” , ” a & n c t l f y " , t h e i r  s c r a p s  o f  S c r i p t u r a l  q u o t a t i o n ,  
t h e i r  f o n d n e s s  f o r  B i b l i c a l  nam es. R abbi Busy i n  t h e  P a i r  
w arn s  h i s  com panions t o  " t u r n  n e i t h e r  t o  t h e  r i g h t  hand n o r  
t o  th e  l e f t * '  -  Timothy Thin b e a rd  q u o te s  " TQie l a b o u r e r  i s  
w o r th y  o f  h i s  i i i r e " ,  i n d u l g e s  in  e j a c t u l a t i o n s  sue h a s  " I
th a n k  g*y s p i r i t u a l  m a k e r ,"  and w arns  young John Gresham
t h a t  he  must " s u f f e r  th e  t a r e s  o f  the  a f f e c t i o n s  t o  be b u r n t . ” 
Langiiebeau S n u f fe  s a y s  o f  h i s  a c c u s e r  " V e r i l y ,  h i s  to n g u e  
i s  an u n s a n c t i f i e d  member. " P l o r i l â  th e  P u r i t a n  c la im s  t h a t  
” g r a c e s  m easu re  i s  n o t  s c  f i l l e d  up n o r  so p r e s t  down in
e v e ry o n e  a s  me " .............  " f o r  i t  i s  w r i t t e n ,  we roust p a s se  to
p e r f e c t i o n  t h r o u g h  a l l  t e m p t a t i o n ,  -  Abacuoke th e  f o u r t h ,  '' (1 )  
D r y f a t  in  t h e  ” g a m ily  o f  Love ” b o a s t s  " I  have Arainadabs and 
Abrahams to  my g o d s o n s " ,  and a n o t h e r  P u r i t a n  f a s h i o n  in  names 
i s  r i d i c u l e d  i n  such  t i t l e s  a s  " T r i b u l a t i o n  Wholesome ” and  
” W i n - t h e - f i g h t  L i t t l e w i t . ” The u n c tu o u s  d e l i v e r y  of  t h e  
P u r i t a n  p r e a c h e r  i s  mimXioked i n  s e v e r a l  p l a y s .  The widow 
in  " Amends fo r  l a d i e s ” a s k s  o f  h e r  supposed, w a i t  ing-woman :
" P r e c i s e  and l e a r n e d  P r in c o x ,  d o s t  th o u  n o t  go t o  B l a c k f r i a r s ” (E)
And th e  a n sw e r  r u n s  : " Most f r e q u e n t l y ,  madam, unw orthy
v e s s e l  t h a t  I  am t o  p a r t a k e  o r  r e t a i n  any  o f  th e  d e l i c i o u s  
dew t h a t  i s  t h e r e  d i s t i l l e d . ” The s p e e c h e s  o f  S e a l - i n - t h e  
l a n d  Busy in  " Bartholom ew F a i r ” a r e  a c o n t in u o u s  d i s t i l l i n g  
o f  t h i s  ” d e l i c i o u s  dew” , and much of  i t  a p p e a r s  in  th e  . 
c o n v e r s a t i o n  o f  l a n g u e b e a u  S n u f f s  in  t h e  A t h e i s t ' s  T ragedy , 
o f  F l o r i l a  i n  " A Humerous D a y 's  M i r t h " ,  and o f  t h e  P u r i t a n s  
i n  th e  " Fam ily  o f  Love"Tjj^As miglru be e x p e c t e d ,  t h e  c l e a r e s t
( 1 ) .  (Habakkuk has 3 c h a p te rs  o n ly  ) .
(2 )  , V. »0%e p ; 129.
( lis;
d e l i n e a t i o n  o f  t h e  d i f f e r e n t  s a t i r i c  t y p e s  i s  fo u n d  i n  th e  
work o f  Ben J o n s o n .  T r i b u l a t i o n  Wholesome, A n a n ia s ,  and  Rabbi 
Busy a r e  c l e a r l y  d i f f e r e n t i a t e d  s t u d i e s  o f  t h e  p u re  h y p o c r i t e ,  
t h e  p u re  f a n a t i c ,  and t h e  c o m b in a t io n  o f  t h e  tw o.
A lth o u g h  t h e s e  p l a y s  a r e  c l e a r l y  i n te n d e d  t o  p r e s e n t  
t o  t h e  a u d ie n c e  a  r e a l i s t i c  p i r c t u r e  o f  a c t u a l  l i f e ,  t h e  a b ­
s e n c e  o f  s c e n e r y  made t h e  m a t e r i a l  backg round  o f  t h e  a c t i o n  
l e s s  i m p o r ta n t  t o  t h e  w r i t e r ,  and no e l a b o r a t e  s t a g e - d i r e e t i o n s  
(1 )  h e lp  u s  t o  r e c o n s t r u c t  t h e  J a c o b e a n  London s e t t i n g .
They a r e ,  h ow ever ,  n a t u r a l l y  s p r i n k l e d  w i th  i n c i d e n t a l  a l l u s i o n s  
t o  common f e a t u r e s ,  s i g h t s  and s o u n d s ,  o f  t h e  l i f e  w i th o u t  
d o o r s  and w i t h i n .  The p e r p e t u a l  p a g e a n t  o f  th e  
s t r e e t s  i s  s u g g e s t e d  i n  t h e  f r e q u e n t  a l l u s i o n  t o  bay-w indow s, 
w here  c u s h io n e d  s e a t s  command a  v iew  o f  t h e  t r a f f i c ,  M rs,
A l l w i t  i n  "À C h as te  Maid i n  C h e a p s id e "  d e c i d e s ,  on l o s s #  o f  
h e r  s o u rc e  o f  incom e, t o  l e t  o u t  l o d g in g s  i n  t h e  S t r a n d ,  
b e in g  p l e n t i f u l l y  p ro v id e d  w i t h  " c l o t h  o f  t i s s u e  c u s h io n s  
t o  f u r n i s h  o u t •b a y -w in d o w s" , Of t h e  d r a m a t i c  u s e  o f  t h e s e  
bay -w indow s, s c e n e s  in"Ram A l le y "  , w here  M i s t r e s s  T a f f a t a  
d r o p s  h e r  h a n d k e r c h i e f  to  a r r e s t  t h e  a t t e n t i o n  o f  a  p a s s i n g  
g a l l a n t ,  and i n  t h e  " M i s e r i e s  o f  I n f o r e t  M a rr ia g e "  w here an  
a p p o in t e d  m e e t in g  b e n e a th  a  bay -  window i s  s p i e d  from  
a b o v e ,  a f f o r d  e x a m p le s .  T r a f f i c  i n  t h a t  " g a l l a n t  and 
b e a u te o u s  w a lk "  G re sh am 's  B u rse  o r  t h e  R oyal Exchange, i s  o f t e n  
d e p ic t e d  (E) and th e  busy  l i f e  o f  t h e  m idd le  a i s l e  o f  S t .  P a u l ' s  
i s  shown (3 )  Here t h e  p i l l a r s  a r e  hung w i th  b i l l s  and n o t i c e s ^  
h e r e  s e r v a n t s  a r e  h i r e d f  b u s i n e s s  i s  t r a n s a c t e d ,  and p i c k p o c k e t s  
do a  l i v e l y  t r a d e .  The d a r k n e s s  o f  t h e  s t r e e t s  a t  n i g h t  i s  
s u g g e s te d  by a  p a s s a g e  i n  "Westward Hoe"; "The c o b b le r  i n  t h e  
n i g h t  t im e  w a lk s  w i t h  h i s  l a n t e r n ,  t h e  m erchan t  and th e  la w y e r  
w i th  h i s  l i n k ,  th e  c o u r t i e r  w i t h  h i s  t o r c h " .  I n  t h e " f a m i l y  o f  
Love" a  boy wAth a  l i n k  c o n d u c ts  t h e  a p o t h e c a r y ' s  w i f e  t o  h e r
(1 )  su ch  a s  t h o s e  o f  modern p l a y s  ( e . g .  o f  G .B .S h a w .)
(2 )  e . g .  i n  " F a i r e  Maid o f  t h e  Exchange" "How t o  c hoose  a  good
w i f e  from  a  bad" e t c .
(3 )  e . g .  i n  "W estward Hoe" "E v e ry  man o u t  o f  h i s  humour" "Your
F iv e  G a l l a n t s "  e t c ,
Gf, E a r l e  on " P a u l s  W alke".
( ne )
e v e n in g  m e e t in g ;  t h e  c i t y  w a tch  i n  "When you se e  Me you know ME" 
i n c l u d e s  "one  P r i o h a l l  a  c o b b l e r ,  b e a r i n g  a  l a n t e r n , "  The 'n o i s e  
a t  London B r id g e "  i s  r e f e r r e d  t o  i n  one p l a y ,  and th e  
c r i e s  o f  s t r e e t  s e l l e r s  had a l r e a d y  a t t r a c t e d  a t t e n t i o n .  (1 )
A song e n t i t l e d  " th e  C r i e s  o f  Rome" (2 )  a t t a c h e d  t o  Heywoodfs 
"Rape o f  X ucrece"  i n c l u d e s  a  v a r i e t y  e . g .  " W i l l  you buy 
any m i lk  to d a y ? "  "Hot f i n e  o a t - c a k e s ,  h o t "  " S a l t , - s a l t ,
A
-  w h i te  W o r - s t e r s h i r e  s a l t "  and th e  c ry  o f  t h e  p r i s o n e r s  
( a l s o  h e a rd  a c r o s s  t h e  way by p a s s e r s - b y  i n  t h e  " P u t i t a n " ; - )  
" B r e a d - a n d - m e a t - b r e a d - a n d - m e a t , f o r  t h e  t e n - d e r« m e ro y  o f  God, 
t o  t h e  p o o r  p r i s o n e r s  o f  Afewgate, f o u r - s c o r e  a n d - t e n - p o o r -  
p r i s o n e r s "  The c o m p le x i ty  o f  t h e  C i t y  g e o g ra p h y  i a  s u g g e s -  
t e d  by t h e  Pge i n  " S i r  G i l e s  Goosecap" who co m p la in s  
" I  can  n e v e r  h i t  o f  th e i s ^ s a ra e  E n g l i s h  c i t y  h o u s e s ,  th o u g h  
I  w ere b o rn  t h e r e ;  i f  I  w ere  i n  any c i t y  i n  F ran ce , .  I c o u ld  
f in d  any ho u se  t h e r e  a t  m i d n i g h t . "  In  th e  " i U r i t a n "  t h e r e  
i s  a  map o f  London h a n g in g  i n  a  G e n t le m a n ’s h a l l .  Many 
r e f e r e n c e s  i n d i c a t e  t h e  a p p e a ra n c e  o f  t h e  s h o p s ,  w i th  th e  
s i g n  o v e r h e a d , (3 )  and som etim es t h e " p o l i t i c  p e n th o u s e "  (4 )  
r e f e r r e d  t o  by J u s t i n i a n o ,  and w i th  open s t a l l  o r  window- 
b o a r d ,  b e s id e  w h ich  i s  t h e  " w a in s c o a t - c a r v e d  s e a t "  where (5 )  
t h e  m e r c h a n t ' s  w i f e  o r  d a u g h te r  s i t s  to  mind th e  w a re s .  Men­
t i o n  i s  made o f  c i t y  monuments, famous c o n d u i t s .  Cheap G ro ss ,
(1 )  T here  i s  a  F re n c h  f a r c e  (1548) "Les c r i s  de P a r i s "  
c o n c e r n in g  w h ich  P e t i t  de J u l l e v i l l e  n o t e s :  "De p e t i t s  
r e c iÇ i ls  d e s  O r is  p o p u l a i r e s  de P a r i s  a v a i e n t  au  Moyen Age 
un  g ran d  s u c c è s " .  F o r  l a t e r  i n t e r e s t  i n  th e  same t o p i c ,  o f .  
e s s a y s  on t h e  C r i e s  o f  London w a s -H e m -v i le r  by A dd ison  and 
S t e e l e ,
(2 )  The c a n t  te rm  f o r  London was "R om -vile"
(3 )  Jo h n  G oodfe llow  i n  " I f  you know n o t  Me, you kno ; Nobody" 
f i n d s  h i s  way t o  H o b so n 's  shop by t h e  s i g n s  hung ou t i n  t h e  
l a n e .
(4 )  "W estward Hoe" o f ,  S tu b b s :  Anatomie o f  A b u s e s :  " th e y  have 
t h e i r  sh o p s  and p l a c e s  where th e y  s e l l  t h e i r  c l o t h  commonly 
v e r y  d a rk e  and o b s c u r e ,  o f  p u rp o s e  to m d e c e iv e  t h e  b u y e r s " o f ,  
A p e n b i te  o f  Inw yt (1340')" p i a e  z i e l l e r e s  of clo-p , f e t  c h ie s e p
s t e d e s  "huer h i  z-ellep h e r e  clof ' f
(5 )  "D u tch  c o u r t e z a n " ,  o f .  N ote  t o  " M is e r i e s  o f  I n f o r c t  M a rr ia g e "  
( i n  D o d s l e y 's  o ld  P l a y s  1825 e d . )
C h a r in g  C ro s s ,  e t c ;  t h e  f a l l i n g  i n t o  d ecay  and f i n a l  dem ol­
i t i o n  o f  C h a r in g  C ross  i s  a l l u d e d  t o  i n  "W estward Hoe".
A no th e rv  g r a p h i c  t o u c h  t o  t h e  p i c t u r e  o f  London i s  a  m en t io n  
o f  a  k n a v e ’s  head  on London B r id g e .  The more famous o f  t h e  
London t a v e r n s ,  The M i t r e  i n  B read  S t r e e t s  t h e  D agger and t h e  
B o a r ' s  Head i n  Cheap, t h e  Three  C ranes  i n  t h e  V i n t r y ,  e t c .  
a r e  i n t r o d u c e d  o r  a l l u d e d  t o ;  a  f a i r l y  f u l l  l i s t  o f  London 
t a v e r n s  m ig h t  he made from  t h e s e  p l a y s ,  A map o f  c o n tem p o r­
a r y  London c o u ld  a lm o s t  he f i l l e d  i n  from  th e  p l a y s  e . g .  o f
Ben Jo n so n  o r  o f  M id d le to n .
The R i v e r  i s  a  marked f e a t u r e  o f  London to p o g ra p h y .  The t i t l e s  
o f  Westward H o e " ’'Eastw ard  H o e" , "N orthw ard  Hoe" a r e  t a k e n  f ro m ,  
th e  c r i e s  o f  t h e  w aterm en  who p l i e d  to  and f r o  ypon  t h e  
Thames, and i n  a l l  t h e s e  p l a y s  t h e  R iv e r  f i g u r e s .
Watermen (1 )  and r i v e r  jo u r n e y s  ( 2)  o c c u r  f r e q u e n t l y .  Hodge (3 )  
i s  g i v i n g  t h e  o r d i n a r y  e x p e r i e n c e  o f  t h e  Londoner accus tom ed  
t o  u s e  t h i s  w a te rw ay  when he c o m p la in s  o f  h i s  s to rm y  c r o s s i n g  
o f  t h e  C hanne l;  " I  had th o u g h t  i t  had been  no s u c h  m a t t e r  
t o  a  gone by w a t e r ;  f o r  a t  P u t n a i e  l i e  go you  t o  P a r i s h -
g a rd e n ,  s i t t e  a s  s t i l l e  a s  may b e , . . , , ,  i n  a  l i t t l e  b o a t  t o o , "
The E l i z a b e t h a n  Londoner was w e a th e r - w i s e  and knew t h e  s i g n s  
o f  t h e  s to rm y  t i d e s .  I n  "Easjr,?ard Hoe" p a s s e n g e r s  a r e  warned 
t h a t  t h e  r i v e r  w i l l  be u n s a f e ,  f o r  a  p o r p o i s e  h a s  b e e n  s e e n  
a t  London Bridge/^ The s to rm y  n i g h t  w hich  f o l lo w s  fo rm s a 
b ackg round  t o  t h e  sc en e  w h e re ,  d i s r e g a r d i n g  t h i s  w a rn in g ,  
and em bark ing  a t  B i l l i n g s g a t e ,  t h e y  a r e  w recked  and washed 
u p ,  one a t  W apping, one a t  S t ,  K a t h e r i n e ' s ,  one a t  C ucko ld shaven  
B l i t g u t ,  t h e  b u t c h e r ' s  boy , c l im b s  a  t r e e  a t  C ucko ld shaven  
t o  a 'o t up h i s  m a s t e r ' s  s i g n ,  a  p a i r  o f  o x - h o r n s ,  i n  honour  o f  
S t .  L u k e ’s day  (4 ) ,  and from  h i s  p o s t  o f  v a n ta g e  w a tc h e s  th e
(1 )  e . g .  i n  "Two Maids o f  M o re c la c k e " , " C h a s te  Maid i n  
C h e a p s id e  " e t c .
( 2)  e . g .  i n  "W arning f o r  F a i r e  Women" " R o a r in g  G i r l "  e t c .
(3 )  "Thomas Lord Cromwell"
(4 )  V. D y c e 's  n o t e  t o  "N or thw ard  Hoe" w here th e  custom  i s  
d e s c r i b e d .
J
(12 s»;
e f f e c t s  o f  t h e  s to rm :  "Heaven and S t .  Luke b l e s s  me, t h a t  I  be  
n o t  blown i n t o  t h e  Thames a s  I  c l im b  w i th  t h i s  f u r i o u s  t e m p e s t . . .  
L o rd , what a  c o i l  th e  Thames k e e p s !  she  b e a r s  some u n j u s t  
b u rd e n ,  I  b e l i e v e ,  t h a t  she  k i c k s  and c u r v e t s  t h u s  t o  c a s t
i t  t h e  b i t  i s  o u t  o f  h e r  m outh , I  s e e . . . .  i t  ru n s  a g a i n s t
London B r id g e  ( a s  i t  w ere )  even  f u l l - b u t "  (1 )  W ith t h i s  s c a t t e r e d  
m a t e r i a l  f o r  t h e  r e c o n s t r u c t i o n  o f  t h e  p i c t o r i a l  s e t t i n g  
t h e r e  i s  much f u l l e r ?  i n f o r m a t i o n  a s  t o  th e  o c c u p a t io n s  o f  t h e  
c i t i z e n s ,  t h e i r  custom s and  f a s h i o n s  i n  work and p l a y .  The 
p i c t u r e s  o f  E l i z a b e t h a n  l i f e  g i v e n  i n  StAbbS* "Anatomy o f  
A buses"  and H a r r i s o n ’s " D e s c r i p t i o n  o f  E ng land"  a r e  c o r r o b o ­
r a t e d  by a l l u s i o n s  i n  p l a y s  o f  t h e  p e r i o d .  (2 )  We l e a r n  
t h a t  t h e  E l i z a b e t h a n  c u s to m e r  c h a f f e r e d  f o r  h i s  b a r g a i n  i n  
t h e  p r i m i t i v e  f a s h i o n  s t i l l  p r e v a i l i n g  i n  t h e  E a s t : -  "You 
come t o  buy w a re s  i n  t h e  c i t y ,  b id  money f o r  i t ;  y o u r  m erc e r  ' 
o r  g o l d s m i th  s a y s :  " T ru ly  and I  c a n n o t  t a k e  i t "  l e t s  h i s  
c u s to m e r  p a s s  h i s  s t a l l ,  n e x t ,  nay  p e rh a p s  two o r  t h r e e ;  b u t  
i f  he f i n d s  he i s  n o t  p ro n e  to  r e t u r n  mi h i m s e l f ,  he c a l l s  
you b a c k  and t a k e s  h i s  m oney ." (3 )  D i f f e r e n t  t r a d e s  were d i s -
& •
t r i b u t e d  i n  d i f f e r e n t  l o c a l i t i e s ( 4 )  d r u g g i s t s  i n  B u c k l e r s b u r y , ( 3 )
i*"
G o ld sm ith s  i n  C heaps ide  (5 )  f e a t h e r - m a k e r s  (man^r o f  whom were 
P u r i t a n s )  i n  B l a c k f r i a r s  ( 6 ) .  I n  "N orthw ard  Hoe" t h e r e  s e e n s  
t o  be an  a l l u s i o n  t o  some fe m a le  t r a d e - g u i l d . F e a th e r s to n e ^  
duped i n t o  m a r ry in g  a  p e n n i l e s ? w ench, i s  a d v i s e d  by B e l lam o n t  
"T h e re  i s  a  newt t r a d e  come up f o r  c a s t  gen tlew om en, o f  p e r i -  
w ig -m ak ing ;  l e t  y o u r  w i f e  s e t  up  i ’ t h e  S t r a n d ;  and y e t  I  
d o u b t  w h e th e r  sh e  may o r  n o ,  f o r  t h e y  s a y  t h e  women have g o t  i t  
t o  be a  c o r p o r a t i o n . "
(1 )  c f .  John  Beane i n  a  "W arning f o r  F a i r e  Women" coming up 
from Woolwich:
" I  c a n n o t  go by w a t e r ,  f o r  i t  e b b s .
The wind ’s a t  W est, and b o th  a r e  s t r o n g  a g a i n s t  me"
(2 )  V. a l s o  H i s t o r i e s  o f  London d e a l i n g  w i t h  t h e  p e r i o d  e , g .  
H i s t o r y  o f  London by H. D o u g l a s - I r v i n e . Oh; X I I I  ( E l i z a b e t h a n )  
and Oh: XIV ( P u r i t a n  London)
(3 )  "Westward Hoe"
(4 )  o f .  Btow’s S u rvey  o f  London.
(5 )  "C h a s te  Maid i n  C heaps ide"  c f . "F ou r  P r e n t i c e s  o f  London
(6 )  A l l u s i o n s  i n  "Westward Hoe" " C u p id 's  W h i r l i g i g "  " A lc h e m is t"  
"B artholom ew  F a i r "  "Amends f o r  L a d ie s " .
I n  t h e  'R o a r in g  G i r l "  t h e  r e g u l a r  b u s in e s s  o f  t h e  
day i s  s e e n .  Act I .  s c :  I I I  opens w i t h  "T h ree  sh ops  open 
i n  a  r a n k ;  t h e  f i r s t  an  A p o th e c a r y 's  sh o p ,  t h e  n e x t  a  
F e a th e rG s h o p ,  t h e  t h i r d  a  ; vHe^npgter 's  shop ;  M i s t r e s s  G a l l i p o t  
i n  t h e  f i r s t ,  M i s t r e s s  T i l t y a r d  i n  t h e  s e c o n d .  Openwork and 
M i s t r e s s  Openwork i n  t h e  t h i r d . "  G a l l a n t s  e n t e r ,  t o  buy and. 
t a l k .  M rs. G a l l i p o t  f i l l s  them p i p e s  o f  to b a c c o  and th e y  
h l o i t e r  and d i s c u s s  i t s  m e r i t s .  J a c k  D apper c h a f f e r s  w i t h  
Mrs. T i l t y a r d  f o r  a  s p a n g le d  f e a t h e r ,  M oll  t h e  " R o a r in g  
G i r l "  ru n s  i n  and o u t ,  a s k s  t h e  p r i c e  o f  t h e  to b a c c o ,  p a s s e s  
th e  t im e  o f  day  w i t h  Mrs. T i l t y a r d ,  and a s k s  f o r  a  good r u f f  
a t  t h e  s e m p s t e r ' s .  F i n a l l y  t h e  b e l l  r i n g s ,  t h e  g a l l a n t s  d i s ­
p e r s e  t o  n e ig h b o u r i n g  o r d i n a r i e s ,  and G a l l i p o t ,  T i l t y a r d ,  & 
Openwork b id  t h e i r  w iv e s  h a s t e n  t o  s h u t  up s h o p ,  and p r e p a r e  
t o  go o f f  t o  Hogsdon, w i t h  w a t e r - s p a n i e l s  and a  duck" t o  s e e  
t h e  b r a v e s t  s p o r t  a t  P a r lo u s  p o n d . " ( l )
Of t h e  many s p o r t s  and p a s t im e s  m en tioned  by 
H a r r i s o n ,  S tu b b e s ,  and Stow, and l a t e r « e n u m e r a t e d  by S t r â t t ,  
s e v e r a l  a r e  a l l u d e d  t o  i n  t h e  p l a y s :  e . g .  " S t o o l e - b a l l "  i n  
" Gup i d  ' 8 W hir l ig ig "^  t e n n i s  i n  " E a s tw a rd  Hoe" and  " I f  
you know n o t  Me, you know Nobody" bowls i n  s e v e r a l  p l a y s ,  
c a r d s ,  e . g .  i n  "A Woman k i l l e d  w i t h  K in d n e ss"  c h e s s  i n  
M id d l e to n 's  i x i i t i c a l  a l l e g o r y .  The e a g e r n e s s  o f  t h e  Lon­
d o n e r  " to  s e e  some p a g e a n t  o r  s i g h t  go by" o r  t o  w i t n e s s  
e x h i b i t i o n s  o f  g i a n t s ,  (2 )  m o n s t e r s ,  (3 )  p e r f o r m in g  baboons (4 )  
e t c .  i s  s e v e r a l  t im e s  e v in c e d ;  Mrs, G aze r  and M rs. Fond (6 )  e a g e r  
t o  m is s  no s p e c t a c l e  o f  t h e  s t r e e t s ,  a r e  t y p i c a l  f i g u r e s .  The 
l i k i n g  o f  t h e  C i t i z e n  f o r  d r a m a t ic  e n t e r t a i n m e n t s ,  from  
"one  o f  G o k e l^ y 's  m o tio n s"  (6 )  t o  t h e  " P la y  w i th  a  f o a l  «md a  
d e v i l  f 7 )  i n  i t "  i s  c o p io u s l y  i l l u s t r a t e d .  "Masques and mumm- 
e r i e s , pjastim es and p la y h o u s e s "  a r e  a l l  a l i k e  r e c r e a t i o n s
(1 )  "Ducking'* i s  a l s o  a l l u d e d  i o  i n  t h e  F am ily  o f  Love '
(2 )  A l l u s i o n s  i n  "D utch  C o u r tez a n "  "K n ig h t  o f  th e  B u rn in g  P e s t l e "
e t c .
(3 )  A l l u s i o n s  i n  "B artholom ew  F a i r "  e t c .
(4 )  A l l u s i o n s  i n  " A lc h e m is t"  "Ram A l le y "  e t c ,
(5 )  "E a s tw a rd  Hoe".
(6 )  "B artholom ew  F a i r " .
(7 )  "K n ig h t  o f  th e  B u rn in g  P e s t l e " .
( iso ;
t o  be f o r s w o rn  by th e  c a n d i d a t e  f o r  a d m is s io n  t o  t h e  "Fam ily  
o f  Love" C i t y  P a g e a n ts  and F e s t i v i t é s  a r e  o f t e n  a l l u d e d  
t o .  The B u tc h e rs*  F e a s t  i n  h o nou r  o f  B t .  L uke ’s day a p p e a r s  
s e v e r a l  t im e s .  (1 )  S t ,  G e o r g e 's  f e a s t  i a  m en tio n ed  i n  " N o r th ­
ward Hoe". The Lord M a y o r 's  f e a s t  i n  t h e  G u i l d h a l l  on S t .
Simon and S t .  J u d e ' s  day  (2 )  i s  f r e q u e n t l y  r e f e r r e d  t o .  "Men & 
Women a r e  b o rn  and come i n t o  th e  w o r ld  a s  f a s t  a s  co a ch e s  
i n t o  C h e a p s id e  on S t .  S im o n 's  and S t ,  J u d e ' s  day" s a y s  M J u s ­
t i n i a n o ,  (3 )  and one p e s s i m i s t  b u lw a rk s  h i s  s t a t e m e n t s  w i t h  S 
" a s  s u r e  a s  ' t w i l l  r a i n  upon  Simon*>s and J u d e ' s  day n e x t " , 
Pancake  day i n  t h e  " S h o e m a k e r 's  HAliday" h a s  a l ï u â d y  b e e n  
a l l u d e d  t o  ( 4 ) .  "The F e a s t  o f  t h e  C i t y  w a t e r - b e a r e r s "  and t h e  
games on May d a y ,  a r e  m en t io n e d  i n  " I f  i t  be n o t  good , t h e  
D e v i l  i s  i n  i t " .  The G ro c e r  and h i s  W ife i n  t h e  "K n igh t  
o f  t h e  B u rn in g  P e s t l e "  c a l l  f o r  R a lph  t o  "come o u t  on May­
day i n  t h e  m o rn in g ,  and sp e a k  upon  a  c o n d u i t ,  w i t h  a l l  h i s  
s c a r f #  a b o u t  him, <‘ind h i s  f e a t h e r s ,  and h i s  r i n g s ,  and h i s  
k n a c k s , "  C o u n try  o u t in g s  w ere  a  f a v o u r i t e  r e c r e a t i o n  o f  
L o n d o n e rs .  I n  t h e  " Ë e r r y  D e v i l  o f  Edmonton" t h e r e  i s  a l l u s i o n  
t o  th e
" f r a n k  and m erry  L o n d o n 'p r e n t i c e s  
That come f o r  cream  and l u s t y  c o u n t r y  c h e e r " ,  
and  one o f  t h e  Quomodo t h e  l i n e n - d r a p e r ' s  h a p p i e s t  day -d ream s
i s  t o  a t t a i n  tom a  c o u n t l y  e s t a t e  w h i t h e r  he may make "a
f i n e  jou n n ey  i n  t h e  W hitsun  h o l i d a y s ,  i ' f a i t h ,  t o  r i d e  down
w i t h  a  number o f  c i t i z e n s  and t h e i r  w iv e s ,  some upon  p i l l i o n s ,
some upon s i d e - s a d d l e s ,  I  and l i t t l e  Thomasine â ' t h  ' middi^*^ ^
o u r  so n  and h e i r ,  Sim Quomodo, i n  a  p e a c h  c o lo u r  t a f f e t a
j a c k e t ,  some h o r s e - l e n g t h  o r  a  lo n g  y a r d  b e f o r e  me" e t c .  (6 )
(1 )  "Westward Hoe", E a s tw a rd  Hoe " e t c .
(2 )  S t .  Simon and S t .  J u d e ' s  day i s  O c t ,  2 8 th . ;  u n d e r  t h e  new 
r e c k o n in g  Lord M a y o r 's  day f a l l s  on Nov, 9 t h ,
(3 "W estward Hq§" 
f4)  V, ante p . 9 9 .
(5 )  o f ,  John  G i l p i n ,
c i3 i ;
s to w  c lesc ribesr  t h e  l a y i n g  o u t  and d r a i n i n g  o f  c e r t a i n w  w as te  
l a n d s ,  ( M o o r f i e l d s ,  F in s b u r y  e t o ) i n  th e  s u b u r b s ,  f o r  th e  
c i t i z e n s  t o  t a k e  t h e i r  p l e a s u r e  i n  w a lk s  t h e r e ,  and f o r  t h e  
young men o f  t h e  c i t y  t o  p r a c t i c e  a r c h e r y .  (1 )  S w o rd -a n d -b u o k le r  
p i a y  t o o k  p l a c e  a l s o  i n  t h e s e  f i e l d s ;  two P r e n t i c e s  i n  ^ " S i r  
Thomas More" c h a l l e n g e  one a n o th e r  t o  a b o u t  w i t h  t h e  sword 
i n  M o o r f i e l d s ,  and L u c e ’s  f a t h e r  i n  t h e  "Wise Woman o f  Hogsdon" 
r e c a l l s  how
"when I  was young ,
I  had  my w a rd s ,  and f o i n s ,  and q u a r t e r  b lo w s ,
And knew t h e  way i n t o  S t .  G e o r g e 's  F i e l d s ,
Twice i n  a  m o rn in g ,  T u t t l e , F i n s b u r y ,
I  knew them  a l l " .
The l i f e  o f  E l i z a b e t h a n  London p o r t r a y e d  An t h e s e  d ram as i s
m a in ly  o u t d o o r ,s o c i a l , and m a s c u l in e .  The C i t i z e n  a n d  h i s  
w i f e  a r e  s e e n  i n  th e  shop o r  a t  t h e  d u c k in g - p o n d , i n  S t .
P a u l ' s  o r  on th e  way t o  B r e n t f o r d ,  r a r e l y  a t  home, " e n  
l ’a m i n é " .  D om estic  t r a g e d i e s ,  su c h  a s  "A Woman k i l l e d  w i th  
K in d n e s s"  o r  a  "W arning f o r  F a i r e  Women" a f f p r d  a  few s c e n e s  
o f  in d o o r  l i f e ,  b u t  t h e  b u lk  o f  c i t i z e n  drama t a k e s  p l a c e  i n  
t a v e r n ,  s t r e e t ,  o r  shop . C h i l d r e n  a r e  r a r e l y  i n t r o d u c e d ,  and 
t h e  f e m in in e  p o i n t  o f  v iew  i s  a b s e n t .  S o c i a l  l i f e  and 
b u s i n e s s  r e l a t i o n s h i p s  a r e  f r e e l y  d e p i c t e d ,  b u t  th e  more i n ­
t i m a t e  l i f e  a b o u t  th e  h e a r t h s t o n e  i s  u n to u c h e d .  J a c o b e a n  
comedy i s  c o n c e rn e d  r a t h e r t w i t h  t h e  " b u s i n e s s "  t h a n  th e  
"bosoms'" o f  men.
Between tw e n ty  and t h i r t y  d i f f e r e n t  w r i t e r s  a r e  
engaged  upon  th i s  c i t y  m a t e r i a l .  S e v e r a l  p l a y s :  "How to  
c h 'o s e  a  good Wife from  a  bad" "The M i s e r i e s  o f  I n f o r c t  
M a r r i a g e , "  "Earn A l le y "  e t c .  a r e  o f  u n c e r t a i n  a u t h o r s h i p ;  
tw o, t h e  "London g r o d l g a l l "  and t h e  " P u r i t a n "  a r e  amonkgst 
t h o s e  once a t t r i b u t e d  t o  S h a k e s p e a r e .  M inor w r i t e r s  t h ro u g h  -  
o u t  t h e  p e r i o d  c o n t r i b u t e  one o r  two p l a y s  a p i e c e .  Rowley 
i n  1604 i n t r o d u c e d  c i t y  s c e n e s  i n t o  "When you s e e  me, you 
know m e"; Sharpham c o n t r i b u t e s  two f a r c i c a l  p l a y s  on th e
(1 )  o f .  a l s o  a  t r a c t  (1607) by H, Jo h n so n  e n t i t l e d  "The P l e a s a n t  
Walkes o f  M o o r f i e ld s "  ( i n  C o l l e r ' s  I l l u s t r a t i o n s  o f  P o p u la r  
L i t e r a t u r e ),
r e g u l a r  o i t y  them es i n  '1 6 0 6 ,  a t  t h e  h e i g h t  o f  t h e  s a t i r i c  
v ogue . Arrain i n  1608 p r o d u c e s  "The Two Maids o f  M o re c la c k e " .  
Cooke a  y e a rs ,  o r  two l a t e r ,  g i v e s  a  f u l l  p i c t u r e  o f  th e  c i t y  
l i f e  i n  h i s  " G r e e n 's  Tu Quofiue, o r  t h e  C i t y  g a l l a n t " .  I n  
1611 a p p e a r  F i e l d ’s  two p l a y s ,  "A Woman i s  a  W e a th e rc o c k " ,  & 
"Amends f o r  L a d i e s " ,  i n  w h ich  s e v e r a l  c i t y  c h a r a c t e r s  m ing le  
w i t h  t h e  more c o u r t l y  h e r o e s  and h e r h n i n e s .  Of t h e  more im por­
t a n t  d r a m a t i s t s ,  t h e  s h a r e  o f  Heywood has  been  a l r e a d y  d e a l t  
w i t h  i n  c o n n e c t io n  w i t h  t h e  e a r l i e r  a t t i t u d e  to w a rd s  \  
c i t i z e n  l i f e  ;{ 1 )  t h a t  o f  Beaumont and F l e t c h e r ,  e x c e p t  f o r  t h e  
"K M ght o f  t h e  B u rn in g  P e s t l e "  i s  s m a l l ;  t h e i r  c i t i z e n  
p fc tu res  o c c u r  m a in ly  i n  crowd s c e n e s  i n  t h e  ro m a n t ic  
" h i s t o r i e s " ,  J o n s o n ,  Chapman, and M a rs to n ,  whose common 
i n t e r e s t  i n  t h e  d r a m a t ic  p r e s e n t a t i o n  o f  C i ty  l i f e  shows i t ­
s e l f  i n  t h e i r  c o l l a b o r a t i o n  upon  "E astw ard  Hoe"^ e x h i b i t  
t h e  same i n t e r e s t  i n  o t h e r  p l a y s :  Jonêo#  i n  t h e  " A lc h e m is t"  & 
"Bartho lom ew  F a i r " ,  Chapman i n  "A numerous .Day’s %eek M r t h " ,  
M a rs to n  i n  t h e  "D u tch  C o u r te z a n " .  I n  t h i s ,  a s  i n  a l l  he 
t a k e s  u p ,  Jo n so n  i s  l a b o r i o u s l y  e x a c t  and  e x h a u s t i v e .  His 
p i c t u r e  o f  Bartholom ew  F a i r  i s  a s  crowded a s  a  canvas  o f  
H o g a r th .  He aim s a t  g i v i n g  an"im age  o f  t h e  t im e s "  
and h i s  p l a y s  are"cram m ed w i th  o b s e r v a t i o n " .  Few p l a y s  
g iv e  a  f u l l e r  p i c t u r e  o f  c e r t a i n  a s p e c t s  o f  c i t i z e n  l i f e  t h a n  
"E very  Man i n  h i s  Humour", t h e  " A lc h e m is t " ,  and " B a r t h o l ­
omew F a i r "  th o u g h  i t  i s  i n  t h e  lo w e r  s t r a tu m  o f  London 
s o c i e t y  t h a t  Jo n so n  c h i e f l y  w o rk s ,  t ^ o u c h in g  on th e  l i f e  o f  
t h e  more r e s p e c t a b l e  t r a d e s p e o p l e  i n  s a t i r i c  mood i n  connec­
t i o n  w i t h  t h i s .  But t h e  two m ain  r e p r e s e n t a t i v e s  o f  th e  
C i ty  dram a a r e  D ekker and M id d le to n ,  Of t h e  tw o , Dekker r e p ­
r e s e n t s  an  e a r l i e r  mood; n e v e r ,  ev en  i n  t h e  d a r k e r  y e a r s  
on James’s r e i g n  does  he l o s e  t h e  " f i r s t  f i n e  c a r e l e s s  
r a p t u r e "  o f  t h e  E l i z a b e t h a n s .  He i s  one o f  t h o s e  f e r t i l e
(10 V. a n t e  p .
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E l i z a b e t h a n  p l a y w r i g h t s  who a d a p te d  th e m s e lv e s  r e a d i l y  t o  
t h e  demands o f  t h e  p u b l i c  and o f f e r e d ,  a s  o c c a s io n  r e q u i r e d ,  
" t r a g e d y ,  comedy, h i s t o r y ,  p a s t o r a l ,  p a s t o r a l - c o m i c a l ,  
h i s t o r i c a l - p a s t o r a l ,  t r a g i c a l - h i s t o r i c a l ,  t r a g i c a l - c o m i c a l -  
h i s t o r i c a l - p a s t o r a l ,  s c e n e  i n d i v i d a b l e  o r  poem u m l im i te d " .  
M id d le to n  i s  r a t h e r  J a c o b e a n  t h a n  E l i z a b e t h a n ;  h i s  ran g e  i s  
more l i m i t e d ;  and h i s  m anner has  more "worraewood and c o p p e r a s " ( l  
i n  i t ,  D e k k e r ,  who had a l r e a d y  shown h i s  a c q u a in ta n c e  
w i th  t h e  lo w e r  l i f e  o f  London i n  th e  m erry  ' p r e n t i c e  
s c e n e s  o f  th e  "S h o em ak er’s H o l id a y "  ôhere  g r a f t e d  upon a 
ro m a n t ic  s t o r y )  a d a p t s  h i m s e l f  a t  t h e  t u r n  o f  t h e  c e n tu r y  
t o  t h e  new s a t i r i c  mood, (2 )  and i n  "Westward Hoe", "N orthw ard  
Hoe" and t h e  "H onest  Whore" makes h i s  c o n t r i b u t i o n  t o  th e  
p i c t u r e  o f  th e  C i ty  W ife , w h i l s t  i n  " I f  i t  be n o t  good , th e  
D i v e l l  i s  i n  i t "  he has  h i s  s a y  a g a i n s t  t h e  P u r i t a n s .  He 
does  de n o t  s c r u p l e  t o  ex p o se  t h e  seamy s i d e  o f  London l i f e ,  
and t h e  s c e n e s  hè d e p i c t s  i n v o lv e  o f t e n  a  g r e a t  d e a l  o f  
c o a r s e n e s s ,  b u t  h i s  p l o t s  t u r n  more upon  f o l l y  th a n  v i c e ,  
and h i s  p o r t r a i t s  o f  London a r e  n e v e r  a s  h a r s h  a s  M i d d l e t o n 's .  
The c i t y  w iv e s  o f  "Westward Hoe" th o u g h  t h e y  make m erry  o v e r  
t h e i r  h u s b a n d s ,  and e n t e r t a i n  g a l l a n t s ,  a r e  " a s  p u re  a b o u t  
t h e  h e a r t  a s  i f  we d w e l t  among 'em i n  B l a c k f r i a r s " ,  (3 )  
J u s t i n i a n o ' s  s u s p i c i o n s  o f  h i s  w i f e  p ro v e  t o  be u n fo u n d ed .
The g a l l a n t s ’ c la im  a g a i n s t  t h e  Wife o f  M aybèpry i n
tip
"N orthw ard  Hoe" i s  a  t ru m p e d ^ c h a rg e . T h is  i s  n o t  so
w i t h  M id d le to n ,  W ith  l e s s  p e rh a p s  o f  g e n e r a l  c o a r s e n e s s ,
w i t h  a  p o l i t e r  t o n e  and a  more r e f i n e d  s a t i r i c  t o u c h ,  h i s
sy m p a th ie s  a r e  l e s s  w i th  t h e  h o n e s t h e a r t e d  man th a n  w i th
t h e  c l e v e r  ro g u e .  His d e l i g h t  i s  i n  t h e  c l e v e r n e s s  o f  th e
t r i c k s  by w h ich  a  h u sb a n d ,  a  r i c h  m i s e r ,  a  young
g u l l  i s  d u p e d ,  o r  i n  t h e  u n r a v e l l i n g  o f  a  w hole t a h g l e  o f
c o m p l ic a te d  f r a u d  and r o g u e r y .  I n  "A Mad W orld , ray M a s te r s "  t h e
(1 )  P r e f a c e  t o  " l i e  o f  G u l l s "  &kn&very
(2 )  H is  know ledge o f  London noiaco a n d m anners had a l r e a d y  been  
tu r n e d  t o  a c c o u n t  i n  h i s  s a t i r i c  t r a c t s .  ^
(3 )  A P u r i t a n  h a u n t .
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r e p e n ta n c e  o f  t h e  f a i t h l e s s  w i f e ,  b r o u g h t  a b o u t  th ro u g h  
a  s u p e r n a t u r a l  i n t e r v e n t i o n ,  i s  draw n w i th  l e s s  i n t e r e s t  
t h a n  h e r  t e m p t a t i o n  and t h e  r u s e  w hereby  h e r  husband  i s  duped; 
i t  i s  n o t  t h e  r e p e n t a n c e  o f  B e l l a f r o n t ,  D e k k e r 's  h e r o i n e .
I n  a  " T r i c k  t o  c a t c h  an  o ld  one" i t  i s  t h e  s m a r tn e s s  o f  
p l o t  upon  p l o t  t h a t  a b s o rb s  t h e  i n t e r e s t ;  young W i tg o o d 's  
f i n a l  happy f o r t u n e  d oes  n o t  c o r r e s p o n d  w i t h  any  d e s e r t  on 
h i s  p a r t ,  "Your f i v e  G a l l a n t s ” i s  a  lo n g  e x p o su re  
o f  f i v e  d i f f e r e n t  b r a n c h e s  o f  p e t t y  v i l l â i n y ,  u n r e l i e v e d  by 
any exam ples  o f  n o rm a l ,  h o n e s t  b e h a v io u r ,  and i n  "A C has te  
Maid o f  C h eap â id e"  M id d le to n  to u c h e s  a  d e p th  o f  s o r d i d  v i c e  
unsounded  by D ek k e r .  In  t h e  " R o a r in g  G i r l "  b o t h  p r o b a b ly  
c o l l a b o r a t e d ;  and th e  r e s u l t  i s  good , M id d l e to n ’s more 
p o l i s h e d  medium, more s k i l f u l  p l o t d r a w i n g ,  and 
i n f u s i o n  o f  s e n t i m e n t  i s  combined w i th  some o f  D e k k e r 's  f a i t h  
i n  t h a t  " s o u l  o f  g o o d n e ss  i n  t h i n g s  e v i l "  w h ich  r e l i e v e s  th e  
d a r k n e s s  o f  t h e  p i c t u r e .  The c h a r a c t e r  o f  M oll  O u tp u r s e ,  h o n e s ty  
generous^  and p u r e  am ongst t h e  gang  o f  t h i e v e s  and k naves  t h a t  
p e o p le  th e  London t a v e r n s ,  i s  one w hich  some o f  t h e  b e s t  o f  
D e k k e r ’s  g e n iu s  m ust have  gone t o  c r e a t e ;  t h e  s t o r y  o f  young 
W e n g ra v e 's  e s c a p e  from  h i s  f a t h e r ' s  i rk som e  p l a n s  and w in n in g  
o f  h i s  own t r u e  lo v e  by M o l l ' s  h e lp  i s  one o f  M id d l e to n 's  b e s t .  
And t h e  s h o p k e e p e r s  o f  t h e  c i t y ,  Openwork, G a l l i p o t ,  T i l t y a r d  
and t h e i r  w iv e s ,  a r e  drawn w i th  a  f e l i î ^ c i t y  and a  f u l n e s s  o f  
d e t a i l y b o t h  d r a m a t i s t s  c o u ld  a t  t h e i r  b e s t  command. The "R o a r in g  
G i r l "  th o u g h  f u l l  o f  c o n te m p o ra iy  a l l u s i o n s ,  many o f  w h ich  a r e  
n o t  p a t e n t  t o  t h e  modern r e a d e r ,  i s  one o f  t h e  C i ty  p l a y s  w h ich  
g i v e s  b e s t  t o  f u t u r e  t im e s  an  i d e a  o f  t h e  London known to  
D ekker and M id d le to n ,
More c l e a r l y  i n  M id d le to n  t h a n  i n  D e k k e r ,  and 
more c l e a r l y  i n  t h e  drama a s  a  whole a s  t h e  y e a r s  went on , a  
c l e a v a g e  was becom ing betw oon a p p a r e n t  b e tw een  th e  drama & 
th e  c i t y .  The dram a was g row ing  more and more p o l i t e ,  and 
a t t a c h i n g  i t s e l f  more and more t o  t h e  C o u r t ,  and envy 
WWeen. t h e  c i t y  and th e  C ourt  g r a d u a l l y  found  more open
(1 3 5 )
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e x p r e s s i o n .  In  H i s t r i o n a s t i x  t h e  l o r d s  o f  t h e  C ourt com­
p l a i n  o f  th e  m e r c h a n t s ,  and t h e i r  l a d i e s  o f  th e  m e r c h a n t s '  
w iv e s ;  w h i l s t  m e r c h a n t s '  and l a w jre r s '  w iv e s  i n  t h e i r  " turn  murmur 
a t  t h e  way each  " la d y  j e t t s  and swooj^e a lo n g  i n  P e r s i a n  
r o y a l t y " .  I n  Day's " l i e  o f  G u l l s "  Manasses t e l l s  how he 
" c o u ld  f a s h i o n  th e  h o d ie  o f  my d i s c o u r s e  f i t  t o  t h e  e a r e s
o f  ray a u d i t o r i e "  and had " p a r a p h r a s b t i o a l l  a d m o n ^ i t i o n s .............
some a g a i n s t  t h e  p r i d e  o f  th e  C o u r t ,  and t h a t  h o n ie s  th e  e a r  
o f  t h e  C i t i z e n ;  some a g a i n s t  t h e  f r a u d  o f  t h e  C i t i e ,  and 
t h a t ' s  Cake and Cheese t o  t h e  C o u n t t i e "  e t c .  I n  "Match Me(fc 
i n  London" i s  a  d i a l o g u e  b e tw e en  a  clow n and a  Coxcomb, who 
s c o f f  a t  e a ch  o t h e r ;  i t  i s  g i n i f  s i g n i f i c a n t  t h a t  th e  "Clown" novf 
i s  n o t  t h e  Countrym an, b u t  th e  C i t i z e n ,  B i l b o ,  who m a i n t a i n s  
th e  c a u se  o f  t h e  C i t i z e n  c l a s s  again st th e  c o u r t ,  whose 
c o r r u p t i o n s  and a r r o g a n c e  he r e v i l e s .  The C o u r t i e r  r e s p o n d s  
in  h ig h  d i s d a i n :  "You a r e  t o  u s  o f  th e  C o u r t  b u t  A n im a ls . .
A-. . .  you o f  th e  c i t y  a r e ^ f l a t t e n  m iIk e  o f  t h e  k ingdom e, & 
we o f  t h e  c o u r t  a r e  t h e  Creame", In  t h e  a n ta g o n is m  be tw een  
Court  and c i t y ,  t h e  f e e l i n g  o f  th e  l a t t e r  i s  e n l i s t e d  a g a i n s t  
t h e  dram a. One c h a rg e  b ro u g h t  a g a i n s t  th e  P u r i t a n s  i n  th e  
'A lc h e m is t  i s  t h a t  t h e y
" r a i l  a g a i n s t  p l a y s  t o  p l e a s e  th e  Alderm an 
Whbse d a i l y  c u s t a r d  you  d e v o u r . "
P u r i t a n  and C i t i z e n  drew  t o g e t h e r  a g a i n s t  c o u r t  & dram a, and 
when a t  I d s t  i n  m a t t e r s  o f  s t a t e  th e  c le a v a g e  w idened t o  
C i v i l  w a r ,  and London became a  Roundhead s t r o n g h o l d ,  th e  
drama was b a n i s h e d  from  London w i t h  t h e  C o u r t ,  and t h e  t h e a t r e s  
w ere c l o s e d .
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IV, C o n c l u s io n .
T h is  s t u d y  l i e s  m a in ly  i n  t h e  by -w ays  o f  t h e  d ram a . The 
m a t e r i a l  u s e d  i s  fo u n d  i n  t h e  p l a y s  o f  M n o r  w r i t e r s ,  o r  i n  
t h e  more o b s c u r e  p a r t s  o f  t h e  w ork  o f  w r i t e r s  b e s t  known f o r  
o t h e r  t h i n g s .  Much o f  i t  i s  c o n v e n t i o n a l  and h a c k n e y e d ,  a  
g r e a t  d e a l  i s  p o o r  i n  d r a m a t i c  v a l u e .  L i t t l e  i s  h e r e  s e e n  
o f  t h e  d ram a  i n  i t s  s t r e n g t h ,  i n  i t s  r e p r e s e n t a t i o n  o f  t h e  
u n i v e r s a l  t h o u g h t s  and p a s s i o n s  o f  men, i n  i t s  i n n e r  and An- 
d u r i n g  s i g n i f i c a n c e ;  t h e  s t u f f  h e r e  u s e d  g i v e s  r a t h e r  t h e  
e x t e r n a l s  and  a c c i d e n t a l s  o f  t h e  l i f e  known t o  t h e  d r a m a t i s t .  
The g r e a t  m onuments o f  E l i z a b e t h a n  d ra m a ,  t r a g i c a l ,  c o m i c a l ,
c
h i s t o r i a l  o r  p a s t o r a l ,  do n o t  come u n d e r  c o n s i d e r a t i o n .
I t s  g r e a t e s t  r e p r e s e n t a t i v e  made few  t r a n s c r i p t s  f ro m  t h e  
l i f e  a ro u n d  h im . C o s t a r d  and  N a t h a n i e l ,  W i l l i a m  and  A u d re y ,  
M a s t e r  F o r d ,  and J u s t i c e  S h a l lo w ,  F a l s t a f f  and  M i s t r e s s  
Q i t i c k ly ,  a r e  s u f f i c i e n t  e f i d e n c e  t h a t  he was n e i t h e r  i n d i f f e r ­
e n t  t o  n o r  o b l i v i o u s  o f  i t ,  b u t  t o  h im  t o  whom a l l  t h e  w o r ld  
was a s t a g e  and a l l  t h e  men and  women m e r e ly  p l a y e r s ,  t h e  
m in o r  s o c i a l  a n d  l o c a l  d i s t i n c t i o n s  o f  o o n t e m p o r a r y l i f e ,  t h e  
v a r i e t i e s  o f  " t h e  tow n  f o o l  and t h e  c o u n t r y  f o o l " ,  o f  t h e  
D a p p e rs  and K e s t r e l s ,  w e re  i n s i g n i f i c a n t .  L e s s e r  men 
d e v e lo p  i n  some me a s u r e  t h e  p o s s i b i l i t i e s  o f  d r a m a t i c  t r e a t ­
ment o f  t o p i c a l  m a t e r i a l ,  m ost w r i t e r s  g i v e  i t  a  modicum o f  
a t t e n t i o n ,  b u t  i t  d o e s  n o t  fo rm  i n  i t s e l f  t h e  m a in  " m a t t e r "  
o f  E l i z a b e t h a n  d ram a .
N e v e r t h e l e s s ,  t h e  s t u d y  o f  t h e s e  t y p e s  s e r v e s  t o  
t h ro w  l i g h t  on t h a t  dram a and  i t s  d e v e lo p q m e n t .  I t  i s  i l l u s -  
t r a t i v e s  o f  t h a t  w h ic h  g i v e s  t o  t h e  E l i z a b e t h a n  dram a i t s  
c h a r a c t e r  a s  a  t r u e  e x p r e s s i o n  o f  l i f e .  A bundan t m a t e r i a l  
f o r  t h e  a n n o t a ^ on o f  w o rk s  ofi E l i a a b e t h a n  E n g lan d  s u c h  a s
H a r r i s o n ' s  " D e s c r i p t i o n  o f  E n g la n d "  o f  S t u b b s '  "Anatomy, 
p f  A b u se s"  c o u ld  be s u p p l i e d  f ro m  t h e  d ram a . The a n t i q u a r i ­
a n  S t r u t t  a v a i l e d  h i m s e l f  o f  t h i s  s t o r e h o u s e  o f  i n f o r m a t i o n
f o r  h i s  " S p o r t s  a n d  P a s t i m e s  o f  t h e  P e o p l e  o f  E n g la n d " .
a
T h a t  i n t i m a t e  p a r t i c i p a t i o n  o f  t h e  E l i z a b e t h a n  d r a m t i s t
i n  t h e  l i f e  o f  h i s  c o u n t r y  and n a t i o n  w h ic h  shows i t s e l f
i n  t h e  p o r t r a y a l  o f  t h e  l i f e  o f  ^ u n s t a b l e  and Tam w orth , a k e f i e l d ,
and T o t te n h a m ,  and o f  London s t r e e t  and  s h o p ,  i n  p i c t u r e s  o f  t h e
mode o f  l i v i n g  o f  l a b o u r e r  and c o u n t r y  g e n t l e m a n ,  ' p r e n t i c e  and
p e r c h a n t ,  i s  t h e  s a f e g u a r d  o f  h i s  r o m a n t i c i s m .  The dram a has
i t s  t o o t  i n  t h e  a c t u a l ,  and so  i s  a b l e  i n  i t s  m ost i d e a l
a c h ie v e m e n t  t o  r e m a in  l i v i n g  and human, s u b l im e  withoutctisjjropoHfonj 
and romantic w ithout wnre&iity .
The s t u d y  o f  t h e s e  t y p e s  g i v e s  a l s o  d e t a i l e d  and 
p a r t i c u l a r ^  e v id e n c e  w i t h  r e g a r d  t o  t h e  d e v e lo p ^ m e n t  o f  t h e  
d ram a . The f o r t u n e s  o f  R u s t i c  and  C i t i z e n  f o l l o w  s t e p  by 
s t e p  t h e  m ovem ents o f  i t s  g e n e r a l  d e v e lo p m e n t .  The c l o s e ^  
c o n n e c t i o n  o f  t h e  E l i z a b e t h a n  w i t h  t h e  e a r l y  n a t i v e  d ram a, 
and. i t â  r e l a t i o n  t o  o t h e r  e a r l i e r  fo rm s  o f  n a t i v e  l i t e r a t u r e  
a r e  i l l u s t r a t e d  i n  t h e  f i g u r e  o f  t h e  r u s t i c ,  who n o t  o n ly  
b r i n g s  w i t h  him  h i s  f a r c i c a l  a c c e s s o r i e s  f rom  t h e  M y s t e r i e s  
and M o r a l i t i e s ,  b u t  s u g g e s t s  a l s o  t h e  m o ra l  and s o c i a l  a s s o ­
c i a t i o n s  o f  e a r l i e r  t y p e s  s u c h  a s  t h e  Husbandman o f  W rig h ts  
P o l i t i c a l  s o n g s ,  Jo h n  Bon, P i e r s  Plowman, and G e o rg e -a ^ G re e n e ;  
A g a in ,  t h e  c h an g e  t h a t  came o v e r  t h e  d ram a w i t h  t h e  d e v e lo p ­
ment o f  L y l y ' s  c o u r t  d ram a and  t h e  a d v e n t  o f  t h e  f i r s t  o f  
t h e  U n i v e r s i t y  w i t s ,  w i t h  t h e i r  t u r n i n g  t o  more e x a l t e d  
th e m e s ,  i s  i l l u s t r a t e d  by t h e  t e m p o r a r y  f a l l i n g  i n t o  a b e y - . 
a n c e  o f  t h e  r u s t i c  t y p e  i n  t h i s  p e r i o d .  The w an ing  Of t h i s
c o u r t l y  i n f l u e n c e  and t h e  com ing t o  m a t u r i t y  o f  t h ^ / n a t i o n a l
/ .
d ram a , w hich  was i n  p a r t  a  r e s u l t  o f  t h a t  aw a k e n in g  o f  
n a t i o n a l  c o n s c i o u s n e s s  ( 1 )  w h ic h  to o k  p l a c e  a b o u t  t h e  t im e  o f  
t h e  d e f e a t  o f  t h e  Armada, i s  s e e n  i n  th e  com ing i n  o f  
t h e  C i t i z e n  c l a s s  up o n  t h e  s t a g e ;  i n  t h e  d e p i c t i o p ' b f  
m i d d l e - c l a s s  c o u n t r y  l i f e ,  and i n  t h e  d i s a p p e a r a n c e  'Of t h e  
o ld  b o o r i s h  t y p e  t o g e t h e r  w i t h  o t h e r  r e l i c s  o f  t h e ! e a r l i e r
s t a g e s  o f  t h e  d ram a , f i t h  t h e  g r e a t e r  t e c h n i c a l  a c o o m p l i s h -
 ^ ; '
ment o f  t h e  p l a y w r i g h t s ,  and c l o s e r  a s s o c i a t i o n  o f  t h e  d ra ra a w i th
---------------------------------------------------------- -^-------------------------------- k - i ------------------
( 1 )  o f .  F e u i l l e r a t  r e  Ly l y . jv
L ondon, t h e  o ld  f a r c i c a l  r u s t i c  s c e n e s  d i s a p p e a r e d ^ j u s t  a s  
t h e  o l d e r  t h e a t r e s  made way f o r  new er and more commodious 
b u i l d i n g s .  I n  t h e  t r e a t m e n t  o f  t h e  C i t i z e n  i s  r e f l e c t e d  
a l s o  t h a t  t i m i n g  t o  c r i t i c a l  and  s a t i r i c  w r i t i n g  w h ic h  
mab’ks t h e  o p e n in g  o f  t h e  s e v e n t e e n t h  c e n t u r y ,  and  t h e  i n ­
c r e a s i n g  a f f l u e n c e  o f  t h e  m e rc h a n t  c l a s s  and c o n s e q u e n t  
j e a l o u s l y  o f  t h e  c o u r t ,  w i t h  w h ic h  t h e  d ram a was becom ing 
e v e r  more c l o s e l y  a s s o c i a t e d .  And f i n a l l y  t h e  d i s a p p e a r a n c e  
o f  b o t h  R u s t i c  and C i t i z e n  f rom  t h e  s t a g e  fo re s h a d o w s  t h e
"bearing
c l o s i n g  o f  t h e  T h e a t r e s  by b e i n g  w i t n e s s  t o  t h e  d e n a t i o n a l i ­
s a t i o n  o f  t h e  d ram a .
(130;
1 .  f to rks  o f  g e n e r a l  r e f e r e n c e .
C am bridge  H i s t o r y  o f  L i t e r a t u r e ;  V o l .V  a a d  V I .
3 .K. Ghambe r  s ; The Med i® v a l  S t a g e .
W.W.Greg: A H a n d l i s t  o f  P l a y s .
P a s t o r a l  P o e t r y  a n d  Drama.
J u s s e r a n d :  Le T h é â t r e  en  A n g l e t e r r e .
P e t i t  de  J u l l e v i l l e :  H i s t o i r e  du T h e a t r e  en  F r a n c e .
R e p e r t o i r e  du T h é â t r e  Comique en  F r a n c e  au  
moyen â g e .
(1 )
F. 3. âohelllH g! 311 zabetliaa Draiaa.
( 2 .)
A.%l.'^ard: S n g 'l ls h  D r a m a t ic  L i t t é r a t u r e .
2 . -or h i s t o r i c a l  b a c i -g ro u n d .
A s h le y :  E n g l i s h  Econom ic H i s t o r y
A .E .B la n d ,  P .A .B row n , R .H .Taw ney: . 'English  Econom ic 
H i s t o r y ,  S e l e c t  Docum ents. 
vV.Cunningham: u row th  o f  E n g l i s h  I n d u s t r y  a n d  Commerce, 
L . Gomme: The M aking o f  L o n d o n .
H a r r i s o n :  D e s c r i p t i o n  o f  E n g la n d ,  ( e d :  S t ia k e s p e a re
S o c i e t y )
H. D o u g l a s - I r v i n e :  H i s t o r y  o f  London.
A . F . P o l l a r d :  F a c t o r s  i n  Modern H i s t o r y .
S o c i a l  E n g la n d  -  V o l . I l l  .
Stow: S u rvey  o f  London, ( ed :  K in g s f o r d )
J . S t r u t t :  The S p o r t s  an d  P a s t i m e s  o f  t h e  P e o p le  o f
E n g la n d .
S tu b b e s :  Anatoiqy o f  A buses  ( e d :  S h a k e s p e a r e  S o c i e t y )
G.IJnwln: The G i ld s  and  Com panies o f  London.
3^Cl.) I n v e s t i g a t i o n  o f  t h e  d a t e s  o f  i n d i v i d u a l  p l a y s
b e i n g  i m p o s s i b l e  w i t h i n  t h e  l i m i t s  o f  t h i s  s t u d y ,  
t h e  d a t e s  g i v e n  i n  t h e  L i s t  o f  P l a y s  a t  t h e  
c l o s e  o f  S c h e l l i n g s  work h a v e  b e e n  a d o p te d  
t h r o u g h o u t .
kg j  T i l ls  l i s t  i s  by no means e x h a u s t i v e .
3 . C Q j. le o t lo n g  o f
'X'.Aiïjyot; S u p p lem en t  t o  D o d s l e y ’ s  O ld  P l a y s .
A .H .B u l le n :  A C o l l e c t i o n  o f  O ld  E n g l i s h  P l a y s .
D o d s l e y ’ s O ld  P l a y s .  1835 e d i t i o n ,  a^id 1874 e d i t i o n
by W .C .H a z l i t t .
P u b l i c a t i o n s  o f  t h e  E a r l y  E n g l i s h  Drama S o c i e t y .
P u b l i c a t i o n s  o f  M alone S o c i e t y .
J .M a n ly :  S pec im ens  o f  P r e ~ S h a k e s p e a r e a n  Drama.
J . H i  C h o is :  P r o g r e s s e s  a n d  P u b l i c  P r o c e s s i o n s  o f  Queen
E l i z a b e t h  a n d  Jam es  I .
S h a k e s p e a r e  A pocrypha :  ed :  C .P .T u c k e r  B rooke .
S h a k e s p e a r e  S o c i e t y  P u b l i c a t i o n s .
R. S im pson: 'The S c h o o l  o f  S i ia k e s p e a re .
C o l l e c t e d  w o rk s  o f  : -
Beaumont a n d  F l e t c h e r ,  Chapman, D a n i e l ,  Day, D ek k e r ,
O re e n e ,  T.Heywood, B .J o n s o n ,  L y ly ,  M a rs to n ,  M id d le to n ,
P e e l e .
4 .  31 :f: le  p l a y s  r e - e d i t e d .
" A l l  f o r  Money" i n  H a l l i w e l l  P h i l l i p s ’ "The l i t e r a t u r e  
o f  t h e  s i x t e e n t h  and  s e v e n t e e n t h  c e n t u r i e s  
i l l u s t r a t e d .  ’’
R .A . "The V a l i a n t  vVelshman. " ed :  V .k r e b  i n  13r ey maim : 
î'/i5nchener B e i t r â g e  E f t .  23.
R .A rm in :  "The Two M aids  o f  M o re c la c k e "  i n  w orks  o f  
R .A rm in .  ed :  A. B . C r o s a r t .
" C h r o n ^ l c l e  H i s t o r y  o t  K in g  L e i r "  e d :  I . C o l l a n e z  j n  
S h a k e s p e a r e  C l a s s i c s .
"C lub  Law" ed :  Q .C ,M oore -B m ith .
" C o b b l e r ’ s P ro p h e c y "  i n  J a l i rb u c h  d e r  d e u te c h e n  B hake- 
s p e a r e - C e s e l l s c h a f t  JDCKlll.
P . F l e t c h e r :  " 3 i c e l l d e s "  i n  v o l : 1 Works o f  G.& P . F l e t c h e r
e d :  F. 3 . Boas.
" H o r e s t e s "  i n  J . P . C o l l i e r  ; I l l u s t r a t i o n s  o f  O ld  E n g l i s h  
' L i t e r a t u r e  I I .  '
L in d s a y :  " S a t i r e  o f  I l i r i e  S s t a t l s "  I n  Works o f  L in d s a y  
ed :  J . S m a l l .  ( E a r l y  E n g l i s h  T e x t  S o c i e t y . )  
"M isogonus"  i n  R.W .Bond: E a r ly  P l a y s  f ro m  t h e  I t a l i a q i .
W .P e rc y :  "O'uokqueans a n d  C u cko ld s  E r r a n t s "  a n d  "The 
F a i r y  P a s t o r a l ! "  ed :  R oxbu rghe  C lub .
" R ic h a r d  I I "  ( a l s o ,  c a l l e d  "Thomas à  W oods tock" )  e d :  J .
0 .  H a l l i w e l l .
s .Row ley; "When y o u  See Me, y o u  Know Me" ed ;  K .S l z e .
" So me bo d y , A var 1 o e , and  Ml n l t e r  " I n  s . a .  iviai 1 1 a n d  r "A 
l i s t  o f  some e a r l y  p r i n t e d  w orks  i n  t h e  
A T c n ie p iB c o p a l  L i b r a r y  a t  L a m b e th ."
"T id e  T a r r l e t h  ho Man" i n  J . P . C o l l i e r ;  I l l u s t r a t i o n s  
o f  E a r l y  E n g l i s h  P o p u l a r  L i t e r a t u r e  I I .
T o u r n e u r  ; A t h e i s t ' s  T ra g e d y "  i n  ivorks o f  0 . T o u r n e u r ,  
ed :  J . C h u r t o n  C o l l i n s .
Whet t o n e  : "Promos and  C a s s a n d ra "  I n  J . E l o h o l s :  " S i x
O ld  P l a y s  upon  w h ich  S h a k e s p e a r e  fo u n d e d  h i s  
M easure  f o r  M e asu re ,  e t c .
5 .  E a r l y  P r i n t e d  e d i t i o n  .
W. A le x a n d e r  : . "The M onarch i  o T r a g e d i e s "
A. i r e w e r ;  "The L o v e s ic k  K ing"  
n
" Cy^Jihi a  ' B Re venge "
R .D a b o rn :  "The P o o r  M an 's  C om fo rt"
" t h e  P e d l a r ' s  P r o p h e o le "  
â.fS. "The H o n e s t  L aw yer"
S .S h a rp h a m : "The P l e i r e "  and  " C u p i d 's  W h i r l i g i g "
" a  Shoem aker a  G en tlem an"
J . S k e l t o n :  M a g n i f i c e n c e .
C .W en tw or th  Sm ith :  "The H e c t o r  o f  G erm anie"
W,Wager: "The L o n g e r  t h o u  11v e s t ,  t h e  more P o o le  t h o u "  
J .W e b s t e r :  "The T h r a c i a n  Wonder"
6 .  MSS.
"The W iza rd"  (A d d i t :  10306)
"W him sies o f  S e h o r  H id a lg o "  ( H a r l :  5153)
A ppend lX .
P a r a l l e l  p a s s a g e s  f ro m  Btow’ s "S u rvey  o f  London" a n d  
Hey w o o d 's  " I f  You Know N o t  Me, You Know Nobody , " show ing  
H eyw ood 's  b o r r o w in g  fro m  Stow.
Stow ( e d :  K i n g s f o r d ) Heywood ( e d ;  J ,  P. C o l l i e r  f o r  
___________ Siiakes  p e a re  So o l  e t v  )
p p .  1Ü7-116
" I n  t h e  y e  a r e  1378 Jo iin  F i l p o t  
som etim e M ayor, h i r e d  w i t h  h i s  
own money 1000 s o l d i e r s ,  and  
d e f e n d e d  t h e  R ealm e f ro m  I n ­
c u r s i o n s  o f  t h e  enemy . . . .
I n  t h e  y e a r  1380 , Thomas o f  
W oods tock , Thomas P e r o l e ,  Hugh 
O a l v e r l e y ,  R o b e r t  K n o w le s ,  a n d  
o t h e r s ,  b e i n g  s e n t  w i t h  a  g r e a t  
pow er  t o  ay de t h e  Duke o f  
B r y t a l n e ,  t h e  s a i d  J o h n  F i l p o t  
h y r e d  s h i p s  f o r  them  o f  h i s  owns 
c h a r g e s ,  a n d  r e l e a s e d  t h e  
Arm our, whicLi t h e  s o l d i e r s  h a d  
paw ned f o r  t h e i r  v i t t a i l e s  . . . .  
I n  t h e  y e a r e  1381 , v^ i 111am 
t f a lw o r th  t h e n  Mai o r ,  a  m o st  
p r o v i d e n t ,  v a l i a n t ,  a n d  l e a r n e d  
C i t i z e n ,  d i d  by h i s  a r r e s t  o f  
Wat T y l e r , ,  d e l i v e r  the^ k i n g  
a n d  k ingdom  fro m  t h e  d a n g e r  o f  
m o s t  w ic k e d  T r a y t o r s , a n d  was 
f o r  h i s  s e r v i c e  k n i g h t e d  I n  
t h e  f i e l d  . . .  J o h n  F i l p o t  . . .  
( e t c . )  w ere  t h e n  f o r  t h e i r  
s e r v i c e s  l i k e w i s e  k n i g h t e d .
T h i s  m o s t  n o b l e  c i t i z e n  
d e c e a s e d  i n  Anno 138 4 ,  a f t e r  
t h a t  h e e  h a d  a s s u r e d  l a n d s  t o  
t h e  C i t i e  f o r  t h e  r e l i e f  o f  13 
p o o r e  f o r  e v e r .
p p .  94 -96
" T h is  was t h e  p i c t u r e  o f  S i r  
Jo iin  P h i l p o t ,  som etim e M ayor;
T h i s  man a t  one t i m e ,  a t  h i s  own 
c h a r g e ,
L e v i e d  t e n  t h o u s a n d  s o l d i e r s ,  
g u a r d e d  t h e  r e a l m  
From t h e  i n c u r s i o n s  o f  o u r  
e n e m ie s .
And i n  t h e  y e a r  a  t h o u s a n d  t l i r e e  
h u n d r e d  and  e i g h t y .
When Thomas o f  W oodstock , Thomas
P e r c y , w i t h  o t h e r  n o b lem en ,  
Were s e n t  t o  a i d  t h e  Duiie o f  
B r i t t a n y ,
T h i s  s a i d  J o h n  P h i l p o t  f u r n i s h ' d  
o u t  f o u r  Sxxips 
A t h i e  own c h a r g e s ,  a n d  d i d  r e ­
l e a s e  t h e  arm our  
T h a t  t h e  p o o r  s o l d i e r s  h a d  f o r  
v i c t u a l s  paw ned.
T h i s  man d i d  l i v e  wnen W alw orth  
was L o rd  M ayor,
T h a t  p r o v i d e n t ,  v a l i a n t ,  and  
l e a r n e d  c i t i z e n .
T h a t  b o t h  a t t a c h ' d  a n d  k i l l e d  
t h e  t r a i t o r  T y l e r ;
F o r  w h ic h  good  se rv fcce ,  W alworth, 
t h e  T ord  Mayor,
T h i s  P h i l p o t ,  a n d  f o u r  o t h e r  
A lderm en ,
Were k n i g h t e d  i n  t h e  f i e l d .
Thus d i d  h e  l i v e ,  and  y e t ,  b e fo re  
h e  d i e d .
A s s u r 'd  r e l i e f  f o r  t h i r t e e n  p o o r  
f o r  e v e r .
R i c h a r d  W h i t t i n g t o n ,  m e r c e r ,  
t h r e e  t i m e s  M ayor, i n  t h e  
y e a r  1421 b e g a n  t h e  l i b r a r y  o f  
t h e  g ra y  f r i a r s  i n  London . . .  
h i s  e x e c u t o r s  w i t h  h i s  g o o d s  
fo u n d e d  an d  b u l l d e d  W h i t t i n g ­
t o n  C o l l e g e ,  w i t h  a lm s h o u s e s  
f o r  13 p o o r e  mep. . . .  r e ­
p a i r e d  S t .B a r th o l o m e w 's  H os­
p i t a l  i n  S m l t h f l e l d  . . .  b a re  
some c h a r g e s  t o  t h e  g l a s l n g  
and. p a v l  ig o f  t h e  G u i l d h a l l  
. . .  and b u l l d e d  t h e  w e s t  g a t e  
o f  London, o f  o l d e t l m e  c a l l  d 
N e w g a te .
. . . T h i s  S i r  R i c h a r d  W h i t t i n g t o n ,  
t h r e e  t i m e s  î a y o r ,
Bon t o  a  k n i g h t ,  a n d  ' p r e n t i c e  
t o  a  m e r c e r ,
Began t h e  l i b r a r y  o f  C r a y f r i a r s  
i n  L ondon,
And h i s  e x e c u t o r s  a f t e r  h im  d i d  
b u i l d
W h i t t i n g t o n  C o l l e g e ,  t h i r t e e n
a lm s h o u e e s  f o r  p o o r  men, 
R e p a l r ' d S t .B a r th o lo m e w ' e , i n  
S m l t h f l e l d ,
G l a z 'd  t h e  G u i ld T ia l l ,  & b u i l t  
New gate
 __________________
sir J o h n  A l l e n ,  Mai o r  o f  Lon­
don , a n d  o f  c o u n s a i l e  t o  k i n g  
H ea ry  t h e  8 t h . . . g a v e  t o  t h e  
c i t y  o f  London a  r i c h  c o l l a r  
o f  g o l d e ,  t o  bee  w orne  by t h e  
M ayor, w h ic h  was f i r s t  worn 
by l i r  W .Laxton .
_____________ H eyw ood__________________
T h is  S i r  J o h n  i lL le n ,  m e r c e r ,  and  
Mayor o f  L ondon,
A man so g r a v e  o f  l i f e  t h a t  he  
was made
A Bri 'vy  C o u n s e l lo r  t o  l i n g  H enry  
t h e  E i g h t h .
He gave  t h i s  c i t y  a  rldLi c o l l a r  
o f  g o l d
T h a t  by t h e  Mayor s u c c e e d in g  
s h o u ld  be w orn;
Of whioil : d r  W i l l i a m  L a x to n  was 
f i r s t .,,,,._______________________
. . .And now o f  some women: 
C itizen s  w ives, deserving  
memory, fo r  example to  pos­
t e r i t y  s h a ll  beey# noted:
Dame ngnes P o ster , widdow, 
sometime w ife  to  tephhn 
P oster , Pishmonger, Mayor 1455, 
having in la rg ed  the p r ison  o f  
L u d g a te ... procured ., certayne  
a r t i c l e s  to  be e s ta b lish e d ,  
fo r  the ea se , comfort and 
r e l i e f s  o f  poore P risoners  
th e r e . . .
( p o . 3 9 - 4 0 )  , ,  a s  by c e r t a i n e  
v e r s e s  g r a u v e n  i n  C o n n e r ,  and  
f i x e d  on t h e  s a l d e q u a d r a n t ,
I have read in  forme fo llo w in g :  
"Devout so u le s  th a t passe th is  
way,
fo r  Stephen F orster , la te  ; a io r , 
h e a r t i ly  pray.
And Dame Agnes h is  spouse, to  
God co n secra te , 
th a t o f  p i t i e  t h is  house made 
fo r  Londoners in  Ludgate,
-o  t h a t  f o r  l o d g i n g  a n d  w a t e r  
p r i s o n e r s  h e r e  n o u g h t  p a y .  
As t h e i r  k e e p e r s  s h a l l  a l l
answ ersat dreadful doomes
day . ' -
( . , .  some. .had fa b led  him to  
bee a Ivorcer, and to  have begged 
there ,at Ludgate. ) . . .
(women) Two t h a t  h a v e  d e s e r v e d  
a  memory
w ortiiy  t h e  n o t e  o f  o u r  p o s t e r i t y ,  
Thi , Agnes F o r s t e r ,  w i f e  t o  I r  
A. F o r s t e r ,
T h a t ,  f r e e d  a  b e g g a r  a t  t h e  
^ a t e  o f  L u d g a t e ,
Was a f t e r  Mayor o f  t h i s  m ost  
fam ous c i t y  
And b u l l d e d  t h e  S o u th  s i d e  o f  
L u d g a te  u p .
Upon w h ic h  w a l l  t h e s e  v e r s e s  I  
h a v e  r e a d :
"D evou t  s o u l s ,  t h a t  p a s s  t h i s  way, 
F o r  M .P o s t e r ,  l a t e  May o r , h o n e s t ­
l y  p ray  ,
And Agnes h i s  w i f e ,  t o  Gtod c o n s e ­
c r a t e  ,
T h a t  o f  p i t y  t h i s  h o u s e  made f o r  
L o n d o n e rs  i n  L u d - g a t e ;
So t h a t  f o r  l o d g i n g  and  w a t e r  h e re  
n o t h i n g  t h e y  n a y .
As t h e i r  k e e p e r s  s h a l l  a n sw er  a t  
d r e a  f u l  Dooraesday."
( n . 116) Avlce U ib so n ,  w i f e  u n to  
N i c h o l a s  G ib so n  G ro c e r ,  one o f  
t h e  S h e r i f f e s  1539 , by l i c e n s e  
o f  h e r  h u s b a n d ,  fo u n d e d  a  F re e  
e c h o o le  a t  R a d o ly f e  n e a r e  u n to  
L ohdon , a p p o i n t i n g  t o  t h e  same 
f o r  t h e  I n s t r u c t i o n  o f  60. p o o re  
méns c h i l d r e n ,  a  B c h o o lm ^ s t e r , 
a n d  U s h e r ,  w i t h  50 pounde 's ;  sh e e
a l s o  b u l l d e d  a lm s h o u s e s  f o r  
X i i i l l  toobre a g e d  p e r s o n s ,  e a c h  
o f  t h e m \ t o  r e c e i v e  q u a r t e r l y  
v i  . s .  V i #  . d .  t h e  p e e  oe f o r  
e v e r .
. . .  T h i s ,  ikve G ib so n ,  who i n  h e r  
h u s b a n d ' s  l i f e .
B e ing  a  g r o c e r  and  a  B tx e r l f f  o f  
London,
Pounded  a  f r e e  % c h o o l  a t  R a t c l i f f ,  
T h e re  t o  i n s t r u c t  t l i r e e  s c o r e  
p o o r  c h i l d r e n ;
X B u i l t  f o u r t e e n  a lm s h o u s e s  
f o r  f o u r t e e n  p o o r ,
X L e a v in g  f o r  t u t o r s  f i f t y  
p o u n d s  a  y e a r .
And q u a r t e r l y  f o r  e v e ry  one a  
n o b l e .
( x  T hese  two l i  le s  h a v e  e v i ­
d e n t l y  b e e n  t r a n s p o s e d ) .
tow H eywood
p .  115 Thus much f o r  fam ous  
O l t t l a e n s ,  n a v e  I n o t e d  t h e i r  
c h a r i t a b l e  a c t i o n s ,  f o r  t h e  
m o st  p a r t  done by them  i n  
t h e y r  l i f e - t i m e .  The r e s i d u e  
l e f t  i n  t r u s t  t o  t n e l r  E x e c u ­
t o r s :  I  h a v e  knowne some o f
them  h a r d l y  ( o r  n e v e r )  p e r ­
f o rm e d ,  w h e r e f o r e  I  w is h  men 
t o  make t h e i r  owne h a n d s  t h e i r  
E x e c u t o r s ,  and  t h e i r  e y e s  t h e i r  
O v e r s e e r s ,  n o t  f o r g e t t i n g  t h e  
o l d e  lY o v e r b e :
"/Vomen be f o r g e t t f u l  1 ,  C h i l d r e n  
be u n k in d .
E x e c u t o r s  be c o v e t o u s ,  a n d
t a k e  w h a t  t h e y  f i n d .  ”
B e g in ,  t h e n ,  w h i l s t  y o u  l i v e , 
l e s t ,  b e in g  d e a d ,  
t h e  good  y o u  g i v e  i n  c h a rg e  be 
n e v e r  d one .
Make y o u r  own h a n d s  y o u r  e x e c u ­
t o r s ,  y o u r  e y e s  o v e r s e e r s ,  
And h a v e  t h i s  s a y i n g  e v e r  i n  
y o u r  m in d : -  
"Women be f o r g e t f u l ,  c h i l d r e n  
be u n k in d .  
E x e c u t o r s  be c o v e t o u s ,  and  ta l ie  
w h a t  th ey  f i n d .  "
( p . 1 9 8 -3 )
Then n e x t  i s  t h e  R o y a l  1 Ex­
c h a n g e ,  e r e c t e d  i n  t h e  y e a r e  
156 6 ,  a f t e r  t h i s  o r d e r ,  v z .  
c e r t a i n e  h o u s e s  upon  C o r n e h i l l  
. .  c o n t a i n i n g  i n  a l l  f o u r s c o r e  
h o u s h o l d s :  w e re  f i r s t  p u r c h a s e d  
by t h e  C i t i z e n s  o f  London , f o r  
m ore t h a n  3532 p o u n d ,  an d  w ere  
s o l d e  f o r  478 p o u n d ,  t o  s u c h  
p e r s o n s  a s  s h o u l d  t a k e  them  
downe and  c a r r i e  them  t h e n c e , 
a l s o  t h e  g ro u n d  o r  p l o t  was 
made p l a i n e  a t  t h e  c h a r g e s  o f  
t h e  C i t i e ,  a n d  t h e n  p o s s e s s i o n  
t h e r e o f  was by o e r t a è n e  A l d e r ­
men, i n  name o f  t h e  w ho le  C i t i ­
z e n s ,  g i v e n  t o  S i r  Thomas ( i r e s h -  
am, k n l g i i t . . .  t h e r e u p o n  t o  
b u i l d  a  B u r s s e ,  o r  p l a c e  f o r  
m e r a l l a n ts  t o  a s s e m b le  i n ,  a t  h i s  
om ie  p r o p e r  c h a r g e s :  and h e e  on 
t h e  s e v e n t h  o f  Jivne lay i n g  t h e  
f i r s t  s t o n e  o f  t h e  f o u n d a t i o n ,  
b e in g  B r l c k e ,  a c c o m p a n ie d  w i t h  
some A ld e rm en ,  e v e r y  o f  them  
l a i d  a  p i e c e  o f  G o ld e ,  w h ic h  
t h e  workemen t o o k e  u p ,  and  
f o r t h w i t h  f o l l o w e d  upon  t h e  
s a m e . . .  ( e t c . ) . . . . .
( p . 107)
Ramsey ; We h a v e  d e t e r m i n 'd  o f  a  
p l a c e  f o r  y o u  
I n  C o r n h i l l ,  t h e  d e l i g h t f u l  o f  
t h i s  c i t y ,  
v^here you  s h a l l  r a i s e  y o u r  f ra m e .
The c i t y  a t  t h e i r  c h a rg e  
H a th  b o u g h t  t h e  h o u s e s  a n d  t h e  
g r o u n d .
A id  p a i d  f o r  b o t h  t l i r e e  th o u sa n d ,  
f i v e  h u n d r e d ,  t h r e e  and  
tw e n ty  pound .
O r d e r  I s  g i v e n  t h e  h o u s e s  s h a l l  
be s o l d
To any  man w i l l  buy^ them  & rem o ie  
them .
HL i e r i f f : ,ihidin i s  a l r e a d y  done , 
b e i n g  f o u r  s c o r e  h o u s e ­
h o l d s .
Were o l d  a t  f o u r  h u n d r e d ,  t h r e e  
s c o r e  and  e i g h t e e n  pounds. 
'The p l o t  i s  a l s o  p l a n e d  a t  t h e  
c i t y ' s  c h a r g e s .
And we, i n  name o f  t h e  w hole  
c i t i z e n s .
Do come t o  g i v e  y o u  f u l l  p o s s e s s ­
i o n
Of t h i s ,  o u r  p u r c h a s e ,  w hereon  
t o  b u i l d  a  B u r s e ,
A p l a c e  f o r  m e r c h a n t s  t o  a ssem b le  
i n
At y o u r  own c l i a r g e e .........................
G resham : T h i s  s e v e n t h  o f  Ju n e ,w e  
t h e  f i r s t  s t o n e  w i l l  l a y  
Of o u r  new B u rs e .  Give u s  some 
b r  .i c k s .
H eré 's  a  b r i c k ,  h e r e ' s  a  f a i r  
s o v e r e i g n .
Thus I  b e g in ;  be i t  h e r e a f t e r  
t o l d ,
I  l a i d  t h e  f i r s t  s t o n e  w i t h  a  
p i e c e  o f  g o l d .
He t h a t  l o v e s  o re  sham f o l l o w  
h im  i  t h i  s :
The g o l d  we l a y  due t o  t h e  
___________worlonen i s .   . -
__________ stow____________________
V
I n  t h e  y e a r e  1570 , on  t h e  83 o f  
J a i m a r l e , t h e  Q ueenes M a l e s t i e ,  
a t t e n d e d  w i t h  h e r  N o b i l l t i e ,  
came f ro m  h e r  h o u s e  a t  t h e  S t r a n d  
c a l l e d  S o m e rse t  H o u s e ,  a n d  e n ­
t e r e d  t h e  c i t i e  by Temple B a r r e ,  
tiiTougii P l e e t s t r e e t e , Che a p e , 
and  so by t h e  N o r t h  s i d e  o f  t h e  
B u r s s e  th r o u g t i  t h r e a d n e e d l e  
s t r e e t s ,  t o  S i r  Thomas O re sh a m 's  
in  B l s h o p s g a t e  s t r e e t © ,  w here  
s h e  d i n e d .  A f t e r  d i n n e r ,  h e r  
M a i e s t l e  r e t u r n i n g  t h r o u g h  C o rn e ­
h i l l ,  e n t e r e d  t h e  B u r s s e  on t h e  
s o u t h  s i d e ,  and  a f t e r  t h a t  sh e  
h a d  v ie w e d  e v e ry  p a r t  t h e r e o f , . .  
s h e e  c a u s e d  t h e  same B u r s s e  by 
an  H e r a u l d  and  a  T ru m p e t ,  t o  be 
p r o c l a m e d  t h e  R o y a l  E x c h a n g e ,
& so t o  be c a l l e d  f ro m  t h e n c e ­
f o r t h ,  and  n o t  o t h e r w i s e . "
_____________H eywood___________________
She comes a lo n g  t h e  S t r a n d  fro m  
S o m e rs e t  H o u se ,  .
T h rough  Temple B a r ,  down F l e e t  
S t r e e t  and  t h e  Chean ,
The n o r t h  s i d e  o f  t h e  B u rse  t o  
B i s h o p s g a t e ,
And d i n e s  a t  M a s te r  G re s h a m 's ;
a n d a p p o i n t s  
To r e t u r n  o n  t h e  S o u th  s i d e ,  
t i iT ough  Corhinl 11 :
And t h e r e ,  when she  h a t h  v i e w 'd  
t h e  rooms above 
And w a lk s  b e lo w , s h e ' l l  g i v e  
name t o  t h e  B u r s e . "
Due e n : A h e r a l d ,  and  a  t r u m p e t !
. . P r o c la i m  th r o u g h  e v e ry  h ig i i  
s t r e e t  o f  t h i s  c i t y  
T h i s  p l a c e  t o  be no l o n g e r  c a l l ' d 
a  B u r s e ,
B u t ,  s i n c e  t h e  b u i l d i n g ' s  s t a t e l y ,  
f a i r ,  a n d  s t r a n g e .
Be I t  f o r  e v e r  c a l l ' d  t h e  R o y a l  
E x c h a n g e . "
